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16 JANUARY
WEDNESDAY SERIES 7 
Helsinki Music Centre at 7 pm

Laura Vikman and Hannu Vasara, leaders 
Jukka Rautasalo, solo cello and viola da gamba  

Antonio Vivaldi: Concerto for Two Violins, Cello and 
Strings in D Minor, Op. 3 No. 11  11 min

I Allegro – Adagio e spiccato – Allegro
II Largo e spiccato
III Allegro

  
Johann David Heinichen: Concerto in F Major, S. 231 7 min

I Vivace
II Arioso
III Allegro
   
 
Georg Friedrich Händel: Concerto grosso, Op. 6 No. 6  15 min

I Largo affettuoso
II A tempo giusto
III Musette 
IV Allegro
V Allegro

INTERVAL 20 min
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Johann Heinrich Schmelzer: Balletto a 4 “Fechtschule” 8 min

I Aria 1
II Aria 2
III Sarabande
IV Courente
V Fechtschule
VI Bader Aria

Johann Sebastian Bach: Ouverture No. 3 in D Major, BWV 1068  
21 min

I Ouverture
II Air
III Gavotte I/II
IV Bourrée
V Gigue 

Interval at about 7.50 pm. The concert ends at about 8.55 pm. 
Broadcast live on Yle Radio 1 and the Internet at yle.fi/rso.   
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INSTRUMENTAL MUSIC 
OF THE BAROQUE

The period known as the Baroque was 
a golden era in the development of 
Western music. It was the time when 
the majority of the great musical inno-
vations were made, and many present-
day practices date back to the 17th and 
18th centuries. Examples are the instru-
ments we know today, and the way 
composers write for them. 

Most of the music and musical life in 
those days focused on the human voi-
ce. Instrumental music was an emer-
ging trend that culminated in the ideal 
of “absolute music” that reached its 
peak in the 19th century. Today we con-
centrate on what was, in its day, only a 
marginal Baroque genre: instrumental 
music.

About the works on tonight’s 
programme
The Concerto for Two Violins, Cello 
and Strings in D Minor, Op. 3 No. 11 by 
Antonio Vivaldi (1678–1741) is, despi-
te its name, more of a concerto grosso 
than a concerto as we think of it today. 
The set of 12 concertos, Op. 3, entitled 
L’Estro Armonico was a major landmark 
in Vivaldi’s career and first brought him 
international renown. He was aware 
that this might be so and accordingly 
chose his very best works for this pub-
lication. Some of them had, therefore, 
been written years before, and model-
led on the concerto grossos of Corelli. 
The slow movement of the D Major 

Concerto is nevertheless not in the spi-
rit of a concerto grosso, in which all the 
instruments play together. Instead, it 
assigns the solo violin an enchanting-
ly long and beautiful melody with a lil-
ting rhythm that momentarily affords 
a glimpse of eternal peace. There are, 
however, some concerto grosso ele-
ments, such as the use of a solo group 
in the other movements, in the manner 
of Corelli, the number and inner struc-
ture of the movements, and the fugue 
section preceding the long slow move-
ment.

Venice, Vivaldi’s home town, also 
featured large in the career of Johann 
David Heinichen (1683–1729), a Ger-
man.  He spent seven years in Italy as 
a composer, most of them in Venice, 
where several of his operas were sta-
ged. He must have heard Vivaldi-type 
concertos while he was there, and the 
two composers probably got to know 
each other.

In 1717, while in Venice, Heinichen 
was offered and accepted a job in 
Florence – to be more precise “the 
Florence of the Elbe”, the epithet bes-
towed on the city of Dresden famous at 
the time for its affluent, brilliant court 
life. Heinichen there composed concer-
tos in the manner of Vivaldi. These of-
ten feature woodwind duos between 
the tutti sections. The solo instruments 
were not only the usual violins, flutes 
and oboes, but also cellos, bassoons 
and French horns.

Not until the late 18th century did 
virtuoso French horn concertos come 
into fashion, as players learnt to adjust 
the pitch by changing the position of 
the hand in the bell (valves were not 
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invented until the 19th century). The 
virtuoso brass instrument in the days 
of the Baroque was the trumpet, so 
Heinichen’s virtuoso horn pieces were 
quite unprecedented. They further pro-
ve that the instruments used mainly in 
hunting were played in Dresden by true 
masters of their craft.

The Concerto in F Major bears the 
title ‘Concerto con corni da caccia’, i.e. 
concerto with hunting horns. This and 
other concertos like it were performed 
at dinners held at hunting lodges once 
the day’s hunt was over.

Born in Halle, Germany, Georg 
Friedrich Händel (1685-1759, known as 
George Frideric Handel after he sett-
led in London in 1713), began compo-
sing more and more oratorios rather 
than operas from the mid-1730s on-
wards; operas were becoming too ex-
pensive to produce, and London audi-
ences were, furthermore, beginning to 
lose interest in them. In order to make 
the performances of his oratorios more 
tempting, he began composing organ 
concertos to be played during the inter-
vals. The audience greatly appreciated 
this bonus. In autumn 1739 Handel 
further composed 12 concerto grossos 
in the space of a mere five works, to 
serve the same purpose. These were 
also published and for the second edi-
tion were given the opus number six. 
Both the concertos and the opus num-
ber allude to their model, the already 
highly-praised Arcangelo Corelli, whose 
own concerto grossos had been post-
humously published under that opus 
number in 1714. The Italian Corelli was, 
for Handel, not only an archcomposer 
familiar from history, for Handel had 

got to know him personally as an ol-
der colleague while studying in Rome 
in the early years of the 18th century.

The concerto grosso to be performed 
today is Op. 6 No. 6; the Musette mo-
vement is one Handel particularly li-
ked performing. Its rocking triple-time 
rhythm and its title, meaning a bag-
pipe, point to the Christmas tradition 
in Rome in which the shepherds come 
down from the hills playing their soft-
sounding pipes. The first movement 
has a strong feeling of the gloomy, fa-
ted pathos of opera seria.

Johann Heinrich Schmelzer (c. 1623–
1680) belongs to a different generati-
on from the other composers in today’s 
concert. As a man, he is also hidden 
more in the mists of history. He neither 
began nor ended his life in Vienna, but 
he did spend the most important years 
of his career there, in the service of the 
Imperial court. He died of the plague in 
Prague, to which the whole court had 
removed in the hope of being spared 
the disease.

Schmelzer was known as a magnifi-
cent violinist. Most of his compositions 
are for instrumental ensembles, and he 
served as a considerable model for his 
fellow countrymen as a composer of 
sonatas and dance suites. These suites, 
some of which go by the title of ‘bal-
letto’, have clearly programmatic mo-
vements. This also applies to the one 
on our programme. The penultimate 
movement describes a sword fight bet-
ween two violinists, and in the last, a 
surgeon tends the wounds sustained in 
the duel.

Johann Sebastian Bach (1685–1750) 
is considered by many to be the grea-
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test composer of all. It is therefore use-
ful to remind ourselves that he was, as 
a young man, inexperienced and sus-
ceptible to the influence of others. 
Though almost self-taught, he was by 
his late-twenties already a composer 
of exceptional skill and learning who 
soon established an original style of his 
own which he continued to develop un-
til the very end of his life, disregarding 
the changes in contemporary musical 
fashions.

Vivaldi had, however, already left his 
mark on Bach. Like other musically cul-
tured Europeans, Bach got to know the 
music of Vivaldi when that composer’s 
Op. 3 concerto collection was publis-
hed and began to circulate after 1711. 
The novelty launched by Vivaldi was 
the ritornello form (ritornare ~ return, 
a recurring musical passage) he deve-
loped in composing his solo concertos. 
This form allows the composer to crea-
te firm, clear units.

The Ouverture in Bach’s D Major 
Orchestral Suite represents Bach at 
his most ingenious. The second mo-
vement, Air, is so brilliantly crafted, so 
nobly affective and so well-known that 
it could well represent all Western clas-
sical music in the pantheon of world 
arts. It has the singing quality charac-
teristic of its times, but in his own ty-
pical way, Bach gives each part in the 
accompaniment its own independent 
melody. In his hands, the result is the 
apotheosis of beauty.

The first movement is less poetic but 
just as ingenious. It is in the two sec-
tions typical of the overtures to operas, 
oratorios and cantatas at the time, and 
to instrumental suites of dance move-

ments. The rhythm of the slow begin-
ning, which returns at the end of the 
movement, is stately and aristocratic. 
Bach then fashions the quick middle 
section as if were a violin concerto. 
The last three movements in the suite 
are dances, ending with a Gigue of the 
type also common as the closing mo-
vement of a sonata, concerto and la-
ter a sinfonia (forerunner of the future 
symphony).

Jukka Rautasalo (abridged)

LAURA VIKMAN
Laura Vikman, soloist, chamber mu-
sician and first violin in the Tempera 
String Quartet has also been leader of 
the Helsinki Baroque Orchestra, the 
Finnish Baroque Orchestra and other 
ensembles. She has been 3rd leader of 
the FRSO since 2002 and has taught at 
the Sibelius Academy since 2007.

Awarded the second prize in the 
Kuopio Violin Competition in 2000, 
Laura Vikman took the same prize 
(no first prize was awarded) in the J.S. 
Bach Violin Competition in Leipzig, 
the international Vittorio Gui Chamber 
Music Competition (in a duo with pia-
nist Marianna Shirinyan; no first prize 
was awarded) and in the international 
Beethoven Violin Competition.

Laura Vikman has recorded for the 
Finnish Broadcasting Company (Yle). 
With the Tempera Quartet she has re-
corded (for BIS) repertoire for string 
quartet by Sibelius, and two quartets 
by Pehr Henrik Nordgren (Alba).
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Laura Vikman studied in Helsinki 
(also Baroque violin), Vienna and 
Cologne and in masterclasses with 
Pinchas Zukerman, Shmuel Ashkenasi 
and others. She plays an A. Guarneri 
violin of 1680 owned by the Finnish 
Cultural Foundation.

HANNU VASARA
Hannu Vasara joined the FRSO in 
1996 and is at present leader of the 
second violins. He also plays chamber 
music in, among others, the Avanti! 
Chamber Orchestra and the Doina 
Klezmer ensemble. With Zagros he has 
not only played but also mastermin-
ded the ensemble’s own concert se-
ries in Helsinki and premiered works 
by such Finnish composers as Veli-
Matti Puumala, Lotta Wennäkoski, 
Seppo Pohjola and Perttu Haapanen. 
Hannu has also been the soloist with 
the FRSO, Avanti!, the Oulu Symphony 
Orchestra and the Sibelius Strings.

Having previously studied at the 
Sibelius Academy and with Chaim Taub 
in Israel, Hannu Vasara began learning 
Baroque violin in 2010 and nowadays 
frequently performs with many early-
music ensembles, such as the Finnish 
Baroque Orchestra.

JUKKA RAUTASALO
His interest from an early age in nu-
merous different subgenres of classi-
cal music has strongly influenced Jukka 
Rautasalo’s career as a musician. An ex-
pert on the musical styles of the 17th 
and 18th centuries, he is nevertheless 
also fascinated by the mysteries of the 
very latest contemporary repertoire. No 
wonder, therefore, that his musical tra-
vels have taken him all over Europe and 
further afield, and of course to Africa 
for the FRSO’s unforgettable tour to 
Benin.

In addition to his main instrument, 
the cello, Jukka Rautasalo plays the viol 
and conducts. His various roles have 
accordingly included those of orchest-
ral player in the FRSO, chamber musi-
cian in ensembles large and small, and 
performer at many summer festivals, 
as soloist and conductor of Finnish or-
chestras.

In his role as conductor Jukka 
Rautasalo was Artistic Director of the 
Sixth Floor Orchestra (now renamed 
the Finnish Baroque Orchestra) 2002–
2004. Under him, the orchestra was the 
first in Finland to begin widely playing 
orchestral music of the Baroque and 
Classical era on period instruments. It 
also released two discs during his term 
as Artistic Director. Jukka himself has 
also recorded cello sonatas by Luigi 
Boccherini, cellist-composer of a vast 
volume of fine chamber music, on the 
Alba label.
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THE FINNISH RADIO 
SYMPHONY 
ORCHESTRA 

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (yle). Its missi-
on is to produce and promote Finnish 
musical culture. Its Chief Conductor as 
of autumn 2013 will be Hannu Lintu, 
following a season (2012/2013) as the 
orchestra’s Principal Guest Conductor. 
The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Its pre-
vious Chief Conductors have been 
Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo.

The latest contemporary music is 
a major item in the repertoire of the 
FRSO, which each year premieres a 
number of yle commissions. Another 
of the orchestra’s tasks is to record all 
Finnish orchestral music for the yle ar-
chive. During the 2012/2013 season it 
will premiere six works commissioned 
by yle. 

The FRSO has recorded works by 
Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. Its 
discs have reaped some major distinc-
tions, such as the BBC Music Magazine 
Award and the Académie Charles Cros 
Award. The disc of the Sibelius and 

Lindberg Violin Concertos (Sony BMG) 
with Lisa Batiashvili as the soloist re-
ceived the MIDEM Classical Award 
in 2008, in which year the New York 
Times chose the other Lindberg disc as 
its Record of the Year.

The FRSO regularly tours to all parts 
of the world. During the 2012/2013 
season it will be heading for Eastern 
Finland and Southern Europe.

All the FRSO concerts both in Finland 
and abroad are broadcast, usually live, 
on yle Radio 1. They can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso).


