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28 FEBRUARY
THURSDAY SERIES 8 
Helsinki Music Centre at 7 pm

Andrew Manze, conductor 

W. A. Mozart: Symphony No. 39 in E Flat Major K 543 30 min

I Adagio – Allegro 
II Andante con moto 
III Minuet (Allegretto) – Trio 
IV Finale (Allegro)

W. A. Mozart: Symphony No. 40 in G Minor K 550 30 min

I Molto allegro 
II Andante 
III Minuet (Allegretto) – Trio 
IV Finale (Allegro assai)

INTERVAL 20 min

W. A. Mozart: Symphony No. 41 in C Major K 551 “Jupiter” 28 min

I Allegro vivace 
II Andante cantabile 
III Minuet (Allegretto) – Trio 
IV Finale (Molto allegro)
 

Interval at about 20.10. The concert ends at about 21.10. 
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WolFgAng AMADEUS 
MozART (1756–1791): 
THE lAST THREE 
SYMpHonIES 

SYMpHonY no. 39 In 
E FlAT MAjoR K 543

The E flat major symphony is the only 
one of the triptych even scheduled for 
performance during Mozart’s lifetime. 
It was to have been on the programme 
for a splendid casino concert that even-
tually appears to have been cancelled, 
possibly due to the small demand for 
tickets. The symphony is a charming 
combination of bustling optimism, idyl-
lic pastoral scenes and slightly more 
mysterious Masonic ideals – just as in 
his opera The Magic Flute composed 
three years earlier and charging the key 
of E flat major with symbolic meaning.

The slow introduction could well be 
from The Magic Flute, so closely does 
it reflect the solemn, quasi-religious 
mood of the opera. But because Mozart 
was this time writing a symphony, he 
subtly leads the introduction in a more 
dramatic direction. The Allegro begins 
in the idyllic manner characteristic 
of late Mozart. Having presented his 
short main theme, he lets the first brid-
ge passage really take flight and vas-
tly raises the energy level. The bridge 
passage is longer than the main and 
second themes combined. Together 
with the final theme derived from it, 
it contains the seeds of development 
so fundamental to sonata form that he 
deliberately excludes from his themes. 

This is a very Mozart solution, as distin-
ct from Haydn and Beethoven; it would 
in time have successors in, for examp-
le, the sonata-form movements of the 
late Brahms.

In the slow movement, a sweet-
natured, unaffected main section is 
contrasted with a gruffer, more vigo-
rous section subjected to some quite 
bold tonal treatment. The short Minuet 
is brisk and brusque and despite its 
many courtly gestures would hardly 
have been at home at a puffed-up ca-
sino ball. The clarinet tune in the Trio 
is borrowed from a popular late-18th 
century drinking song, though clever-
ly disguised. The finale is Haydnish, an 
amusing firework display more or less 
on a single theme.

SYMpHonY no. 40 
In g MInoR K 550

The opening of the 40th symphony, 
the “great g Minor”, must surely be one 
of the best-known in the symphonic re-
pertoire. The first movement scarcely 
needs much introduction, though lis-
teners may be interested to know that 
the oh-so-familiar opening melody em-
bodies the Baroque idea of a basic “af-
fect” or emotional state, in this case a 
“sob” giving an impression of grieving 
or weeping.

The second movement is slow. In 
Mozart’s day, the slow movement was 
usually an oasis of calm after the dra-
matic events of the first. This is also 
the case here; but in keeping with the 
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overall serious tone of the symphony, 
not even the slow movement is parti-
cularly serene and may in fact seem 
more tense than the other movements. 
The third movement is a Minuet – par 
for the course for Mozart and his con-
temporaries. The minuet was originally 
a dignified court dance of the Baroque 
and Rococo periods, but composers of 
the Classical era jollied it up to provide 
a little light relief in their symphonies 
and sonatas. The minuet in the g minor 
symphony can hardly be called jolly, ho-
wever; rather, it is stern and muscular, 
and further underlines the symphony’s 
overall severity. The last movement 
barges ahead with little pause to catch 
its breath. The explosive departure of 
the main theme has sometimes been 
known as the “Mannheim Rocket”, pro-
bably because the famous Mannheim 
orchestra gave it such a fiery send-off.

SYMpHonY no. 41 In C 
MAjoR K 551 “jUpITER”

The C major symphony is exalted and 
noble in tone; the word used by many 
to describe it is “majestic”, despite the 
fact that Mozart never held sovereigns 
in very high esteem, be they emperors 
or kings. The Jupiter Symphony is nevert-
heless solemn and positive in spirit, ri-
sing above all earthly conflicts, and rea-
dily calls to mind the art of Antiquity 
and the graeco-Roman legends admi-
red by the Viennese Classicists.

The first movement is an ortho-
dox representative of the sonata-form 

norms prevailing at the time. The main 
theme – a bold opening gesture coup-
led with a softer one – soon unleashes 
a stream of music in which the gent-
ler part of the theme becomes the 
main dynamo. The dainty second the-
me provides a welcome respite, befo-
re the sudden outburst after a general 
pause ushers in a section that behaves 
as a classical “end theme” should. It is 
not, however, to have the last word, for 
Mozart then goes on to add a light-
hearted jingle borrowed from one of 
his own arias, Un bacio di mano (A kiss 
on the hand). The development then 
leaps into action by tossing this “extra” 
theme into E flat major and singling 
out its seemingly neutral end gesture 
as the engine for the events that fol-
low.

The Andante cantabile begins with 
a muted string melody that is inter-
rupted by loud staccato chords. Here, 
then, is the material in a nutshell. It is 
an idyllic movement with a tread re-
miniscent of a sarabande that is re-
peatedly seasoned with more restless 
elements; the overall result is far more 
unsettled than the listener was initially 
led to expect. The main section of the 
Minuet has an open-air feel to it and 
avoids anything complicated. The Trio 
section begins in the same vein before 
becoming more resolute. At this point 
Mozart introduces the theme that will 
begin the finale, as if to point the liste-
ner to what lies ahead.

The finale is the symphony’s crow-
ning glory: a superb blend of Classical 
sonata form and Baroque polyphony. 
There are four or five themes, depen-
ding on how they are counted (one of 
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them is really just an introduction to 
another) and their action-packed tre-
atment culminates, in the final coda, 
in the simultaneous convergence of all 
the themes.

Jouni Kaipainen (abridged)

AnDREW MAnzE

Andrew Manze has rapidly emerged 
as one of the most stimulating and 
inspirational conductors of his gene-
ration, his repertoire ranging from the 
Baroque to the present day. He also 
studied the violin and is a leading spe-
cialist on historical performance prac-
tice.

As a guest conductor Manze has re-
gular relationships with a number of 
leading international orchestras, in-
cluding the Deutsches Symphonie-
orchester Berlin, Munich philharmonic, 
Stockholm, Amsterdam and oslo 
philharmonic, City of Birmingham 
and gothenburg Symphony, and the 
Mahler, Scottish and Swedish Chamber 
orchestra. In spring 2012 he made 
his debut with the BBC Symphony 
orchestra and Danish Radio Symphony 
and appeared at the Mostly Mozart 
Festival in new York.

Maestro Manze has been principal 
Conductor and Artistic Director of 
the Helsingborg Symphony orchestra, 
Sweden, since September 2006. He 
has made a number of recordings with 
them including Beethoven’s Eroica 
(Harmonia Mundi) and Stenhammer 

piano Concertos (Hyperion). He is also 
Associate guest Conductor of the BBC 
Scottish Symphony orchestra, was 
Artistic Director of The English Concert 
2003–2007 and principal guest 
Conductor of the norwegian Radio 
Symphony orchestra 2008–2011.

Andrew Manze is a fellow of the 
Royal Academy of Music and a Visiting 
professor at the oslo Academy. In 
november 2011 he received the presti-
gious ‘Rolf Schock prize’ in Stockholm. 
previous winners include györgy ligeti, 
Kaija Saariaho, jorma panula and gidon 
Kremer.
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THE FInnISH RADIo 
SYMpHonY 
oRCHESTRA 

The Finnish Radio Symphony orchestra 
(FRSo) is the orchestra of the Finnish 
Broadcasting Company (yle). Its missi-
on is to produce and promote Finnish 
musical culture. Its Chief Conductor as 
of autumn 2013 will be Hannu lintu, 
following a season (2012/2013) as the 
orchestra’s principal guest Conductor. 
The FRSo has two Honorary 
Conductors: jukka-pekka Saraste and 
Sakari oramo.

The Radio orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Its pre-
vious Chief Conductors have been 
Toivo Haapanen, nils-Eric Fougstedt, 
paavo Berglund, okko Kamu, leif 
Segerstam, jukka-pekka Saraste and 
Sakari oramo.

The latest contemporary music is 
a major item in the repertoire of the 
FRSo, which each year premieres a 
number of yle commissions. Another 
of the orchestra’s tasks is to record all 
Finnish orchestral music for the yle ar-
chive. During the 2012/2013 season it 
will premiere six works commissioned 
by yle. 

The FRSo has recorded works by 
Eötvös, nielsen, Hakola, lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas launis. Its 
discs have reaped some major distinc-
tions, such as the BBC Music Magazine 
Award and the Académie Charles Cros 
Award. The disc of the Sibelius and 

lindberg Violin Concertos (Sony BMg) 
with lisa Batiashvili as the soloist re-
ceived the MIDEM Classical Award 
in 2008, in which year the new York 
Times chose the other lindberg disc as 
its Record of the Year.

The FRSo regularly tours to all parts 
of the world. During the 2012/2013 
season it will be heading for Eastern 
Finland and Southern Europe.

All the FRSo concerts both in Finland 
and abroad are broadcast, usually live, 
on yle Radio 1. They can also be heard 
and watched with excellent live stream 
quality on the FRSo website (yle.fi/rso).


