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24 OCTOBER
WEDNESDAY SERIES 3
Helsinki Music Centre at 7 pm

Leonidas Kavakos, conductor and violin 

Wolfgang Amadeus Mozart: Violin Concerto No. 3 in 
G Major KV 216 25 min

I Allegro 
II Adagio 
III Rondeau (Allegro – Andante – Allegretto – Tempo 1)

Joseph Haydn: Symphony No. 83 in G Minor “The Hen” 22 min
I Allegro       
II Andante 
III Minuet (Allegretto) 
IV Finale (Vivace)

INTERVAL 20 min

Franz Schubert: Symphony No. 9, “The Great C Major” 
D.944 Op. posth. 60 min

I Andante – Allegro ma non troppo – più moto 
II Andante con moto 
III Scherzo (Allegro vivace) and Trio 
IV Finale (Allegro vivace)

Interval at about 8.00 pm. The concert ends at about 9.30 pm.
Broadcast live on Yle Radio 1 and the Internet (yle.fi/rso).



2

WOLFGANG AMADEUS 
MOZART (1756–1791): 
VIOLIN 
CONCERTO NO. 3

Mozart wrote his five violin concertos 
while still an active violinist, and like his 
piano concertos, they were born of his 
personal feel for the instrument. The 
first of the violin concertos dates from 
spring 1773 and was, all in all, his ear-
liest original concerto; the other four 
saw the light of day in 1775, by which 
time he had produced only one piano 
concerto. When his active career as a 
violinist came to an end, he no longer 
composed violin concertos and instead 
focused on the piano.

Technically and musically, the vio-
lin concertos fall into two categories. 
However, the dividing line runs not ac-
cording to but within the year in which 
they were composed, for the last three 
are richer in content and more difficult 
to play than the first two. Mozart’s own 
cadenzas have been lost, and it is qui-
te possible that he never actually wro-
te any and left them to the soloist to 
compose, as was the custom at the 
time.

Despite their shared features, each 
of the Mozart violin concertos has its 
own individual traits. That in G major 
begins with a flourish, as if establis-
hing a novel show of assertiveness not 
found in the previous concertos. The 
slow movement has a magical soulful-
ness that is further enhanced by the 
contrast in timbre: the oboes are rep-

laced by flutes, the upper strings are 
muted, the cellos and basses process 
in dignified pizzicatos and above them 
all the soloist sings its exalted melo-
dy. The finale is dominated by a recur-
ring theme dancing along in 3/8 time. 
The simple-time episode – first a ga-
votte in a minor key and then a more 
folksy theme (known in Mozart’s day 
as the “Strassburger”) that seems to 
look ahead to Papageno’s music in The 
Magic Flute – comes as something of 
a surprise.

JOSEPH HAYDN 
(1732–1809): 
SYMPHONY NO. 83

In late 1784 or early 1785, Haydn recei-
ved the greatest foreign commission so 
far in his life: an order for six sympho-
nies for delivery in 1787. It came from 
the Parisian concert agency Le Concert 
de la Loge Olympique. Known thereaf-
ter as the Paris Symphonies, the six 
(nos. 82–87) marked the culmination 
of his career to date.

According to H.C. Robbins Landon, 
the eminent Haydn scholar, the Paris 
Symphonies are “a remarkable fusion 
of brilliance, elegance, and warmth”. 
By the mid-1780s Haydn had become 
a complete master of symphonic style, 
and each of the Paris Symphonies is a 
masterpiece of great originality. No. 83 
is the only one in a minor key and is 
sometimes therefore coupled with the 
minor-key Sturm und Drang sympho-
nies composed by him a decade-and-
a-half before.
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The opening movement presents 
two themes differing greatly in charac-
ter: one defiant and the other dainty. It 
is the second of these with its “clucking 
notes” that later won the symphony 
the name “La poule/The Hen”.

The slow movement is a combinati-
on of elegance, sentiment and unex-
pected accents. The third movement is 
a simple minuet with a light trio secti-
on featuring a flute solo. The charming 
finale built round one main theme gal-
lops along in 12/8 time. The darker 
hues of the development section dee-
pen but do not lessen the vigorous dri-
ve, and nor, really, do the elegant pau-
ses at the end.

FRANZ SCHUBERT 
(1797–1828): 
SYMPHONY NO. 9

Franz Schubert began making his 
dream of writing a “great symphony” 
come true in summer 1825 and by the 
following spring or early summer had 
committed it to paper. In the key of C 
major, its numbering varies: someti-
mes seven, sometimes eight or nine. 
The Vienna Philharmonic Society paid 
him 100 florins for it and prepared its 
performance, but the orchestra, having 
played it through at a rehearsal in late 
1827, decided it was too difficult and 
abandoned it.

The score ultimately came into the 
hands of Franz’s brother Ferdinand, in 
whose home Robert Schumann disco-
vered it on New Year’s Day 1839. He 
sent the score to Mendelssohn, who 
conducted its premiere performance 

in Leipzig in March 1839, more than a 
decade after Schubert’s death. The fi-
nale had, admittedly, been performed 
in Vienna shortly before this, in 1836.

There is no doubt that Schubert 
had deliberately set out to create a 
symphony on a grand scale. Robert 
Schumann spoke in glowing terms of 
its “heavenly length”. The slow intro-
duction begins with a horn motif that 
returns at the end of the movement. 
The quick main section of the weigh-
ty sonata-form first movement is co-
loured by march-like rhythms. The se-
cond movement also features march 
rhythms and is unusually active for a 
slow movement. The third is a bigger-
than-usual scherzo, and the brisk, de-
termined finale once again echoes the 
marching rhythms of the first two mo-
vements.

Although Schubert consciously fol-
lowed the example set by Beethoven 
in composing his symphony, he more 
than succeeded in establishing an ad-
mirable voice of his own. Beethoven’s 
ninth symphony may, however, have 
haunted his subconscious, for a mo-
tif reminiscent of Beethoven’s famous 
ode theme flits through the develop-
ment section of the finale. Then again, 
the rhythmic motifs of the different 
movements suggest Beethoven’s se-
venth symphony. Schubert does, howe-
ver, also look ahead to the future. The 
symphony’s lyrical-pastoral dimensions, 
for example, later served as inspiration 
for Dvořák, the rugged sound and mo-
numental form for Bruckner.

Abridged programme notes by 
Kimmo Korhonen
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LEONIDAS KAVAKOS

Greek violinist Leonidas Kavakos 
made his international breakthrough 
on winning the Jean Sibelius Violin 
Competition in Helsinki in 1985. Three 
years later he went on to win the 
Paganini Competition in Italy. Since 
then, he has regularly worked with the 
world’s major orchestras and conduc-
tors. This season he is the focus of the 
London Symphony Orchestra’s Artist 
Portrait and the Berlin Philharmonic’s 
Artist in Residence.

Kavakos’s varied repertoire inclu-
des the great concertos of the 19th 
and 20th centuries. He is also kno-
wn for his interpretations of Bach and 
Mozart, and of such modern works 
as Dutilleux’s L’arbre des songes and 
Hartmann’s Concerto funèbre.

Also a committed chamber musician, 
Kavakos collaborates with many distin-
guished artists, among them cellist 
Gautier Capuçon and pianists Nikolai 
Lugansky and Yuja Wang. He is a fa-
voured artist at the Verbier, Montreux, 
Edinburgh, Salzburg and other fes-
tivals. This year he will perform the 
complete Beethoven violin sonatas 
with Enrico Pace at Carnegie Hall, the 
Amsterdam Concertgebouw and el-
sewhere and with Emmanuel Ax at the 
Vienna Musikverein.

Leonidas Kavakos is increasingly re-
cognised as a conductor, working with 
the Boston and Atlanta Symphonies, 
the Budapest Festival Orchestra, 
the Rotterdam and Stockholm Phil-
harmonics and the Deutsches 
Symphonie-Orchester Berlin, to menti-

on just a few. He will also conduct the 
Vienna Philharmonic.

Kavakos’s many award-winning discs 
include the Mendelssohn violin con-
certo and the five Mozart violin con-
certos. In 1991 he won the prestigious 
Gramophone Award for his recording 
of the original version of the Sibelius 
violin concerto. He recently became 
an exclusive Decca recording artist 
and his first release on the label will be 
the complete Beethoven violin sonatas 
with Enrico Pace.

Leonidas Kavakos plays the 
“Abergavenny” Stradivarius of 1724.

THE FINNISH RADIO 
SYMPHONY 
ORCHESTRA 

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (yle). Its missi-
on is to produce and promote Finnish 
musical culture. Its Chief Conductor as 
of autumn 2013 will be Hannu Lintu, 
following a season (2012/2013) as the 
orchestra’s Principal Guest Conductor. 
The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Its pre-
vious Chief Conductors have been 
Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo.
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The latest contemporary music is 
a major item in the repertoire of the 
FRSO, which each year premieres a 
number of yle commissions. Another 
of the orchestra’s tasks is to record all 
Finnish orchestral music for the yle ar-
chive. During the 2012/2013 season it 
will premiere six works commissioned 
by yle. 

The FRSO has recorded works by 
Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. Its 
discs have reaped some major distinc-
tions, such as the BBC Music Magazine 
Award and the Académie Charles Cros 
Award. The disc of the Sibelius and 
Lindberg Violin Concertos (Sony BMG) 
with Lisa Batiashvili as the soloist re-
ceived the MIDEM Classical Award 
in 2008, in which year the New York 
Times chose the other Lindberg disc as 
its Record of the Year.

The FRSO regularly tours to all parts 
of the world. During the 2012/2013 
season it will be heading for Eastern 
Finland and Southern Europe.

All the FRSO concerts both in Finland 
and abroad are broadcast, usually live, 
on yle Radio 1. They can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso).


