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5 DECEMBER
WEDNESDAY SERIES 5 
Helsinki Music Centre at 7 pm

Santtu-Matias Rouvali, conductor
Pekka Kuusisto, violin  

Uuno Klami: Suomenlinna, Overture, Op. 30 12 min

Sebastian Fagerlund: Violin Concerto “Darkness in Light”  28 min

I Energico 
II Lento intenso 
III Bruscamente 
 

INTERVAL 20 min

Uuno Klami: Kalevala Suite  30 min

I Maan luominen (The Creation of the Earth)
II Kevään oras (The Sprout of Spring)
III Terhenniemi
IV Lemminkäisen kehtolaulu (Cradle Song for Lemminkäinen)
V Sammon taonta (The Forging of the Sampo)   

Interval at about 7.50 pm. The concert ends at about 8.50 pm. 
Broadcast live and on the Internet (yle.fi/rso) 
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UUNO KLAMI 
(1900–1961): 
SUOMENLINNA  

The Suomenlinna (1940) overture by 
Uuno Klami sounds so uncomplica-
ted and affirmative to listeners today 
that we find it hard to understand why 
it aroused such an outcry when first 
heard in 1941. For it was felt to express 
a defiant, patriotic spirit. It neverthe-
less provoked some questions, too: was 
it really about Suomenlinna, the island 
fortress standing guard over Helsinki 
and Finland, and was it too war-like?

Klami was troubled by the cont-
roversy and tried to give his piece a 
more neutral name, but to no avail. 
The music itself did, however, under-
go some changes. Toivo Haapanen ha-
ving conducted it to great acclaim in 
Heidelberg in June 1943, the score got 
left in Germany and was shortly after-
wards destroyed. In 1944 Klami therefo-
re rewrote it from his sketches, and the 
new version was first heard in Helsinki 
in December that year.

By the time the overture was reborn, 
its reception had begun to alter as the 
shadow of war receded. When it was 
performed in autumn 1950 at a con-
cert in honour of Klami’s 50th birthday, 
it was hailed as “fresh and zippy” and 
as reflecting its composer’s fresh and 
optimistic attitude. Maybe Klami never 
even intended to write a work reflec-
ting war-time moods.

Even if Suomenlinna is not really 
“war music”, it is deliberately uplifting 
in mood and full of a will to win. The 
opening theme is partly march-like in 

tone but also brisk and sunny, far from 
the grimness of war. The second main 
theme is in turn romantically-minded 
and melodic. At the end, the main the-
me builds up to triumphant climax like 
the very best festive overtures.

SEBASTIAN 
FAGERLUND (1972–): 
VIOLIN CONCERTO 
“DARKNESS IN LIGHT”

“Composing the Violin Concerto has 
been one of the biggest challenges 
I’ve faced so far as a composer,” says 
Sebastian Fagerlund. That says quite a 
lot, seeing that Fagerlund is one of the 
leading young Finnish composers, and 
one who already has a clutch of large-
scale, critically-acclaimed works under 
his belt. Among the best known of his 
many orchestral works are the Clarinet 
Concerto (2006) heralding a new and 
broader stylistic period and Ignite 
(2010). Another of his main works is 
the chamber opera Döbeln (2009).

The Violin Concerto, composed as 
a commission from the Tampere 
Philharmonic Orchestra and comp-
leted in early summer this year, is anot-
her Fagerlund magnum opus. The vio-
lin is Fagerlund’s own instrument, but 
in writing his concerto he was thinking 
of Pekka Kuusisto, to whom it is dedi-
cated and who was the soloist at the 
premiere in Tampere on September 
6. “Pekka has been in on the project 
right from the start, says Fagerlund, 
“and my meetings with him have been 
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an important element of the compo-
sition process. I feel we have a very si-
milar enthusiasm, a tendency to throw 
ourselves into things and a curiosity 
for different musical styles and aest-
hetics. Another major source of inspi-
ration was the works of the Japanese 
writer Haruki Murakami, and especial-
ly his way of combining reality with an 
unreal world of dream; hence the title, 
Darkness in Light.

The overall impression of the work 
is a sort of spiral in which the mate-
rial keeps returning, always in a new 
way. The concerto has the conventio-
nal three movements: two quick ones 
framing a slow. The movements follow 
one another without a break and are 
constructed from the same material. 

The opening movement has the ten-
sion between soloist and orchestra cha-
racteristic of a concerto, and Fagerlund 
even speaks of the soloist as engaging 
in “a sort of modern Don Quixote fight 
against the orchestra’s different and 
various-sized machines”.

After a cadenza, the music slips into 
the slow movement. The decisive tur-
ning point in the concerto comes at 
the end of the movement, when the 
violin’s “motifs sliding up and down in 
micro-intervals pull the orchestra’s big 
harmonic blocks along in glissandos,” 
as Fagerlund puts it. The finale first re-
turns to the same tempo and motifs as 
in the first movement. Something has, 
however, changed, and the musical ma-
terials gradually strike off in new direc-
tions as the speed picks up.

UUNO KLAMI: 
KALEVALA SUITE

Sibelius created such an original and 
powerful representation in music of 
the Finnish national epic, the Kalevala, 
that a temporal and stylistic distance 
was required before the next orchest-
ral “classic” on a Kalevala theme could 
be possible. This was the Kalevala Suite 
by Uuno Klami, who filtered the epic 
through the striking rhythms and glit-
tering timbres of Stravinsky and Ravel 
to create an idiom that reflected the 
international modernism of the times.

The first seeds of the Kalevala Suite 
may have been sown in Paris in winter 
194–25, when Klami heard various mas-
terpieces of international modernism 
and borrowed a copy of the Kalevala 
from the Sorbonne Library. Towards 
the end of the 1920s the idea of a work 
interpreting the Kalevala slowly began 
to form. The vital impetus came from 
Robert Kajanus, who encouraged Klami 
to approach the Kalevala with a new or-
chestral technique in mind.

A four-movement version of the 
Kalevala Suite was heard in 1933, un-
der the title of Choreographic Scenes 
from the Kalevala. Next Klami inserted 
a middle movement to mark off the 
similar-styled second and third move-
ments, but the resulting Adventures 
of Lemminkäinen on the Island (1934) 
proved to be too long and he made it 
an independent work. The Suite did 
not acquire its final format until 1943, 
when Klami composed a new middle 
movement, Terhenniemi, and made cer-
tain other changes.
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The national combines in the 
Kalevala Suite with the international, 
and primitivism with modernism. The 
archaic melodies spring from Finnish 
tradition and in outline are not far re-
moved from some of Sibelius’s themes 
in Kullervo and En Saga. Klami nevert-
heless handles his motifs in a very dif-
ferent way, reiterating rather than de-
veloping them, and in this respect his 
technique comes to closer to that of 
Stravinsky in The Rite of Spring.

According to the score, the opening 
movement, The Creation of the Earth, 
describes the creation of the earth 
from primeval chaos. And although 
Klami does tie it in with Canto I of the 
Kalevala, it is only distantly related to 
the events in the epic. In The Sprout 
of Spring the earth’s first plants raise 
their heads, and although Terhenniemi 
does not directly relate to the epic, it 
does reveal a Kalevalaic landscape, the 
encounter of water, earth and air. The 
last two movements, Cradle Song for 
Lemminkäinen and The Forging of the 
Sampo, are more closely connected 
with the events in the epic.

Abridged programme notes by 
Kimmo Korhonen

SANTTU-MATIAS 
ROUVALI

The conducting career of Santtu-
Matias Rouvali has rapidly progressed 
in leaps and bounds. In addition to stu-

dying in the conducting class of Leif 
Segerstam, Jorma Panula and Hannu 
Lintu since 2007, he has already ap-
peared with major symphony orchest-
ras both in Finland and abroad. Before 
turning to conducting, he studied per-
cussion in the Junior Sibelius Academy.

Santtu-Matias Rouvali is Chief 
Conductor elect of the Tampere Phil-
harmonic as of autumn 2013, when he 
also begins as Principal Guest Conductor 
of the Copenhagen Philharmonic. In 
July 2011 he was announced by the Los 
Angeles Philharmonic as a Dudamel 
Conducting Fellow; under this pro-
gramme, four young conductors recei-
ve personal tuition, get to conduct the 
Philharmonic and, for example, take 
part in its education projects. Santtu-
Matias has also been an Artist in 
Association of the Tapiola Sinfonietta 
in Finland since September 2011. 
Meanwhile, he continues to work in clo-
se partnership with the FRSO.

During the present season Santtu-
Matias engagements include appearan-
ces with the Swedish Radio Symphony 
Orchestra, the French Radio Symphony 
Orchestra, the Dresden Philharmonic 
and the London Philharmonia. He 
has been assistant to Sakari Oramo 
at Kokkola Opera Summer since 2009 
and there conducted such productions 
as Bizet’s Carmen and Mozart’s The 
Magic Flute. He will next conduct the 
FRSO on January 30, in a programme 
consisting of works by Ligeti, Salonen 
and Dvořák.
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PEKKA KUUSISTO

Pekka Kuusisto has made a name for 
himself as an unusually versatile and 
open-minded musician who is equally 
at home as the soloist in a violin con-
certo as in, say, electronic music. In 
2008 he was awarded the Tanner Prize 
of the Väinö Tanner Foundation for his 
liberal attitude to all kinds of good mu-
sic and his clear vision of music as a 
strength uniting people, cultures and 
nations.

Violin studies beginning at the age of 
three took Pekka via the East Helsinki 
Music Institute and the Sibelius 
Academy to Indiana University. His 
chief guides along the way were Géza 
Szilvay, Tuomas Haapanen, Miriam 
Fried and Paul Biss. In 1995 Pekka was 
the first Finn to win the Jean Sibelius 
Violin Competition.

Pekka Kuusisto is an Artist in 
Association of the Tapiola Sinfonietta, 
the aim of this partnership being to 
foster a chamber-music approach to 
ensemble playing without a conduc-
tor. This combination of soloist and 
conductor is something with which he 
is familiar from his regular work with 
the Virtuosi di Kuhmo, the Australian 
Chamber Orchestra, the London Cham-
ber Orchestra, the Scottish Chamber 
Orchestra and the Britten Sinfonia.

The best-known ensembles of 
which Pekka is a regular member in-
clude KRAFT, The Luomu Players 
and Subterranèo. He has also enga-
ged in exuberant music-making with 
the Rajaton vocal ensemble, the Trio 
Töykeät, the Don Johnson Big Band, 

RinneRadio and Salsa Dura in the 
United States. He is also a frequent 
partner to Olli Mustonen and Ismo 
Eskelinen in chamber repertoire.

Pekka Kuusisto is Artistic Director 
of Our Festival at home in Finland and 
during the 2009–2012 seasons mas-
terminded a varied series of concerts 
at the Verkatehdas Arts & Congress 
Centre in Hämeenlinna.

Discs by Pekka Kuusisto are most-
ly released on the Ondine label, 
though some have been made for 
Rockadillo, BIS, Texicalli, Warner and 
Sony Classical. Pekka Kuusisto plays a 
Giovanni Battista Guadagnini violin of 
1754 on loan to him from the Finnish 
Cultural Foundation.

THE FINNISH RADIO 
SYMPHONY 
ORCHESTRA 

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (yle). Its missi-
on is to produce and promote Finnish 
musical culture. Its Chief Conductor as 
of autumn 2013 will be Hannu Lintu, 
following a season (2012/2013) as the 
orchestra’s Principal Guest Conductor. 
The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Its pre-
vious Chief Conductors have been 
Toivo Haapanen, Nils-Eric Fougstedt, 
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Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo.

The latest contemporary music is 
a major item in the repertoire of the 
FRSO, which each year premieres a 
number of yle commissions. Another 
of the orchestra’s tasks is to record all 
Finnish orchestral music for the yle ar-
chive. During the 2012/2013 season it 
will premiere six works commissioned 
by yle. 

The FRSO has recorded works by 
Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. Its 
discs have reaped some major distinc-
tions, such as the BBC Music Magazine 
Award and the Académie Charles Cros 
Award. The disc of the Sibelius and 
Lindberg Violin Concertos (Sony BMG) 
with Lisa Batiashvili as the soloist re-
ceived the MIDEM Classical Award 
in 2008, in which year the New York 
Times chose the other Lindberg disc as 
its Record of the Year.

The FRSO regularly tours to all parts 
of the world. During the 2012/2013 
season it will be heading for Eastern 
Finland and Southern Europe.

All the FRSO concerts both in Finland 
and abroad are broadcast, usually live, 
on yle Radio 1. They can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso).


