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14 DECEMBER
FRIDAY SERIES 7 
Helsinki Music Centre at 7 pm

BARTÓK FESTIVAL ANDRÁS SCHIFF

Sakari Oramo, conductor
András Schiff, piano  

Johann Sebastian Bach: 
Keyboard Concerto in D Minor BWV 1052 24 min
I Allegro
II Adagio 
III Allegro

Béla Bartók: Concerto for Orchestra Sz.116  36 min
I Introduzione (Andante non troppo – Allegro vivace)
II Giuoco delle coppie (Allegretto scherzando) 
III Elegia (Andante non troppo) 
IV Intermezzo interrotto (Allegretto) 
V Finale (Pesante – Presto)

INTERVAL 20 min

Béla Bartók: Piano Concerto No. 2 Sz. 95 27 min
I Allegro 
II Adagio – Presto – Adagio 
III Allegro molto – Presto 

After the concert, András Schiff and Sakari Oramo will talk about Bartók in the 
Concert Hall. Would people wishing to stay for the discussion please move to 
the front of the hall.

Interval at about 8.10 pm. The concert ends at about 9.15 pm. Broadcast live on 
Yle Radio 1 and on the Internet at yle.fi/rso.
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JOHANN SEBASTIAN 
BACH (1685–1750): 
KEYBOARD CONCERTO 
IN D MINOR

In spring 1729, after serving for six yea-
rs as cantor of the Thomaskirche in 
Leipzig, Bach also took over the direc-
tion of the Collegium Musicum, a ma-
jor factor in the city’s secular musical 
life. This new position obliged him to 
produce weekly compositions for the 
Collegium, and it is probably for them 
that he wrote the keyboard concertos 
of his Leipzig years.

Until then, only a handful of concer-
tos had ever been written for a keybo-
ard instrument, and most of these were 
for organ; Bach’s fifth Brandenburg 
Concerto (in D major) composed in 
Cöthen in the 1720s was, so far as is 
known, the very first harpsichord con-
certo. Producing a soft, diaphanous 
sound, the harpsichord was felt to be 
more of an accompanying instrument. 
It was, however, already acquiring an 
increasingly independent role in the 
chamber music of Bach’s Cöthen peri-
od, being an equal partner to the melo-
dy instrument in the violin, viol and flu-
te sonatas. The next step was to make 
the harpsichord a solo instrument 
vying with an orchestra. This naturally 
demanded a virtuoso such as Bach (he 
was probably the soloist in the perfor-
mances of all his concertos). He thus 
placed himself in the vanguard of a 
trend that would, some decades later, 
irreversibly change the course of the 
public concert with the advent of the 
piano concerto.

The Concerto No. 1 in D Minor BWV 
1052 is reckoned to be based on a sub-
sequently lost violin concerto in the 
same key. The original violin texture 
seems to have been transferred more 
or less as such to the right hand, whi-
le the left hand varies and fills out the 
orchestra’s basso continuo line. The 
most striking feature of the concerto 
is its robust opening theme, played in 
unison right across the orchestra; it is 
not difficult to understand why the de-
monic D minor concerto appealed even 
to the Romantics. The concerto is one 
of the regrettably few works by Bach 
with an almost unbroken performan-
ce history. It featured in the repertoi-
re of Felix Mendelssohn, and Johannes 
Brahms, whose own first piano concer-
to is in the same majestic key, compo-
sed a cadenza for it.

Lotta Emanuelsson (abridged)

BÉLA BARTÓK 
(1881–1945): CONCERTO 
FOR ORCHESTRA

The Concerto for Orchestra is Bartók’s 
ultimate symbiosis of modernist and 
folkloristic elements, all packed into a 
popular format.

The motif presented by the low 
strings in the slow introduction 
(Andante non troppo) to the first mo-
vement may call to mind Schubert’s 
Unfinished Symphony, but it is also one 
familiar from Hungarian folk music. 
The flute, and a little later the trum-
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pets, then present a melodic theme 
that is eagerly taken up by the strings 
and triggers off the main section with 
its Bulgarian rhythms (Allegro vivace).

Both the main theme of the Allegro 
– a violin motif in leaping fourths and 
a reply on the trombone – and the sta-
tic, narrow-ranging second theme are 
subjected to constant variation, just as 
in folk music. But they also lend them-
selves naturally to a robust fugue in the 
development section. In the recapitula-
tion the ingredients are once again re-
mixed and the trombone phrase, which 
has become something of a motto, 
ends the movement on the full brass.

The second movement is a “game for 
couples” (Giuoco delle coppie. Allegretto 
scherzando) in which pairs of wind 
instruments announced by a snare 
drum play with a jolly Balkan jingle. A 
solemn brass chorale then leads to a re-
turn of their two-by-two jinks.

The Elegy (Andante no troppo) begins 
by borrowing from the introduction to 
the first movement. The hooting winds 
and lamenting oboe paint a typical 
Bartókian nocturnal soundscape, the 
underlying tragedy of which is uneart-
hed by the strings before the music 
sinks back to its initial mood.

The “Interrupted intermezzo” 
(Intermezzo interrotto. Allegretto) first 
presents some dancing folk tunes and 
a noble, singing theme on the violas. 
The Hungarian atmospherics are ne-
vertheless interrupted by a lurching 
clarinet that tries to foist the march 
theme from the Leningrad Symphony 
onto the orchestra but is sent packing 
by the jeering brass.

An imposing brass fanfare (Pesante), 
a positive counterpart to the trombone 

motto of the first movement, unleas-
hes a virtuosic finale (Presto). There are 
snatches of dance in 2/4 time shooting 
out in all directions and snippets of ca-
non forms bursting with life and hu-
mour – and a technical brilliance that is 
far from theoretical. A leisurely, dusky 
interlude then follows, after which the 
life-affirming forces are compressed 
into a self-assured brass chorus and 
the concerto ends with a dashing coda.

Antti Häyrynen (abridged)

BÉLA BARTÓK: PIANO 
CONCERTO NO. 2

The Piano Concerto No. 2 of 1931 rep-
resents a transitional stage between 
the concentrated modernism of the 
works of the 1920s and the tranquillity 
of the late Bartók.

The modally-tinged G major 
soundscape of the first movement has 
something of the sunny sparkle of the 
Ravel Piano Concerto in the same key. 
But more obviously present than Ravel 
are Bach and Stravinsky. The masterly 
counterpoint is not the only thing that 
points to a Baroque concerto, for the 
same can be said of the breathtaking 
and almost unrelenting drive of the 
outer movements. The trumpet motif 
that rings out in the very first bars is 
in turn a splendid nod in the directi-
on of Stravinsky – a speeded-up versi-
on of the majestic finale theme of The 
Firebird. The short but mighty piano ca-
denza picks up the same theme. There 
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is in fact so much going on that the lis-
tener barely notices that the strings are 
silent throughout the first movement; 
the association with Stravinsky and his 
Concerto for Piano and Wind Instruments 
is again obvious. Bartók alone is, ho-
wever, capable of dressing his timbre 
in such an elegant guise. The thema-
tic material of the exposition returns in 
mirror inversion in the recapitulation. 
Bartók’s understanding of the piano’s 
inherent nature is, time and again, evi-
dent in the way he partners it with per-
cussions.

When, at the beginning of the stir-
ring Adagio movement, the strings 
are allowed to play on their own, their 
music – a ghostly chorale harmonised 
in parallel fifths – sounds as if it has 
come from a different planet. The pia-
no engages with the timpani in a dialo-
gue that calls to mind the slow move-
ment of the fourth Piano Concerto by 
Beethoven. Not until the Scherzo erup-
ting in the middle of the Adagio does 
the full orchestra give voice for the first 
time, whipped along like a top by the 
piano’s chromatic figures.

The only truly new material in the 
Finale is the first, hammering theme, 
alternating with phrases borrowed 
from the first movement, now varied in 
different ways. The concerto as a who-
le spans a symmetrical arch (that could 
be represented as ABCBA) of the type 
often favoured by Bartók. The materi-
als of the outer movements are inter-
related, and the middle Adagio is itself 
of symmetrical construction, with the 
Presto Scherzo in the middle.

Lotta Emanuelsson (abridged)

SAKARI ORAMO

Sakari Oramo is Chief Conductor of 
the Royal Stockholm Philharmonic 
Orchestra and Chief Conductor 
Designate of the BBC Symphony 
Orchestra – a post he will take up in 
autumn 2013. He is also conductor of 
West Coast Kokkola Opera in Finland 
and Artistic Director Designate of the 
Ostrobothnian Chamber Orchestra. He 
was Chief Conductor of the Finnish 
Radio Symphony Orchestra 2003–
2012, and since then has been the 
orchestra’s Honorary Conductor. In 
spring 2008 he resigned from his 10-
year term as Music Director of the City 
of Birmingham Symphony Orchestra.

Mr Oramo has conducted many of 
the world’s leading orchestras, such 
as the Berlin, Vienna and New York 
Philharmonics, the Boston, Chicago 
and San Francisco Symphonies, the 
Concertgebouw Orchestra and the 
Staatskapelle Dresden. His enga-
gements in the 2012/13 season in-
clude appearances with the Vienna 
Philharmonic, the Chicago Symphony 
and the Frankfurt Radio Symphony 
Orchestra. He will also tour to the 
United States with the Stockholm 
Philharmonic.

During Mr Oramo’s term as its 
Chief Conductor, the Finnish Radio 
Symphony Orchestra released discs 
of works by Bartók, Hakola, Saariaho, 
Kaipainen, Kokkonen and others, and 
the premier recording of Launis’s ope-
ra Aslak Hetta. Their CD of Magnus 
Lindberg’s Clarinet Concerto won 
a BBC Music Magazine Award in 
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2006, and that of the Lindberg and 
Sibelius Violin Concertos with Lisa 
Batiashvili as the soloist (Sony BMG) 
a MIDEM Classical Award in 2008. Mr 
Oramo has also recorded the opera 
Döbeln by Sebastian Fagerlund with 
West Coast Kokkola Opera and re-
leased many discs with the City of 
Birmingham Symphony Orchestra and 
the Stockholm Philharmonic.

Sakari Oramo received an Honorary 
Doctorate in 2004 from the University 
of Central England in Birmingham. In 
2008 he was awarded the prestigious 
Elgar Medal in recognition of his work 
to further the reputation of Elgar and 
his music, and in 2009 he was honou-
red with a British OBE for his services 
to British music. In December 2010 
the Finnish President awarded him the 
prestigious Pro Finlandia medal.

ANDRÁS SCHIFF

András Schiff was born in Budapest, 
Hungary, in 1953 and started piano les-
sons at the age of five with Elisabeth 
Vadász. Subsequently he continued 
his musical studies at the Ferenc Liszt 
Academy with Professor Pál Kadosa, 
György Kurtág and Ferenc Rados, and 
in London with George Malcolm.

Recitals and special cycles, i.e. the 
major keyboard works of J.S. Bach, 
Haydn, Mozart, Beethoven, Schubert, 
Chopin, Schumann and Bartók are an 
important item in his concert schedu-
le. Since 2004 he has performed comp-
lete cycles of the 32 Beethoven Piano 
Sonatas in 20 cities.

Mr Schiff has worked with major in-
ternational orchestras and conduc-
tors the world over, nowadays often 
as a conductor. In 1999 he created his 
own chamber orchestra, the Cappella 
Andrea Barca, which consists of inter-
national soloists, chamber musicians 
and friends. He regularly collaborates 
with the London Philharmonia and the 
Chamber Orchestra of Europe.

Since childhood, Mr Schiff has enjo-
yed playing chamber music and from 
1989 until 1998 was Artistic Director of 
the internationally-acclaimed Mondsee 
chamber music festival near Salzburg. 
In 1995, together with Heinz Holliger, 
he founded the Ittingen Whitsun 
Concerts in Switzerland. In 1998 he 
launched a similar series at the Teatro 
Olimpico in Vicenza. 

András Schiff has been awarded 
numerous international prizes, the 
most recent being the Golden Mozart 
Medal by the International Stiftung 
Mozarteum. This year he was also made 
a Member of Honour of the Vienna 
Konzerthaus. He has been made an 
Honorary Member of the Beethoven 
House in Bonn in recognition of his in-
terpretations of Beethoven’s works, and 
in 2008 he was awarded the Wigmore 
Hall Medal in appreciation of 30 years 
of music-making there. For his recor-
ding Geistervariationen with works by 
Robert Schumann he this year received 
an International Classical Music Award.

In early 2012 Mr Schiff publically op-
posed the ongoing political trends in 
Hungary and announced he would not 
perform again in his native country.
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THE FINNISH RADIO 
SYMPHONY 
ORCHESTRA 

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (yle). Its missi-
on is to produce and promote Finnish 
musical culture. Its Chief Conductor as 
of autumn 2013 will be Hannu Lintu, 
following a season (2012/2013) as the 
orchestra’s Principal Guest Conductor. 
The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Its pre-
vious Chief Conductors have been 
Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo.

The latest contemporary music is 
a major item in the repertoire of the 
FRSO, which each year premieres a 
number of yle commissions. Another 
of the orchestra’s tasks is to record all 
Finnish orchestral music for the yle ar-
chive. During the 2012/2013 season it 
will premiere six works commissioned 
by yle. 

The FRSO has recorded works by 
Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. Its 
discs have reaped some major distinc-
tions, such as the BBC Music Magazine 
Award and the Académie Charles Cros 
Award. The disc of the Sibelius and 

Lindberg Violin Concertos (Sony BMG) 
with Lisa Batiashvili as the soloist re-
ceived the MIDEM Classical Award 
in 2008, in which year the New York 
Times chose the other Lindberg disc as 
its Record of the Year.

The FRSO regularly tours to all parts 
of the world. During the 2012/2013 
season it will be heading for Eastern 
Finland and Southern Europe.

All the FRSO concerts both in Finland 
and abroad are broadcast, usually live, 
on yle Radio 1. They can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso).


