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25 APRIL
THURSDAY SERIES 10
Helsinki Music Centre at 7 pm

KIRKKO SOIKOON

Arvo Volmer, conductor
Dominante, coach Seppo Murto
Murtosointu, coach Seppo Murto
The Mariinsky Theatre Chorus (male voices), 
coach Andrei Petrenko

Mikko Heiniö: Sonata da chiesa (Four Serpent 
Scenes in the Old Testament)  15 min

I The Serpent in Eden
II Moses Turns the Staff into a Snake
III The Bronze Snake
IV Leviathan

Jyrki Linjama: Vanitas, fp (Yle commission)  31 min

INTERVAL 20 min

Richard Wagner: Das Liebesmahl der Apostel 
(The Love-Meal of the Apostles) 35 min

This concert is part of the Kirkko soikoon church music festival.

Interval at about 20.00. The concert ends at about 21.05. 
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MIKKO HEINIÖ (1948–): 
SONATA DA CHIESA

The Sonata da chiesa (2005) has a spe-
cial relationship with both my ope-
ras. Like my opera The Knight and the 
Dragon (2000), it was commissioned 
by the Turku and Kaarina Parish Union 
for Turku Cathedral, and as in the ope-
ra, I placed instruments all around this 
long and extraordinarily echoing space. 
I composed my other opera, The Hour 
of the Serpent (2005), over three long 
years; understandably, no doubt, this 
left not only the snakes but a lot of 
musical material for the next work, the 
Sonata da chiesa. Dimly visible behind 
the four-movement form is a Baroque 
church sonata, but otherwise this very 
programmatic work in fact comes clo-
ser to old church paintings than to 
church music. The movements follow 
one another without a break, but bet-
ween them are Intermezzos in which 
the celesta, that “heavenly” instrument, 
occupies a central role.

The first movement alludes to the 
best-known myth in the history of 
mankind: The Fall. The second refers 
to the snake conjured forth by Moses 
from Aaron’s rod or staff. It was, ho-
wever, not yet this miracle but the ten 
plagues that softened the Pharaoh 
into letting the people of Israel depart 
from Egypt. In the third movement the 
people, as they wander in the wilder-
ness, rail against the Lord and as pu-
nishment are attacked by poisonous 
snakes. Moses prays to the Lord on 
their behalf, and the Lord orders him 
to place a bronze snake at the end of 

the rod that the Israelites may, by ga-
zing upon it, be protected from snake 
bites. Leviathan, in the fourth move-
ment, looks like the sea-monster, cro-
codile or hippopotamus described by 
Job. According to Isaiah, the Lord will, 
on the Day of Judgement, punish with 
His sword “Leviathan the squirming 
serpent; He will kill the sea monster.”

Mikko Heiniö

JYRKI LINJAMA (1962–): 
VANITAS

The Old Testament book of Ecclesiastes 
is one of the most awesome and most 
inconsolable expressions in Western 
culture of the sentiment that all must 
one day perish. Jyrki Linjama’s Vanitas 
(2011) for choir and orchestra gives one 
more interpretation of the Preacher’s 
bleak outlook on life. The title is borro-
wed from the Vulgate (a Latin transla-
tion of the Bible) and the Vanitas pain-
tings reminding of death that were 
particularly popular in the 17th cen-
tury. The text of Linjama’s work is ta-
ken from the end of Ecclesiastes (11:8–
12:7).

Though cast in a single movement, 
Vanitas is a multi-section work procee-
ding towards ever darker, graver fee-
lings. The introduction is followed by 
a boisterous glorification of youth, ele-
giac old age and, after an orchestral in-
terlude, a portrayal of death, before fi-
nally fading into silence. Linjama says 
he made the choral writing slightly 
simpler than the harmonically and tim-
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brally rich orchestral part. According to 
him, Vanitas continues along the lines 
of his previous works in style, bringing 
together ideas borrowed from German 
and French tradition; “Debussy, Mahler 
and many other composers of the 
same era,” he says.

There are, according to Linjama, also 
some concrete references in the work: 
the word “pilvi/cloud” sparks off me-
tamorphoses on a theme that calls 
to mind the opening of the Nuages/
Clouds movement of Debussy’s Three 
Nocturnes (and marked in the sco-
re as “omaggio a Debussy”), and at the 
words “Myllyn ääni heikkenee/The mill 
falls silent” Vanitas reflects the chains 
of thirds with which the autumnal, re-
signed fourth symphony by Brahms 
begins. In speaking of his allusions at 
more general level, Linjama mentions 
the transformation of the opening 
dance-like youth section into fanfares 
and the funereal tread of the last sec-
tion. There are also some reflections of 
folk music, such as the melisma tradi-
tion.

Kimmo Korhonen (abridged)

RICHARD WAGNER 
(1813–1883): 
DAS LIEBESMAHL 
DER APOSTEL

Wagner composed Das Liebesmahl der 
Apostel, known in English as The Love-
Meal of the Apostles or The Feast of 
Pentecost, in early summer 1843. “I deci-
ded that the monotony of such [male] 

choral singing, which the orchestra 
would only enliven to a slight extent, 
could be made bearable solely through 
the introduction of some dramatic ele-
ments,” he wrote. He therefore devised 
a great choral scene depicting the first 
feast of the Pentecost, when the Holy 
Ghost appeared to the Apostles. He 
avoided solo parts and used male-voi-
ce choirs of different sizes as the need 
arose.

As for his operas, Wagner also wro-
te the text for this choral work steeped 
in collective resolve and defiance. The 
social protest expressed by the words 
and the idea of dismantling the po-
wer structures of the feudal system are 
very loosely founded on the Christian 
message.

In his sketches, Wagner divided Das 
Liebesmahl der Apostel into four sec-
tions: 1. The apostles assemble in an 
oppressive atmosphere, 2. Bad news, 
threats. 3. Prayer. 4. Inspiration. The 
souls unite. At the premiere at the 
Frauenkirche in Dresden the 1,000–
1,200 male singers were spread round 
the church and the orchestra was hid-
den behind the choir on the main plat-
form. The disciples and the six apostles 
constituted a choir of their own, like-
wise the heavenly voice from above. 
The orchestra does not join in until the 
mysterious thunder of the Holy Ghost’s 
appearance.

Despite its occasional nature, Das 
Liebesmahl der Apostel is a promising 
work by a young opera composer and 
conductor. In its impression of space it 
mirrors both the operas of the future 
and the Baroque past. Wagner handles 
the male choirs as an orchestral block 
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of sound, not in the light Liedertafel 
style or polyphonically. Although the 
orchestra has long to wait before its 
entry, it is needed for the thundering 
finale, the promise of which seems to 
apply to German unification and the 
composer’s rise to immortality just as 
much as to Christian salvation. “For 
Thine is the glory, for ever and ever!”

Antti Häyrynen (abridged)

ARVO VOLMER
Estonian-born conductor Arvo Volmer 
has been Artistic Director and Chief 
Conductor of the Estonian National 
Opera since 2004. He is also Music 
Director and Chief Conductor of the 
Adelaide Symphony Orchestra, was 
Chief Conductor and Artistic Director 
of Finland’s Oulu Symphony Orchestra 
1994–2005 and Music Director of the 
Estonian National Symphony Orchestra 
1993–2001. He made his professio-
nal debut with the Estonian National 
Opera at the age of 22.

Maestro Volmer has conducted many 
of the world’s greatest orchestras, 
among them the BBC Philharmonic, 
the City of Birmingham Symphony 
Orchestra, the Tasmania and Singapore 
Symphonies, the Orchestre National de 
France and most of the Nordic orchest-
ras.

This season’s highlights include new 
productions of Verdi’s Il trovatore at 
the Australian Opera in Sydney and 
Strauss’s Salome at the State Opera 
of South Australia. His concert en-
gagements will lead him to, among 

others, the NDR Radio Symphony 
Orchestra, the Haydn Orchestra, the St. 
Petersburg Philharmonic, the Australia 
Youth Orchestra and the Orchestre 
National de Belgique.

Throughout his career, Arvo Volmer 
has made an extensive number of 
recordings, including the comple-
te Sibelius symphonies for ABC, the 
complete works of Leevi Madetoja and 
discs of Swedish and Estonian contem-
porary music. He is known particular-
ly for his renderings of Mahler, Sibelius, 
Nordic, Russian and contemporary re-
pertoire.

DOMINANTE
Dominate is a mixed-voice Finnish 
choir conducted since 1981 by Seppo 
Murto. For over 30 years it has been 
dedicated to fostering the Finnish cho-
ral traditions while also acting as a pio-
neer and innovator. Its primary aims 
in all its performances are to achieve 
a high artistic standard in interesting 
and demanding repertoire, and above 
all to convey its enjoyment to the au-
dience.

The choir’s repertoire covers all kinds 
of music from the 16th century right 
up to the present day. One of its focal 
areas is modern Finnish music, and it 
has so far commissioned over 25 works.

Dominante has joined with many 
orchestras (such as the Finnish Radio 
Symphony, the Tapiola Sinfonietta, 
the Lahti Symphony and the Helsinki 
Philharmonic) for large-scale projects. 
Its numerous TV appearances have 
made the public at large increasingly 
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aware of it both in Finland and abroad. 
It has released a dozen or so discs. In 
January 2003 Yle Music elected the disc 
of Erkki Melartin’s opera Aino made by 
the Lahti Symphony Orchestra and 
Dominante Record of the Year 2002, 
and in May 2009 three Finnish orga-
nisations voted its most recent disc, 
Lempeä, Choral Record of the Year 
2008.

In September 2003 Dominante won 
the first prize for mixed choir, the au-
dience prize and the prize for the best 
performance of Veljo Tormis’s Curse 
upon Iron in the international cho-
ir competition in Trelew, Argentina. In 
August 2007 it appeared with the Lahti 
Symphony Orchestra at the prestigious 
BBC Proms at the Royal Albert Hall in 
London.

MURTOSOINTU
The Murtosointu chamber choir was 
formed in January 2003 and at pre-
sent has over 30 singers. Most of them 
have previously sung in other great 
Finnish choirs, such as Dominante, the 
Tapiola Chamber Choir and Cantabile. 
Its Artistic Director is Seppo Murto and 
his deputy is Edward Ananian-Cooper.

The choir has a versatile repertoire 
ranging from Palestrina to contempo-
rary Finnish music. It seeks to perform 
demanding a cappella music and lar-
ger-scale choral and orchestral works 
with other choirs (such as Dominante 
and the Academic Choral Society). 
Assisting the choir with its voice trai-
ning are Laura Salovaara, Katri-Lis 
Vainio and others.

Over the past few years, Murtosointu 
has performed a wealth of British vo-
cal music, while not forgetting other 
European choral literature, such as 
German and Hungarian. The choir will 
be celebrating its tenth anniversary 
with a gala concert in November 2013.

THE MARIINSKY 
THEATRE CHORUS
The Mariinsky Theatre Chorus is inter-
esting not only because of its high de-
gree of professional musicianship, but 
also for its history, which is rich in events 
and is closely linked with the deve-
lopment of Russian music. It posses-
ses a beautiful and powerful sound as 
well as an unusually rich sound palette. 
Its repertoire currently encompasses 
a vast array of works ranging from nu-
merous Russian and European classi-
cal operas to a cappella works, cantatas 
and oratorios, along with spiritual and 
world music. The chorus regularly ap-
pears at international festivals and per-
forms in world premieres.

The Mariinsky Theatre Chorus has 
taken part in a number of recordings 
for the Mariinsky label under the baton 
of Valery Gergiev, among them works 
by Shostakovich, Tchaikovsky, Wagner, 
Donizetti and Stravinsky. For its recor-
ding of Sofia Gubaidulina’s St John’s 
Passion in 2003 it received a Grammy 
nomination in the category “Best 
Choral Performance”.

Andrei Petrenko has been Chorus 
Master of the Mariinsky Theatre sin-
ce 2000.
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THE FINNISH RADIO 
SYMPHONY 
ORCHESTRA
The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (yle). Its mis-
sion is to produce and promote Finnish 
musical culture. Its Chief Conductor as 
of autumn 2013 will be Hannu Lintu, 
following a season (2012/2013) as the 
orchestra’s Principal Guest Conductor. 
The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Its previ-
ous Chief Conductors have been Toivo 
Haapanen, Nils-Eric Fougstedt, Paavo 
Berglund, Okko Kamu, Leif Segerstam, 
Jukka-Pekka Saraste and Sakari Oramo.

The latest contemporary music is a 
major item in the repertoire of the FRSO, 
which each year premieres a number of 
yle commissions. Another of the orches-
tra’s tasks is to record all Finnish orches-
tral music for the yle archive. During the 
2012/2013 season it will premiere six 
works commissioned by yle. 

The FRSO has recorded works by 
Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. Its 
discs have reaped some major distinc-
tions, such as the BBC Music Magazine 
Award and the Académie Charles Cros 
Award. The disc of the Sibelius and 
Lindberg Violin Concertos (Sony BMG) 
with Lisa Batiashvili as the soloist re-
ceived the MIDEM Classical Award in 

2008, in which year the New York 
Times chose the other Lindberg disc as 
its Record of the Year.

The FRSO regularly tours to all parts 
of the world. During the 2012/2013 
season it will be heading for Eastern 
Finland and Southern Europe.

All the FRSO concerts both in Finland 
and abroad are broadcast, usually live, 
on yle Radio 1. They can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso).


