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1 OCTOBER  
WEDNESDAY SERIES 3
Helsinki Music Centre at 19

Esa-Pekka Salonen, conductor

Ludwig van Beethoven: Symphony No. 2 in D, Op. 36   33 min
I Adagio molto - Allegro con brio 
II Larghetto 
III Scherzo (Allegro) 
IV Allegro molto

INTERVAL 20 min 

Igor Stravinsky: The Firebird 45 min 
Introduction 
 
First tableau 
The Enchanted Garden of Kastchei – Appearance of the Firebird,
Pursued by Prince Ivan – Dance of the Firebird – Capture of the Firebird
by Prince Ivan – Supplication of the Firebird – Appearance 
of the Thirteen Enchanted Princesses – The Princesses’ Game with 
the Golden Apples. Scherzo – Sudden Appearance of Prince Ivan – 
Round Dance of the Princesses – Daybreak – Prince Ivan Penetrates 
Kastchei’s Palace - Magic Carillon, Appearance of Kastchei’s Monster 
Guardians, and Capture of Prince Ivan – Arrival of Kastchei the 
Immortal – Dialogue of Kastchei and Prince Ivan – Intercession of 
the Princesses – Appearance of the Firebird – Dance of Kastchei’s
Retinue, Enchanted by the Firebird – Infernal Dance of All Kastchei’s 
Subjects – Lullaby – Kastchei’s Awakening – Kastchei’s Death – 
Profound Darkness 
 
Second Tableau  
Disappearance of Kastchei’s Palace and Magical Creations, 
Return to Life of the Petrified Knights, General Rejoicing 

Interval at about 19.40. The concert ends at about 20.55.



2

LUDWIG VAN 
BEETHOVEN 
(1770–1827): 
SYMPHONY NO. 2
The republican spirit of the second 
symphony by Ludwig van Beethoven 
is hidden in the radically concentrated 
form. The different movements have 
acquired new weight.

The conflict between the themes 
that is an inherent feature of sonata 
form is very marked in this sympho-
ny. This is already hinted at in the slow 
introduction (Adagio molto), which is 
more profound and more solemn than 
before. In addition to its lofty rheto-
ric and mysterious-sounding opera-
tions, Beethoven gives the introduc-
tion a military bearing by colouring it 
with sudden brass fanfares and timpa-
ni. The first forte call to arms sets the 
company charging into battle (Allegro 
con brio).

The diminutive Larghetto of the sec-
ond movement is possibly designed to 
suggest an idyllic mood that is never-
theless blurred by the sharp contrasts 
and mysterious undercurrent in the 
theme. The seriousness of the venture 
is further underlined by the choice of 
sonata form. The opening string song 
and blissful landscape soon give way to 
a more eventful nature scene painted 
in minor-key shades. Beethoven keeps 
the movement steadily on the go and 
on a tight rein and the balmy mood at 
the end is not sufficient to banish the 
sense of uncertainty.

The Scherzo (Allegro) is no longer 
the mechanical rhythm machine of the 
first symphony; it is an original charac-

ter piece. Seasoning the outer sections 
are snappy, erratic forte chords. In the 
middle, ominous strings alternate with 
pastoral woodwinds.

The finale (Allegro molto) is built on 
witty attempts to mislead the listen-
er; Beethoven’s contemporaries called 
it bizarre. Beethoven was at one point 
working on an even more bizarre last 
movement, but even the printed ver-
sion is still bold in its directness and 
humour. The folksy nature of the mu-
sic calls to mind the earthy finales of 
Haydn, but Beethoven’s sudden twists 
and high-spirited gusts of laughter 
have a more personal charge.

IGOR STRAVINSKY 
(1882–1971): 
THE FIREBIRD

Stravinsky’s The Firebird (1910) presents 
mere mortals in a folkloristic guise, clad 
in diatonic melodies, while the mythi-
cal beings are assigned more fantastic, 
chromatic music. This applies particu-
larly to the “magic ladders” that sur-
round Kastchei – a scale made up of 
alternating major and minor thirds.

The Firebird’s premiere was a daz-
zling success and marked the begin-
ning of a triumphant partnership be-
tween Stravinsky, Diaghilev and Les 
Ballets Russes that would help to set a 
new course in Western music. The bal-
let is in three tableaus, the last of which 
is just a finale. This finale was entirely 
Stravinsky’s idea, as much a happy end-
ing to a colourful fairytale as the start 
of a new mode of expression.
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The young Prince Ivan is lost in the 
garden of the evil magician Kastchei 
(Introduction) and captures the wildly 
dancing Firebird (Dance of the Firebird). 
He nevertheless lets the Firebird go 
and by way of thanks the Firebird gives 
him a feather which the Prince must 
toss in the air if ever he finds himself 
in difficulty. Imprisoned in the garden 
of the green-taloned Kastchei are thir-
teen Princesses, one of whom is to be 
Ivan’s future wife. The Princesses per-
suade Ivan to join in a dance (Dance 
of the Princesses), during which Ivan is 
enchanted by Princess Vasilia.

The revels are interrupted by Kastchei 
the magician and Ivan is taken prisoner. 
In describing Kastchei’s garden and the 
monsters guarding it, Stravinsky com-
posed a large volume of delightful mu-
sic that was omitted from the popular 
ballet suites. In its enchanted bells (The 
Magic Carillon) and angry brass the 
music affords a vista of a topsy-turvy 
world from which there is no way out.

By tossing the feather into the air, 
Ivan summons the Firebird, who forces 
the magician and his retinue to join in 
an infernal dance (The Infernal Dance 
of all Kastchei’s Subjects). As Kastchei, 
lulled by a bassoon, falls asleep 
(Lullaby), he loses his magic power. The 
garden and the palace in its middle 
vanish, the stone soldiers come to life 
again and the people celebrate the now 
free Prince and Princess. Finally the or-
chestra dashes madly round a circle 
of fifths and, with a dissonant closing 
chord, wrenches the listener from the 
fairytale world.

Antti Häyrynen (abridged)
Translated by Susan Sinisalo 

ESA-PEKKA SALONEN

As both a lauded composer and a 
world-renowned conductor, Esa-Pekka 
Salonen displays what the Boston 
Globe described as “a kind of complete 
musicianship rarely encountered to-
day”. Principal Conductor and Artistic 
Advisor of London’s Philharmonia 
Orchestra since 2008, he is also 
Artistic Director and cofounder of the 
Baltic Sea Festival. Before his term 
as Music Director of the Los Angeles 
Philharmonic (1992–2009), he was 
Chief Conductor of the Swedish Radio 
Symphony Orchestra 1984–1995.

Salonen and the Philharmonia began 
the present season with the Berlioz 
Requiem. They are also scheduled to 
tour Europe and Japan. Salonen’s en-
gagements this season further include 
guest appearances with the New York 
Philharmonic, the Chicago Symphony 
and the Stockholm Philharmonic.

Among the items in Esa-Pekka 
Salonen’s large discography is a CD 
of his own orchestral works with the 
FRSO. He won a Grammy in 2009 for 
a Sibelius-Schönberg disc made with 
violinist Hilary Hahn and the Swedish 
Radio Symphony Orchestra, and 2012 
saw the release of a recording by him 
with the Los Angeles Philharmonic of 
Shostakovich’s Orango on the Deutsche 
Grammophon label.

Esa-Pekka Salonen has been the re-
cipient of many prestigious distinc-
tions in the course of his career. These 
have included the UNESCO Rostrum 
Prize for his composition Floof in 
1992, and the Siena Prize, given by 
the Accademia Chigiana in 1993; he 
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is the first conductor ever to receive 
this. In 1995 he received the Royal 
Philharmonic Society’s Opera Award in 
the UK, and in 1998 the French govern-
ment awarded him the rank of Officier 
de l’ordre des Arts et des Lettres. He 
has been granted an honorary doctor-
ate by the Royal College of Music in 
London.

THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 is Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
most recently Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orches-
tral music for the Yle archive. During 
the 2014/2015 season it will premiere 
four Finnish works commissioned by 

Yle. The programme will also include 
colourful orchestral poems by Richard 
Strauss, symphonies by Shostakovich 
and Haydn’s great The Creation. The 
orchestra’s distinguished guests will in-
clude conductors Leonard Slatkin, Kent 
Nagano, Herbert Blomstedt and Esa-
Pekka Salonen, soprano Karita Mattila, 
violist Tabea Zimmermann and pianist 
Olli Mustonen.

The FRSO has recorded works 
by Ligeti, Eötvös, Nielsen, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the debut 
disc of the opera Aslak Hetta by Armas 
Launis. Its discs have reaped some 
prestigious distinctions, such as the 
BBC Music Magazine Award and the 
Académie Charles Cros Award. The disc 
of the Sibelius and Lindberg violin con-
certos was Gramophone magazine’s 
Editor’s Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many high-
lights of the 2013/2014 season was 
a critically-acclaimed concert con-
ducted by Hannu Lintu at the Vienna 
Musikverein during a tour of Central 
Europe. During the 2014/2015 sea-
son the orchestra, under the baton of 
Hannu Lintu, will appear in Stockholm 
and Moscow and tour Finland. It will 
also visit the EBU Festival in Bucharest 
with Joshua Weilerstein as its conduc-
tor.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso), 
and the majority of them are televised 
live on the Yle Teema channel.


