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22 MARCH
FRIDAY SERIES 12
Helsinki Music Centre at 7 pm

Manfred Honeck, conductor

  
Alfred Schnittke: (K)ein Sommernachtstraum 11 min

Joseph Haydn: Symphony No. 93 in D Major  24 min

I Adagio – Allegro assai
II Largo cantabile 
III Menuetto (Allegro) – Trio 
IV Finale (Presto ma non troppo)

INTERVAL 20 min

Pyotr Tchaikovsky: Symphony No. 5 in E Minor, Op. 64 45 min

I Andante – Allegro con anima 
II Andante cantabile, con alcuna licenza – Moderato con anima
III Valse (Allegro moderato)
IV Finale (Andante maestoso – Allegro vivace)

Interval at about 19.50. The concert proper ends at about 21.05. 

THE LATE-NIGHT CHAMBER-MUSIC CONCERT, Schnittke’s String Trio, will 
follow in the Concert Hall after an interval of about 10 minutes. Those attending 
are asked to take (unnumbered) seats in the stalls.
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LATE NIGHT CHAMBER MUSIC

Alfred Schnittke: String Trio 26 min
 
I Moderato
II Adagio

Emma Vähälä, violin 
Tommi Aalto, viola 
Jukka Rautasalo, cello  

Broadcast live on Yle Radio 1 (orchestral concert) and the Internet at yle.fi/rso. 
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ALFRED SCHNITTkE 
(1934–1998): 
(k)EIN SOMMER- 
NACHTSTRAUM

Alfred Schnittke is known for the 
way he combined diverse historical 
styles and compositional strategies, 
to such an extent that he has even 
come to be regarded as the personi-
fication of Postmodernism in music.  
(K)ein Sommernachtstraum (1985) – or 
in English “(Not) A Midsummer Night’s 
Dream” – is an admirable example of 
this mixing and matching of stylis-
tic elements drawn from a vast his-
torical span. He equipped the work 
with the brief and not very enlight-
ening instruction: “This piece should 
be played in a concert of Shakespeare 
settings, though it has no direct con-
nection to Shakespeare. Yet it is 
not for that reason that it is called  
(K)ein Sommernachtstraum. And that 
is all there is to say about my Mozart-
Schubert related rondo.”

The Mozart-Schubert relation is evi-
dent in the very first bars. At the start, 
it sounds like a simple stylistic pas-
tiche, a historical loan, as music as such 
just as much as a reflection of music. 
Schnittke adds: “… I did not steal all 
the ‘antiquities’ in this piece; I faked 
them.” He had in fact done the “fak-
ing” more than a decade earlier, when 
he composed the Gradulationsrondo 
(Congratulatory Rondo, 1973) for vi-
olin and piano as a birthday present 
for Mark Lubotsky, since it is from 
this that he borrowed the material for  
(K)ein Sommernachtstraum.

Fissures soon begin to appear in the 
stylistic pastiche, then wider cracks, un-
til finally the whole thing shatters and 
breaks down into dissonances and gro-
tesque malformations. For the essence 
of the work is not the actual Schubert-
Mozart material but its demolition and 
distortion, time and again, as if such 
pure and innocent music could not sur-
vive without being defiled.

JOSEPH HAYDN 
(1732–1809): 
SYMPHONY NO. 93 
IN D MAJOR 

Prince Nikolaus Esterházy, long-
time patron of Joseph Haydn, died in 
September 1790. This relieved Haydn 
of his duties as court musician, and it 
was simply a matter of time before he 
was offered a new position. Before the 
year was out, in December, a man ap-
peared at his door in Vienna announc-
ing that he was Salomon from London 
and had come to fetch him.

The last 12 symphonies (the “London 
Symphonies”, nos 93–104) Haydn 
composed for Salomon’s London con-
certs marked the culmination of his 
career as symphonist. The number-
ing does not correspond to the order 
in which they were composed, for the 
first to be completed were nos 95 and 
96, and no. 93 in D major was in fact 
the third. Haydn wrote this in 1791, in 
Hertfordshire north of London, where 
he had been invited by a certain banker 
to spend the summer.
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The first movement begins with a 
slow introduction – as did all but one 
of the London Symphonies. The first 
theme of the quick main section is ini-
tially restrained but soon builds up, and 
the development is coloured with rug-
ged counterpoint. The slow movement 
starts, unusually, as a string quartet, 
presenting a theme that is then varied. 
The first forte has a strong Handelish 
flavour, and it is quite likely that Haydn 
deliberately wished to allude to one of 
England’s – and Europe’s – favourite 
composers. He also reveals his liking 
for humour: at the end the movement 
gradually winds down, until it is kick-
started again by a brisk bassoon fortis-
simo.

The third movement is a Minuet, dig-
nified, ceremonial yet also dance-like. 
In the Trio, woodwind and timpani fan-
fares alternate with quieter comments 
from the strings. The finale opens with 
a light-footed theme that neverthe-
less has the makings of more dramatic 
twists. Meandering smoothly in differ-
ent directions, it gives the impression 
that Haydn were extracting great en-
joyment from the richness of his inven-
tion and his ability to surprise.

PYOTR TCHAIkOVSkY 
(1840–1893): 
SYMPHONY NO. 5 
IN E MINOR, OP. 64

According to the extant fragments of a 
programme for the fifth symphony by 
Pyotr Tchaikovsky, the slow introduc-

tion expresses total submission before 
fate and the fast section “murmurs, 
doubts, laments, reproaches against 
XXX”. The identity of the enigmat-
ic XXX can only be conjectured. Most 
see in it a reference to Tchaikovsky’s 
homosexuality, a grave social burden 
in Russia at that time, but some have 
suggested a passion for gambling. The 
musical symbol for fate is a motto that 
appears in each of the movements and 
is transformed as the symphony pro-
gresses on a sort of psychological con-
tinuum. Tchaikovsky borrowed it from 
Glinka’s opera A Life for the Tsar, in 
which it is sung to the words “turn not 
into sorrow”.

The fate motif is heard at the very 
beginning of the introduction to the 
first movement, in a sombre clarinet 
rendering. The quick main section is 
full of what Tchaikovsky called doubts, 
laments and reproaches, but the end of 
the movement fades into silence, leav-
ing the question open. The slow move-
ment has become famous for its mag-
nificent horn solo; the motto motif is 
heard twice in an ominous brass ver-
sion. The third movement is a waltz, 
at the end of which the motto softly 
returns on the clarinets and bassoons. 
The motto first appears in a major key 
at the beginning of the finale. It thus 
looks ahead to the victorious conclu-
sion, but before that it must engage 
in a decisive struggle in which it again 
takes an active part. At the triumphant 
end, the motto bursts out into a broad 
hymn in E major, in bright sunshine.

The transition from the gloomy be-
ginning to the triumphant finale, and 
the idea of fate call Beethoven’s “Fate 



5

Symphony” to mind. And as with 
Beethoven, the triumph at the end of 
Tchaikovsky’s symphony assumes such 
grandiose proportions that the struggle 
of an individual against fate acquires 
collective significance; the private be-
comes public. When Tchaikovsky con-
ducted the premiere of his symphony 
in St. Petersburg in autumn 1888, three 
months after its completion, it got a 
jubilant reception and it has since be-
come established as a great Russian 
victory symphony.

Kimmo Korhonen (abridged)

MANFRED HONECk

Manfred Honeck was born in Austria 
and spent more than ten years playing 
the viola in the Vienna Philharmonic 
and the Vienna State Opera Orchestra. 
He commenced his conducting ca-
reer with Vienna’s Jeunesse Orchestra 
and as assistant to Claudio Abbado at 
the Gustav Mahler Youth Orchestra in 
Vienna. He has been Music Director of 
the Pittsburgh Symphony Orchestra 
since 2008 and was Music Director of 
the Staatsoper Stuttgart 2007–2011. 
He has also served as Music Director at 
the Norwegian National Opera in Oslo 
and been Principal Guest Conductor of 
the Oslo Philharmonic and the Czech 
Philharmonic Orchestra.

Maestro Honeck has guest conducted 
many of the greatest European orches-
tras, such as the Royal Concertgebouw, 
the Vienna Philharmonic, the London 

Philharmonic and the Orchestre 
Philharmonique de Radio France, and 
in the United States the Los Angeles 
Philharmonic and the Chicago and 
Boston Symphony Orchestras.

In 2010, Manfred Honeck earned an 
honorary doctorate from St. Vincent 
College in Latrobe, Pennsylvania. He 
has also been Artistic Director of the 
“International Concerts Wolfegg” in 
Germany for more than 15 years.

THE FINNISH RADIO 
SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (yle). Its mis-
sion is to produce and promote Finnish 
musical culture. Its Chief Conductor as 
of autumn 2013 will be Hannu Lintu, 
following a season (2012/2013) as the 
orchestra’s Principal Guest Conductor. 
The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Its previ-
ous Chief Conductors have been Toivo 
Haapanen, Nils-Eric Fougstedt, Paavo 
Berglund, Okko kamu, Leif Segerstam, 
Jukka-Pekka Saraste and Sakari Oramo.

The latest contemporary music is a 
major item in the repertoire of the FRSO, 
which each year premieres a number of 
yle commissions. Another of the orches-
tra’s tasks is to record all Finnish orches-
tral music for the yle archive. During the 
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2012/2013 season it will premiere six 
works commissioned by yle. 

The FRSO has recorded works by 
Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, kaipainen, kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. Its 
discs have reaped some major distinc-
tions, such as the BBC Music Magazine 
Award and the Académie Charles Cros 
Award. The disc of the Sibelius and 
Lindberg Violin Concertos (Sony BMG) 
with Lisa Batiashvili as the soloist re-
ceived the MIDEM Classical Award in 
2008, in which year the New York 
Times chose the other Lindberg disc as 
its Record of the Year.

The FRSO regularly tours to all parts 
of the world. During the 2012/2013 
season it will be heading for Eastern 
Finland and Southern Europe.

All the FRSO concerts both in Finland 
and abroad are broadcast, usually live, 
on yle Radio 1. They can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso).


