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27 MARCH
WEDNESDAY SERIES 12
Helsinki Music Centre at 7 pm

François-Xavier Roth, conductor
Patricia Kopatchinskaja, violin

Bruno Mantovani: Time Stretch (on Gesualdo) 17 min

  
Peter Eötvös: Violin Concerto “Seven” 21 min

INTERVAL 20 min

Richard Strauss: Ein Heldenleben (A Hero’s Life), 
symphonic poem, Op. 40 40 min

Jari Valo, violin solo

I Der Held (The Hero)
II Des Helden Widersacher (The Hero’s Adversaries)
III Des Helden Gefährtin (The Hero’s Helpmate)
IV Des Helden Walstatt (The Hero’s Battlefield)
V Des Helden Friedenswerke (The Hero’s Works of Peace)
VI Des Helden Weltflucht und Vollendung (The Hero’s Withdrawal 
from the World and Conclusion)

Interval at about 19.50. The concert ends at about 21.00. 
Broadcast live on Yle Radio 1 and the Internet at yle.fi/rso. 
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BRUNO MANTOVANI 
(1974–): TIME STRETCH 
(ON GESUALDO)

From the late 1990s onwards, Bruno 
Mantovani has become one of France’s 
most celebrated contemporary com-
posers with a rapidly growing output. 
Contributing to this have been ma-
jor commissions, numerous distinc-
tions and prizes (including the Prix 
de Rome), and his collaborations with 
front-line artists. Many of his works 
comment on the history of music, with 
allusions to works by such composers 
as Bach, Rameau, Mozart, Schubert 
and Schumann.

Time Stretch (on Gesualdo), 2006, 
was a commission from the Bamberg 
Symphony Orchestra and is dedica-
ted to its Principal Conductor Jonathan 
Nott. It takes as its starting point S’io 
non miro non moro (If I look not, I die 
not) from Book 5 of the Madrigals 
by Carlo Gesualdo (1566–1613). The 
Renaissance prince infamous for his 
murky deeds continues the madrigal’s 
idea in heart-rending vein: “When I do 
not look, I am not alive; yet dead I am, 
though my life has not been taken 
from me.” 

Mantovani writes: “From this short 
piece for five voices I derived a har-
monic tapestry of 130 chords, which I 
reworked to eliminate all elements ex-
traneous to the act of hearing (notab-
ly octaves), and I then stretched this 
“grid” over the entire duration of the 
piece, in order to create a harmonic 
plan from which I started to compose.” 
Gesualdo’s harmonies remain hovering 

in the background as the orchestra 
tries to solve the piece’s philosophical 
dilemma.

His aim was, says Mantovani, “the 
search for constant energy, radical 
contrasts, continual transitions bet-
ween conflicting episodes – but the 
discourse here is unified by the om-
nipresence of rhythmic cycles, of pul-
ses which create a sense of inner order 
to music that is essentially rhapsodic.” 
Gesualdo’s paradox is transformed in 
Mantovani’s orchestra into a heated 
confrontation, a screeching protest 
and a solo breakaway (clarinet) that fi-
nally dissolve in a mysterious shimmer.

Antti Häyrynen (abridged)

PETER EÖTVÖS (1944–): 
VIOLIN CONCERTO 
“SEVEN”, (MEMORIAL 
FOR THE COLUMBIA 
ASTRONAUTS)

A decade has passed since the 
Columbia space shuttle was destroyed 
as it re-entered earth’s atmosphere 
over the states of Texas and Louisiana, 
a moment before accomplishing its 
28th mission, STS-107. The seven ast-
ronauts all died.

Peter Eötvös says:
“The Columbia disaster on 1 February 

2003 was a dramatic incident which 
moved me very deeply. In particu-
lar, the television image of an emp-
ty astronaut’s helmet which had been 
found intact in a field among numero-
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us pieces of debris symbolized to me 
the tragedy of this disaster that clai-
med the lives of seven people shortly 
before the return of the space shuttle 
to Earth.

“For a long time, I had been thinking 
of writing a violin concerto. Against the 
background of the tragic events of the 
28th Space Shuttle Mission, I took up 
this idea again; the violin concerto as 
a musical dialogue between soloist and 
orchestra seemed to me particular-
ly suited to lend musical shape to the 
memory of the astronauts who died.

“Each of the seven astronauts has 
been given a personal dedication ca-
dence. Even the representation of their 
characters is reflected in the composi-
tion, for example by reminiscences of 
the musical cultures of Kalpana Chawla, 
the India-born American female astro-
naut, and of Ilan Ramon, the first Israeli 
in space.

“The number 7 determines the musi-
cal and rhythmic structure of the work, 
describing at the same time the basic 
principle of the composition: 49 musi-
cians are divided into 7 groups, and as 
well as the solo violin there are 6 furt-
her violins round the hall. They are like 
seven satellites or souls sounding and 
hovering in space.

“The violin concerto Seven is a very 
personal monologue and the musical 
expression of my sympathy towards 
the seven astronauts who lost their li-
ves while exploring space in fulfilment 
of a fundamental dream of mankind.”

Hannele Segerstam (abridged)

RICHARD STRAUSS 
(1864–1949): EIN 
HELDENLEBEN, OP. 40

Ein Heldenleben is a symphonic poem in 
six sections cast in a broad yet surpri-
singly robust sonata- form mould. The 
“hero” is introduced with a self-assured 
unison motif that leaps three octaves 
and travels round secondary themes 
before arriving back at a recapitulation. 
His “adversaries” come frolicking in to 
a snappy scherzo alternating between 
mocking to pompous on woodwinds, 
muted trombones and tuba. The hero 
theme, which has a tendency towards 
minor keys, suffers from attacks by cri-
tics in the strings, the chaotic atonali-
ty reflecting the critics’ estrangement 
from reality.

The “hero’s helpmate” in the next 
scene is Strauss’s wife Pauline de Ahna. 
The hero (orchestra) looks lovingly on 
as a solo violin flits around – a gent-
le reminder that Pauline was famous-
ly fickle and Richard the henpecked 
husband. The scene ends in fond mu-
tual understanding with a promise of 
further erotic developments that are 
nevertheless insidiously disturbed by 
the critic motifs. Fanfares summon 
the hero to the battlefield where, amid 
magnificently orchestrated contrapun-
tal crossfire, he smashes his opponents’ 
motifs to bits.

The hero, now confident of victory, 
turns his attention from war to a more 
peaceful pursuit: composing. The fifth 
scene quotes from over 20 works by 
Strauss. If the previous scenes creates a 
picture of his life as Strauss would like 
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it to be, then this one paints a portrait 
based on documentary evidence. He 
weaves his “helpmate” theme into his 
lyrical quotations and paves the way 
for the finale, in which he withdraws 
from the world.

Once again the hero is troubled by 
nightmares triggered by the critic mo-
tifs but is rescued by pastoral orchestral 
themes and a glowing cor anglais solo. 
For Strauss’s Zarathustra, rejection of 
the world meant a return to astral so-
litude, but the hero of Ein Heldenleben 
withdraws to the fireside and earth-
ly happiness with his little wife by his 
side. Strauss originally composed a qui-
et ending to his poem but later repla-
ced this with a more dashing final com-
ment.

Antti Häyrynen (abridged)

FRANÇOIS-XAVIER 
ROTH

François-Xavier Roth took on the 
role of Principal Conductor of the 
SWR Sinfonieorchester Baden-Baden 
und Freiburg in September 2011. He 
also holds the position of Associate 
Guest Conductor of the BBC National 
Orchestra of Wales and maintains a 
special relationship with and regular-
ly conducts the London Symphony 
Orchestra.

In 2003, he founded the innovati-
ve orchestra Les Siècles, with which 
he has recorded and toured in Europe 
and Japan. Together they ran a te-
levision series for France 2 entitled 

Presto! The primetime programmes – 
short introductions to popular classical 
works – attracted a weekly audience 
of over three million viewers during its 
three-year run. With Les Siècles, Roth 
has recently appeared at the Cologne 
Philharmonie, the Klara Festival in 
Brussels, the Rheingau Festival and the 
Accademia Nazionale di Santa Cecilia 
in Rome.

Recent and forthcoming high-
lights include a tour of Japan with the 
SWR Sinfonieorchester Baden-Baden 
und Freiburg and concerts with the 
London Symphony, the Rotterdam 
Philharmonic, the Gothenburg 
Symphony, the Dresden and Bergen 
Philharmonics and the Ensemble 
Intercontemporain.

Equally committed to the world of 
opera, Roth has given critically-acclai-
med period-instrument performances 
of Ambroise Thomas’s Mignon and 
Offenbach’s Les Brigands in Paris and 
Mozart’s Idomeneo in Luxembourg.

PATRICIA 
KOPATCHINSKAJA

Patricia Kopatchinskaja has been the 
soloist with many leading European or-
chestras. In the present season these 
include the WDR Sinfonieorchester, the 
London Philharmonic, the Orchestre 
de la Suisse Romande and the Iceland 
Symphony. She will also tour the 
Netherlands with both the Amsterdam 
Sinfonietta and the BBC Scottish 
Symphony Orchestra, and this summer 
will embark on a twelve-concert tour of 
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Australia with the Australian Chamber 
Orchestra.

Chamber music is of immense im-
portance to Kopatchinskaja, her regu-
lar chamber partners including Fazil 
Say, Sol Gabetta, Markus Hinterhäuser 
and Polina Leschenko, as well as mem-
bers of her own family. She is also a 
founding member of the newly for-
med quartet-lab, a string quartet with 
Pekka Kuusisto, Lilli Maijala and Pieter 
Wispelwey.

The winner of numerous prizes 
over the course of her career to date, 
Patricia Kopatchinskaja was recently 
announced as the recipient of the 2012 
Praetorius Musikpreis Niedersachsen 
Award in the category of innovati-
on. She records exclusively for Naïve 
Classique.

Patricia Kopatchinskaja is a good-
will ambassador for the charity Terre 
des Hommes, through which she sup-
ports projects for children in her nati-
ve Moldova. She plays a violin made by 
Giovanni Francesco Pressenda in 1834.

THE FINNISH RADIO 
SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (yle). Its mis-
sion is to produce and promote Finnish 
musical culture. Its Chief Conductor as 
of autumn 2013 will be Hannu Lintu, 
following a season (2012/2013) as the 
orchestra’s Principal Guest Conductor. 
The FRSO has two Honorary 

Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Its previ-
ous Chief Conductors have been Toivo 
Haapanen, Nils-Eric Fougstedt, Paavo 
Berglund, Okko Kamu, Leif Segerstam, 
Jukka-Pekka Saraste and Sakari Oramo.

The latest contemporary music is a 
major item in the repertoire of the FRSO, 
which each year premieres a number of 
yle commissions. Another of the orches-
tra’s tasks is to record all Finnish orches-
tral music for the yle archive. During the 
2012/2013 season it will premiere six 
works commissioned by yle. 

The FRSO has recorded works by 
Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. Its 
discs have reaped some major distinc-
tions, such as the BBC Music Magazine 
Award and the Académie Charles Cros 
Award. The disc of the Sibelius and 
Lindberg Violin Concertos (Sony BMG) 
with Lisa Batiashvili as the soloist re-
ceived the MIDEM Classical Award in 
2008, in which year the New York 
Times chose the other Lindberg disc as 
its Record of the Year.

The FRSO regularly tours to all parts 
of the world. During the 2012/2013 
season it will be heading for Eastern 
Finland and Southern Europe.

All the FRSO concerts both in Finland 
and abroad are broadcast, usually live, 
on yle Radio 1. They can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso).


