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30 JANUARY
WEDNESDAY SERIES 8 
Helsinki Music Centre at 7 pm

Santtu-Matias Rouvali, conductor 
Alisa Weilerstein, cello

György Ligeti: San Francisco Polyphony 11 min

Esa-Pekka Salonen: L.A. Variations 20 min

INTERVAL 20 min

Antonín Dvořák: Cello Concerto in B Minor, Op. 104 40 min

I Allegro 
II Adagio ma non troppo 
III Allegro moderato 

Interval at about 19.45. The concert ends at about 21.00. 
Broadcast live on Yle Radio 1 and on the Internet at yle.fi/rso.     
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GYÖRGY LIGETI 
(1923–2006): 
SAN FRANCISCO 
POLYPHONY

San Francisco Polyphony (1973–74), sco-
red for a traditional orchestra reinfor-
ced with treble woodwinds, marked the 
culmination of Ligeti’s micropolypho-
nic experiments. It is more mobile and 
dramatic than its static, monolithic 
predecessors, weaving together melo-
dic motifs that dart off on their own in 
different directions.

“In San Francisco Polyphony the in-
tervals and harmony are subjected to 
an overall formal plan which  organises 
heterogenic melodic voices into a type 
of magnetic field,” said Ligeti. “The di-
vergence of the melodic lines is greater 
than the merging harmonic system.”

San Francisco Polyphony sounds at 
first a little as if the orchestra is still 
tuning up. The harmonic magnet then 
begins pulling the lines together, clo-
sing the ranks of motifs and sending 
them into rarefied upper spheres. The 
strings cut into an immobile cloud of 
sounds like a flock of birds that soon 
disperses. From then onwards the mu-
sic contracts again, erecting pillars of 
brass and long, passionate string ar-
ches. The individual melodies and mo-
tifs are governed by their own rules, 
but their combinations, both simulta-
neous and consecutive, are chaotic.

It does not take a Stanley Kubrick to 
sniff out the panic behind the chaos in 
San Francisco Polyphony. The mounds of 
trills lead to brutal percussion thumps 

and the pianissimos harbour gloomy 
thoughts. The figures born of this lack 
of mutual synchrony do not generate 
much hope of a happy ending. And in-
deed, the music finally sounds as if it 
has driven headlong into a brick wall.

ESA-PEKKA SALONEN 
(1958–): L.A. 
VARIATIONS

As a composition, L.A. Variations (1996) 
showed Salonen in a new light: open 
and readily accessible. As if in reply to 
the problems of communication he 
had studied in the 1980s, Salonen now 
tried to find a common denominator, 
to cross cultural and social bounda-
ries. There are still traces of the cont-
rasts found in earlier works between 
the scrupulous and the unscrupulous, 
the sharply analytic and the intuitively 
poetic, the tragic and the comic.

L.A. Variations follows in the foots-
teps of the great variation genre. It 
reflects the diversity of a multicultu-
ral metropolis, its ethnic flavours and 
cultural contrasts: the sham and shi-
ne of Hollywood, Arnold Schönberg 
playing tennis with the Marx Brothers, 
Stravinsky shaking hands with Chopin.

The orchestration features contras-
ting textures evocative of Lutosławski, 
the concerto-like use of various groups 
of instruments, colourful percussions 
and the mild unreality of a synthesizer. 
The whole is dramatised with passages 
ranging from playful to volcanic. The 
thudding final build-up melts into vio-
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lin patterns that seek serene beauty in 
the highest realms.

The hexatonic (six-note-scale) duali-
ty possibly also reflects Salonen’s am-
bivalence – the Nordic outsider in a 
teeming city of nearly four million in-
habitants. Musical eras and genres, 
people and passions all combine in the 
melting pot in a seething blend that is 
life.

L.A. Variations is also a showpiece for 
a large symphony orchestra with which 
Salonen was totally at one: “I wrote L.A. 
Variations specifically for the players of 
the Los Angeles Philharmonic. I’m very 
proud of the virtuosity and power of 
my orchestra,” he wrote.

ANTONÍN DVOŘÁK 
(1841–1904): CELLO 
CONCERTO

In his Cello Concerto, Dvořák matches 
his soloist against a large Romantic 
orchestra. The concerto’s monumen-
tal proportions are soon evident in the 
introduction to the first movement. 

The main theme is stated on a 
French horn, adding a feeling of nature 
and space. The cello first takes it up as 
if improvising, but later it is repeatedly 
called upon to gather its strength for 
mighty build-ups and displays of virtu-
osity. Dvořák is at his best in the clo-
sing scene, marked Grandioso, in which 
both themes sail victoriously to home 
and safety after a little solo cadenza.

The form of the slow movement is 
A–B–A. True to character, Dvořák lets 
himself be carried away by the lyrical 

Slav “dumka” mood while still keeping a 
watchful eye on the orchestral colours. 
The middle section rudely interrupts 
the sentimental dreaming, but there is 
no loss of spontaneity even when the 
music borders on melodrama.

The finale incorporates national ele-
ments at their most exciting. A march-
like main theme begins the determin-
ed hike towards the peak, its arrival 
proclaimed by a mighty return of the 
main theme of the first movement. 
In the closing cavalcade, packed with 
flash-backs and nostalgia, Dvořák dis-
penses with the conventional solo ca-
denza and in its place inserts a coda 
in which the solo cello recalls the slow-
movement melody before the whole 
concerto is whipped up to a mighty cli-
max.

Antti Häyrynen (abridged)

SANTTU-MATIAS 
ROUVALI

The conducting career of Santtu-
Matias Rouvali has rapidly progressed 
in leaps and bounds. In addition to stu-
dying in the conducting class of Leif 
Segerstam, Jorma Panula and Hannu 
Lintu since 2007, he has already ap-
peared with major symphony orchest-
ras both in Finland and abroad. Before 
turning to conducting, he studied per-
cussion in the Junior Sibelius Academy.

Santtu-Matias Rouvali is Chief 
Conductor elect of the Tampere 
Philharmonic as of autumn 2013, 
when he also begins as Principal 
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Guest Conductor of the Copenhagen 
Philharmonic. In July 2011 he was 
announced by the Los Angeles 
Philharmonic as a Dudamel Conducting 
Fellow; under this programme, four 
young conductors receive personal tui-
tion, get to conduct the Philharmonic 
and, for example, take part in its edu-
cation projects. Santtu-Matias has also 
been an Artist in Association of the 
Tapiola Sinfonietta in Finland since 
September 2011. Meanwhile, he conti-
nues to work in close partnership with 
the FRSO.

During the present season Santtu-
Matias engagements include appearan-
ces with the Swedish Radio Symphony 
Orchestra, the French Radio Symphony 
Orchestra, the Dresden Philharmonic 
and the London Philharmonia. He 
has been assistant to Sakari Oramo 
at Kokkola Opera Summer since 2009 
and there conducted such productions 
as Bizet’s Carmen and Mozart’s The 
Magic Flute. 

ALISA WEILERSTEIN

American cellist Alisa Weilerstein (b. 
1982) made her Cleveland Orchestra 
debut at the age of 13 and in 1997 her 
Carnegie Hall debut with the New York 
Youth Symphony. A graduate of the 
Young Artist Program at the Cleveland 
Institute of Music, she also holds a de-
gree in Russian history from Columbia 
University in New York.

Alisa Weilerstein has attracted wi-
despread attention worldwide for play-

ing that combines a natural virtuosic 
command and technical precision with 
impassioned musicianship. In 2011 she 
was named a MacArthur Foundation 
Fellow, and in 2010 she became an 
exclusive recording artist for Decca 
Classics, the first cellist to be signed 
by the prestigious label in over 30 yea-
rs. She has appeared with all the ma-
jor orchestras throughout the United 
States and Europe, with conductors in-
cluding, Daniel Barenboim, Sir Andrew 
Davis, Gustavo Dudamel, Sir Mark 
Elder, Manfred Honeck, Paavo Järvi, 
Lorin Maazel and Osmo Vänskä. She 
has also appeared at major music festi-
vals throughout the world as a soloist, 
recitalist and chamber musician.

Ms. Weilerstein’s 2012/13 season in-
cludes engagements with the New 
York Philharmonic, Toronto and San 
Francisco symphony orchestras and 
she will appear with the Orchestra of 
St Luke’s at Carnegie Hall. Her busy 
European schedule sees performan-
ces with the Orchestre de Paris, the 
Berliner Staatskapelle and the Vienna 
Symphony Orchestra. She is also 
Artist-in Residence with the Barcelona 
Symphony Orchestra and will take part 
in several tours in, among others, the 
United States, Australia and Japan.   

In 2009 Ms. Weilerstein was one of 
four artists invited by Michelle Obama 
to participate in a high-profile classical-
music event at the White House that 
included playing for President Obama 
and the First Family. 
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THE FINNISH RADIO 
SYMPHONY 
ORCHESTRA 

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (yle). Its missi-
on is to produce and promote Finnish 
musical culture. Its Chief Conductor as 
of autumn 2013 will be Hannu Lintu, 
following a season (2012/2013) as the 
orchestra’s Principal Guest Conductor. 
The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Its pre-
vious Chief Conductors have been 
Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo.

The latest contemporary music is 
a major item in the repertoire of the 
FRSO, which each year premieres a 
number of yle commissions. Another 
of the orchestra’s tasks is to record all 
Finnish orchestral music for the yle ar-
chive. During the 2012/2013 season it 
will premiere six works commissioned 
by yle. 

The FRSO has recorded works by 
Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. Its 
discs have reaped some major distinc-
tions, such as the BBC Music Magazine 
Award and the Académie Charles Cros 
Award. The disc of the Sibelius and 

Lindberg Violin Concertos (Sony BMG) 
with Lisa Batiashvili as the soloist re-
ceived the MIDEM Classical Award 
in 2008, in which year the New York 
Times chose the other Lindberg disc as 
its Record of the Year.

The FRSO regularly tours to all parts 
of the world. During the 2012/2013 
season it will be heading for Eastern 
Finland and Southern Europe.

All the FRSO concerts both in Finland 
and abroad are broadcast, usually live, 
on yle Radio 1. They can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso).


