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7 NOVEMBER
WEDNESDAY SERIES 4
Helsinki Music Centre at 7 pm

Krzysztof Urbański, conductor
Lisa Milne, soprano  

Olivier Messiaen: Poèmes pour Mi 27 min

I  Action de graces (Thanksgiving) 
II  Paysage (Landscape)
III  La maison (The House) 
IV Épouvante (Terror) 
V  L’épouse (The Wife) 
VI  Ta voix (Your Voice) 
VII  Les deux guerriers (The Two Warriors) 
VIII  Le collier (The Necklace) 
IX  Prière exaucée (Answered Prayer) 

INTERVAL 20 min

Dmitri Shostakovich: Symphony No. 12 in D Minor, Op. 112 
“The Year 1917, in Memory of Lenin”  40 min

I  Revolutionary Petrograd 
II  Razliv 
III  Aurora 
IV  The Dawn of Humanity 

Interval at about 7.35 pm. The concert ends at about 8.50 pm. 
Broadcast live on Yle Radio 1 and the  Internet (yle.fi/rso).
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OLIVIER MESSIAEN 
(1908–1992): 
POÈMES POUR MI

Mi was Oliver Messiaen’s pet name for 
his wife, Claire Delbos, the violinist and 
composer he married in 1932. Four 
years later he dedicated his song cycle 
Poèmes pour Mi to his wife and the holy 
sacrament of marriage, transcribing 
the piano part for orchestra the follo-
wing year.

Messiaen divides his cycle into two 
books, the first of which is preparati-
on for marriage. The opening song, 
Action des graces, is the biggest in the 
cycle. Accompanied by mystical chords, 
Messiaen thanks God for the gift of 
Nature and his beloved and for Christ’s 
redemption on the cross. It ends with 
seven ecstatic Hallelujahs.

The second song places the belo-
ved in a landscape painted in symbo-
lic colours. The simple, speech-like mu-
sic is followed by La maison, pervaded 
by earthly anguish and mortal fear in 
bleak harmonies. Épouvante is domina-
ted by writhing torment as death holds 
love in its grip to demonic laughter in 
descending scales.

L’épouse, the first song of the second 
book, likens the union of man and wife 
to the union of Christ and the Church. 
In it Messiaen moderates the words of 
St Paul “the husband is head of the 
wife”. The next three songs paint a pic-
ture of marital bliss in heavenly hues 
not lacking in erotic fire. The wife’s voi-
ce (Ta voix) soars to the heights from 
an open window, to join the birds and 
the angels. She now dominates in spi-

rit the landscape through which she 
physically roamed in the second song. 
The two warriors in the next song are 
the husband and wife, together over-
coming the obstacles that still seemed 
insuperable in La maison.

The Necklace is again a metaphori-
cal portrait of Mi, but above all a gent-
le reminder of how husband and wife 
are joined together just like everything 
else in nature, and the closing song is 
an Answered Prayer giving thanks for 
God for human love and nature.

DMITRI SHOSTAKOVICH 
(1906–1975): 
SYMPHONY NO. 12

The twelfth symphony by Dmitri 
Shostakovich has come to be regarded 
as his initiation into the highest eche-
lons of the Union of Soviet Composers 
and the membership of the Communist 
Party that this demanded. Some have 
claimed his decision was the result of 
pressure, fear or maybe pragmatism, 
and the D minor symphony does in-
deed express conflicting emotions but 
not necessarily ironic or demonic voi-
ces.

Shostakovich took the ingredients 
for his twelfth symphony from his ele-
venth. But whereas No. 11 operated as 
a live action drama, No. 12 views its 
subject with epic distance. The tra-
ditional four movements follow the 
events of 1917 mainly in their titles. The 
first is headed Revolutionary Petrograd 
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and incorporates two revolutionary 
songs (the Warsaw March and Rage, 
Tyrants) dating from 1905 (and used in 
Symphony No. 11).

Razliv, north of St. Petersburg, was 
the place where Lenin went into hi-
ding from the Russian Provincial 
Government in July 1917. The move-
ment is slow and meditative as the fu-
ture leader prepares for the Revolution. 
From Razliv Lenin travelled undetected 
to Finland at the end of July, later retur-
ning to launch the October Revolution. 
In this movement Shostakovich bor-
rows a Funeral March for the Victims 
of the Revolution he had composed in 
1917, here no doubt referring to the 
spontaneous uprising put down by the 
Provisional Government in July.

On 25 October a single salvo from 
the battleship Aurora anchored in the 
Neva triggered the Revolution and the 
storming of the Winter Palace. The 
coup by the Provisional Government 
was carried out in reality just as in the 
symphony (Adagio – Allegro): speedily 
and with little resistance.

In the finale, The Dawn of Humanity, 
Shostakovich transforms the gloomy 
themes of the previous movements 
to face a brighter future. The funeral 
march proves to be the most victorio-
us; upgraded to a major key and well-
armed with brass, it now quells any re-
maining opposition. The finale theme 
ringing out again and again and lou-
der and louder in the closing scene is 
reminiscent of the vocal cycle Satires 
to words by Sasha Chorny he had 
composed the previous year. In The 
Descendants (Potomki) the repeated 
promise of a better future gets buried 

beneath the grey present – things will 
always be better tomorrow, never to-
day. The more the dawn of humanity 
is promised, the more distant it seems 
to be.

Abridged programme notes by 
Antti Häyrynen

KRZYSZTOF URBAŃSKI

Krzysztof Urbański graduated from the 
Chopin Music Academy in Warsaw in 
2007 and in the same year won first 
prize in the Prague Spring International 
Conducting Competition. His ca-
reer has since taken off in leaps and 
bounds so that now, by the age of 29, 
he is already Music Director of the 
Indianapolis Symphony Orchestra, and 
Chief Conductor and Artistic Director 
of the Trondheim Symphony Orchestra. 
In April 2013 he will take up the post of 
Principal Guest Conductor of the Tokyo 
Symphony Orchestra.

Upcoming debuts in the pre-
sent season include concerts with 
the Berlin Philharmonic, the WDR 
Symphony Orchestra Cologne, the 
Vienna Symphony and the Los Angeles 
Philharmonic. Krzysztof Urbański will 
also conduct two major European 
tours: with the Czech Philharmonic and 
the European Union Youth Orchestra.

Music from his native Poland plays an 
important part in Krzysztof Urbański’s 
programming. He led the opening 
concert of the Polish Focus at the 
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2010 Schleswig-Holstein Festival with 
Górecki’s Symphony No. 3, conducted 
Lutosławski’s Concerto for Orchestra 
in Chicago and music by Penderecki 
with the NDR Symphony Orchestra 
Hamburg. He has conducted all the 
leading Polish orchestras, such as the 
Sinfonia Varsovia and the Polish Radio 
Symphony Orchestra.

LISA MILNE

Scottish soprano Lisa Milne studied at 
the Royal Scottish Academy of Music 
and Drama. Her awards include the 
Maggie Teyte Prize, the John Christie 
Award and the Royal Philharmonic 
Society Award, as well as Honorary 
Doctorates of Music from the 
University of Aberdeen and The Robert 
Gordon University. She was awarded an 
MBE in the Queen’s Birthday Honours 
in 2005.

Lisa Milne has appeared at the 
New York Metropolitan as Pamina 
(The Magic Flute) and as Susanna 
(The Marriage of Figaro). At the 
Glyndebourne Festival, her roles have 
included Pamina, Marzelline (Fidelio) 
and Micaëla (Carmen), at English 
National Opera the Countess (The 
Marriage of Figaro) and Ännchen (Der 
Freischütz), and she has made guest 
appearances at Scottish National 
Opera, Welsh National Opera, the 
Royal Danish Opera and the Salzburg 
Festival.

Also in demand on the concert plat-
form, Lisa Milne has appeared with 

such prestigious orchestras and con-
ductors as the Boston Symphony 
Orchestra with James Levine, the Berlin 
Philharmonic with Sir Simon Rattle 
and the Rotterdam Philharmonic with 
Valery Gergiev, with the New York 
and Vienna Philharmonics, the City 
of Birmingham Symphony Orchestra 
and the Dresden Staatskapelle. A 
renowned recitalist, she has appeared 
at the Aix-en-Provence and City of 
London Festivals and the Usher Hall in 
Edinburgh, and she is a regular guest at 
London’s Wigmore Hall.

Lisa Milne’s wide discography in-
cludes a Gramophone Award-winning 
disc of Mahler’s Symphony No. 2, 
Vaughan Williams’ Serenade to Music 
with Sir Roger Norrington, and a live 
recording of Beethoven’s Fidelio at the 
Glyndebourne Festival.

THE FINNISH RADIO 
SYMPHONY 
ORCHESTRA 

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (yle). Its missi-
on is to produce and promote Finnish 
musical culture. Its Chief Conductor as 
of autumn 2013 will be Hannu Lintu, 
following a season (2012/2013) as the 
orchestra’s Principal Guest Conductor. 
The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Its pre-
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vious Chief Conductors have been 
Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo.

The latest contemporary music is 
a major item in the repertoire of the 
FRSO, which each year premieres a 
number of yle commissions. Another 
of the orchestra’s tasks is to record all 
Finnish orchestral music for the yle ar-
chive. During the 2012/2013 season it 
will premiere six works commissioned 
by yle. 

The FRSO has recorded works by 
Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. Its 

discs have reaped some major distinc-
tions, such as the BBC Music Magazine 
Award and the Académie Charles Cros 
Award. The disc of the Sibelius and 
Lindberg Violin Concertos (Sony BMG) 
with Lisa Batiashvili as the soloist re-
ceived the MIDEM Classical Award 
in 2008, in which year the New York 
Times chose the other Lindberg disc as 
its Record of the Year.

The FRSO regularly tours to all parts 
of the world. During the 2012/2013 
season it will be heading for Eastern 
Finland and Southern Europe.

All the FRSO concerts both in Finland 
and abroad are broadcast, usually live, 
on yle Radio 1. They can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso).


