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26 February 
WeDNeSDay SerIeS 10
Helsinki Music Centre at 19.00

PeHr HeNrIK NOrDGreN 70 yearS 

Sakari Oramo, conductor
Marko Ylönen, cello 

Pehr Henrik Nordgren: Symphony No. 8, Op. 140 25 min

I Minore 
II Intermezzo 
III Maggiore

INTERVAL 20 min

Pehr Henrik Nordgren: Cello Concerto No. 2, Op. 62 28 min

Dmitri Shostakovich: Symphony No. 9 in E Flat Major, 25 min 
Op. 70 

I Allegro 
II Moderato 
III Presto 
IV Largo 
V Allegretto (– Allegro)

Interval at about 19.35. The concert ends at about 21.05.
broadcast live on yle radio 1 and the internet (yle.fi/klassinen). 
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It is as if the whole world becomes 
music, every time level all at once. PH 
Nordgren found material for his music 
in sources far and wide: folk music and 
chorales, pungent harmonic thinking, 
speech-like rhythm, collisions of dif-
ferent heart rates, the cyclical nature 
of time. all bound together by a pro-
found ethical message. This music of-
fers complexity and challenges for the 
senses, often compressing dense, even 
impenetrable fabrics into undeniable 
truths.
 
Sakari Oramo 

PeHr HeNrIK 
NOrDGreN 70 yearS

at the very heart of the sombre mu-
sic of Pehr Henrik Nordgren (1944–
2008) is the little human being in the 
face of the vast universe. Motifs that 
frequently recur are existence itself, 
death and melancholy – all the pain of 
life. Plumbing the depths of sad and 
serious questions is a black backcloth 
against which to meditate on the won-
der of life in all its profundity and as-
toundingness.

SYMPHONY NO. 8

The eighth (2006) was Nordgren’s 
last and most surprising symphony. 
Whereas his music tends as a rule to 
be dark and overcast, this one is sunny. 
The reason probably lies in the celesta, 
the other tinkling, bright-light instru-
ments and the shrill woodwinds.

The first movement, Minore (Minor), 
begins with a soft, throbbing beat like 
something from which all has evolved 
and which exists in everything: life, 
light, primeval energy. The drums con-
dense a motif around which swirls a 
mist conjured forth by the strings. and 
then begins the dance of time. The 
Intermezzo is a mysterious music box of 
harp, tubular bells, chimes and celesta.

The last movement, Maggiore (Major), 
is like a stream of consciousness trav-
elling, in the twinkling of an eye, from 
one mood, memory, time and glimpse 
to another. We hear church bells and an 
organ. The makings of a major triad ra-
diate a childlike, innocent, holy power.

all of a sudden, strains of a folk tune 
echo from afar. Folk melodies are, in 
Nordgren’s music, often signs of death, 
rather like the kindly reapers in the 
paintings of Hugo Simberg or the tradi-
tional dances of death. but at the same 
time, they are a source of empower-
ment. The spinning, crowing, sparkling 
march could be described in the words 
of Ismo alanko: “Life is ugly, beautiful, 
loving, rich, cranky, but my own.” Life 
and death, major and minor, exist only 
in relation to each other.

CELLO CONCERTO NO. 2

Nordgren’s Cello Concerto No. 2 (1984) 
is a work in one movement, a half-hour 
chain of events that proceeds in stag-
es. In form, it is a sort of spiral that 
gets wider and wider as it grows fur-
ther from the starting point. an open-
ing crash on the orchestra immediately 
unleashes a brooding torrent made up 
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of ten superimposed Finnish folk cho-
rales. as so often in Nordgren’s music, 
the whole world seems to be one big 
lament.

The solo cello enters, after an or-
chestral introduction lasting a cou-
ple of minutes, with a solitary mono-
logue before being joined by cosmic 
orchestral noise. In a manner typical of 
Nordgren’s style, the aural images vary 
from hazy soundscapes to violent, hell-
ish outbursts. at times the music de-
generates into itself like a white dwarf, 
while at others it sprouts like a quasar 
sound emission.

Half way through, in a dumbstruck 
pool of tranquillity, the cello’s pizzica-
tos and the flute’s pentatonic phrases 
lead our thoughts to Japan (to a koto 
and shakuhachi).

Finally the engines just idle over, and 
there is a reference to, among oth-
er things, Nordgren’s own opera Alex 
(1983) about terrorism. To be or not to 
be? The answer will depend on Marko 
ylönen.

DMITRI SHOSTAKOVICH 
(1906–1975):   
SYMPHONY NO. 9

What could be more fitting to end this 
tribute to Pehr Henrik Nordgren than a 
symphony by one of his favourite com-
posers, Dmitri Shostakovich? What is 
more, both composers tended towards 
the tragic sides of life and psychologi-
cal narrative.

Tonight, however, we are to hear some 
less emotionally-stormy Shostakovich. 

For his ninth symphony (1945) is a 
fetching work written tongue-in-cheek 
and with a nod to the 18th century.

The wrong notes, the missed and 
extra beats in the first movement are, 
as Leonard bernstein said, like a clown 
who slips on a banana skin and laughs 
at himself before you do. best of all is 
the trombone that keeps butting in 
before the silly march theme. Its two 
notes call to mind a musician who ar-
rives late and misses what he really 
came to play but is just in time for the 
last bar. The second movement enters 
a strange chamber-music salon haunt-
ed by a dejected waltz.

The last three movements are per-
formed without a break. at some point, 
in pops a Spanish bullfighter, but then 
the gramophone runs down. The fol-
lowing Largo takes up no more than 
two pages in the score. The tuba and 
trombones throw their weight around, 
and a lonely bassoon laments: nobody 
had it so difficult. In beethoven, a simi-
lar thought process led to the Ode to 
Joy, but Shostakovich prefers a pleas-
ure ride, though something is seriously 
wrong with the rides at this funfair.

Susanna Välimäki (abridged)

SaKarI OraMO
Sakari Oramo is Chief Conductor of 
the royal Stockholm Philharmonic 
Orchestra and Chief Conductor of the 
bbC Symphony Orchestra. He is also 
Principal Conductor of the West Coast 
Kokkola Opera and artistic Director of, 
the Ostrobothnian Chamber Orchestra. 
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THe FINNISH 
raDIO SyMPHONy 
OrCHeSTra

The Finnish radio Symphony Orchestra 
(FrSO) is the orchestra of the Finnish 
broadcasting Company (yle). Its missi-
on is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 is Hannu Lintu.

The radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Its previo-
us Chief Conductors have been Toivo 
Haapanen, Nils-eric Fougstedt, Paavo 

after a decade as Chief Conductor of 
the Finnish radio Symphony Orchestra 
(2003–2012), he became the orches-
tra’s Honorary Conductor. between 
1998 and 2008 he was Music Director 
of the City of birmingham Symphony 
Orchestra.

among the many orchestras guest 
conducted by Sakari Oramo have 
been the berlin, Vienna and New york 
Philharmonics, the boston, Chicago 
and San Francisco Symphonies, 
the Orchestra of the amsterdam 
Concertgebouw and the Dresden 
Staatskapelle. engagements last sea-
son included appearances with the 
Vienna Philharmonic, the Chicago 
Symphony and the Frankfurt radio 
Symphony Orchestra. They also took 
in a tour of the united States with 
the royal Stockholm Philharmonic 
Orchestra.

Sakari Oramo was awarded an 
Honorary Doctorate by the university 
of birmingham in 2004, the prestigious 
elgar medal in 2008 and an ObO for 
his services to british music in 2009. 
The Finnish President awarded him 
the Pro Finlandia medal in December 
2010, and he was made a member of 
the Swedish royal Music academy in 
2012.

MarKO yLÖNeN
a laureate in several cello competitions 
at an early age, Finnish cellist Marko 
ylönen has been the soloist and ap-
peared in chamber ensembles across 
Finland, in many parts of europe, in 
the united States, Japan, australia and 

New Zealand. He is a regular soloist 
with all the Finnish orchestras.

Professor of chamber music at the 
Sibelius academy, ylönen has held 
masterclasses in australia, egypt, the 
united States, many european coun-
tries and elsewhere. He is also artistic 
Director of the Korsholm Music Festival.

In addition to the staple classical rep-
ertoire, ylönen has performed a wealth 
of contemporary music and given the 
premiere performance of a number of 
works by Finnish composers. His dis-
cography covers both new cello con-
certos and traditional repertoire on the 
Ondine, bIS and Finlandia labels.

Marko ylönen studied with Csaba 
Szilvay, erkki rautio, Heikki rautasalo 
and Heinrich Schiff. He plays a David 
Tecchler cello made in rome in 1701 
and now owned by the Finnish Cultural 
Foundation.
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berglund, Okko Kamu, Leif Segerstam, 
Jukka-Pekka Saraste and Sakari 
Oramo. The FrSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The latest contemporary music is 
a major item in the repertoire of the 
FrSO, which each year premieres a 
number of yle commissions. another 
of the orchestra’s tasks is to record all 
Finnish orchestral music for the yle ar-
chive. During the 2013/2014 season it 
will premiere six Finnish works commis-
sioned by yle. 

The FrSO has recorded works by 
eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera aslak Hetta by armas Launis. Its 

discs have reaped some major distinc-
tions, such as the bbC Music Magazine 
award and the académie Charles Cros 
award. The disc of the Sibelius and 
Lindberg violin concertos (Sony bMG) 
with Lisa batiashvili as the soloist recei-
ved the MIDeM Classical award in 2008, 
in which year the New york Times chose 
the other Lindberg disc as its record of 
the year.

The FrSO regularly tours to all parts 
of the world. During the 2013/2014 sea-
son it will be visiting Central europe un-
der the baton of Hannu Lintu.

all the FrSO concerts both in Finland 
and abroad are broadcast, usually live, 
on yle radio 1. They can also be heard 
and watched with excellent stream qua-
lity on yle.fi/klassinen.


