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7 NOVEMBER  
FRIDAY SERIES 4
Helsinki Music Centre at 19

Santtu-Matias Rouvali, conductor
Anu Komsi, soprano 

Richard Strauss: The Dance of the Seven Veils from 9 min 
the opera Salome

Reinhold Glière: Concerto for Coloratura Soprano  12 min
and Orchestra, Op. 82  

INTERVAL 20 min

Jukka Tiensuu: Voice Verser, Yle commission  15 min
I Desparia
II Come
III Riitti

Richard Strauss: Rosenkavalier Suite, Op. 59 22 min

THE LATE-NIGHT CHAMBER-MUSIC CONCERT will follow in the
Concert Hall after an interval of about 10 minutes. 
Those attending are asked to take (unnumbered) seats in the stalls..

Kazutaka Morita, marimba
Xavi Castello Arandiga, percussion
Jani Niinimäki, percussion
Naoki Yasuda, percussion

Minoru Miki: Marimba Spiritual 15 min

Interval at about 19.40. The concert ends at about 20.40,
the late-night chamber music at about 21.15. 
Broadcast live on Yle Teema, Yle Radio 1 and the internet (yle.fi/rso).
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RICHARD STRAUSS 
(1864–1949): 
THE DANCE OF THE 
SEVEN VEILS FROM 
THE OPERA SALOME

Richard Strauss composed Salome’s 
Dance of the Seven Veils as a sort of 
supplement to the opera named after 
her, as a symphonic poem for an opera 
that was in itself reminiscent of a vocal 
poem. Oscar Wilde, in his play on which 
the opera was based, had prescribed 
a seductive number in the nature of a 
belly-dance, but Strauss did not specify 
how his was to be performed. It is very 
often presented as a sort of striptease 
act.

Salome’s dance is like an avalanche of 
erotic sensuality. The oriental element 
is manifest mainly in the pentatonic or-
naments and themes, while the sense 
of approaching doom and decadence 
springs from a combination of mod-
ernist effects and kitsch-like glitter. The 
music begins with a barbaric din (intro-
duction) that culminates in a speeded-
up trumpet and trombone version of 
the theme later reiterated by Salome 
as she demands Jochanaan’s head on a 
platter.

Salome then begins her dance with 
languid motifs led by the oboe and flute 
while a tambourine and snare drum 
create a feeling of unrest in the slow-
er section. Despite the oriental spices, 
the rhythm and body language have 
more in common with a Viennese waltz, 
which eventually blossoms in luxurious 
orchestrations.

By this time the dance has been trans-
ported from Judea to the West; serving 
as a reminder of the double standards 
of occidental courting practices is the 
theme proclaimed by Herod’s trumpets. 
As the barbaric motifs of the introduc-
tion return, the dance becomes more 
and more frenzied. The seeds of de-
struction are sown in Salome’s theme, 
accompanied by high trills, and in the 
cascading strings.

REINHOLD GLIÈRE 
(1875–1956): CONCERTO 
FOR COLORATURA 
SOPRANO AND 
ORCHESTRA, OP. 82

The greatest works by Reinhold 
Moritzevich Glière are the three lushly-
orchestrated symphonies composed in 
the early years of his career (1900–1911), 
but his biggest success in the Soviet era 
was his ballet The Red Poppy (1927); the 
Russian Sailor’s Dance in this ballet even 
became a hit in the West. He wrote his 
Concerto for Coloratura Soprano and 
Orchestra in 1943, for Deborah Pantofel-
Netschezka and it won him the first of 
his Stalin Prizes.

This concerto in two movements is 
still as immune to the stylistic ideals of 
its day as Glière was to Soviet aesthet-
ics. The timeless impression is further 
enhanced by the absence of words in 
what is, for the soloist, in reality a vocal-
ise. The first movement (Andante) thus 
wanders through a wistful, melancholy 
Slav landscape charmingly orchestrated 
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to transport the voice along. The long 
melodies and effortless transitions give 
the music a feeling of space in which 
the instrumentally-treated soprano 
seems to glide and float at will.

The scherzo-like waltz of the second 
movement is a tour de force for the so-
prano, but not at the expense of el-
egance. The duets with instruments 
from the orchestra, the lightly-tripping 
figures and trills, and the tinkling top F 
at the end are all part of a scene redo-
lent with nostalgia for an era past.

JUKKA TIENSUU 
(1948–): VOICE VERSER

Anu Komsi has described Voice Verser as 
“an ironic concerto for coloratura”. There 
is no text as such, but the singer does 
produce something like double-Dutch, 
thereby prompting associations with 
Ligeti and the vocal theatre of the ab-
surd. Voice Verser is not quite a work for 
the theatre, but this is clearly not the 
first time the soloist has appeared on a 
stage.

The orchestra is seated so that there 
are percussion instruments on both 
sides and two trios in both back corners. 
The trios imitate and comment – some-
times by ear – on what the soprano has 
just sung. The soprano part was tailored 
specially for Anu Komi’s distinctive vir-
tuoso brand, in which sovereign control 
and mental chaos go hand in hand.

The first movement (Desparia) is one 
of slow tempos, long notes, glissandos 
and microintervals, plus a focus on de-

spair such as was typical of the Baroque 
lament. The orchestra enhances the 
feeling of hopelessness with harsh clus-
ters and metallic timbres. The players’ 
sigh at the end expresses their empa-
thy.

The second movement (Come) ad-
dress the soubrette-like side of the solo 
voice in the spirit of a scherzo. This in-
volves laughter – naturally, operatically 
or robotically – smacking kisses and flir-
tation with the attempts by the orches-
tra and trios to imitate her. The verbal 
incontinence, feigned joy and jazzy ca-
dences make the soprano voice a tradi-
tional source of amazement.

The last movement (Riitti, which in 
Finnish can mean both ‘Enough’ and 
‘Rite’) kick-starts a rhythmic, defiant fi-
nale bursting with primitive energy. The 
orchestra and trios are now assigned a 
more independent role and send the so-
prano soaring into the heights and with 
increasingly voluptuous trills. The play-
ers’ climactic sigh may contain a hint 
of post-coital relief but the sound of a 
celesta draws a veil across all that has 
taken place.

Voice Verser, a commission from the 
Finnish Broadcasting Company (Yle), 
was premiered in Frankfurt in 2012 and 
first performed (by Avanti!) in Finland in 
2013. In summer 2014, Anu Komsi and 
conductor Sakari Oramo performed it 
to great acclaim at the BBC Proms in 
London.
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RICHARD STRAUSS: 
ROSENKAVALIER SUITE, 
OP. 59

The opera Der Rosenkavalier by Richard 
Strauss tells of a Marschallin (soprano) 
who orders her young lover Octavian 
(mezzo-soprano) to take a silver rose as 
an engagement present to the young 
Sophie (soprano) on behalf of a relative 
by the name of Baron Ochs. But instead 
of agreeing to an arranged marriage 
to the gross Baron, Sophie falls in love 
with Octavian. The opera ends with the 
Baron being sent back to his country 
estate and the Marschallin leaving the 
young lovers alone.

Strauss wrote the first set of waltzes 
from Der Rosenkavalier before the opera 
had even been performed. He also ar-
ranged orchestral suites for the silent 
movie version of the opera (1925). The 
biggest suite nevertheless dates from 
1945, though no one is quite sure who 
compiled it. The arranger is generally 
thought to have been the conductor 
Artur Rodzinski, but Boosey & Hawkes 
published the suite under the name of 
Strauss.

The concert suite of 1945 begins 
with the overture to the opera, the love 
scene between the Marschallin and 
Octavian closely watched by the French 
horns and a trumpet. Following without 
a break is then a radiant scene in which 
Octavian brings Sophie the silver rose 
as the youngsters’ love is kindled amid 
magic harmonies. Baron Ochs blusters 
in to a dissonant accompaniment, and 
the amorous waltz that follows is sarcas-
tic in tone.

The final scene from the opera 
comes next. First is a trio in which the 
Marschallin “relinquishes” Octavian to 
Sophie in a magnificent string crescen-
do. A waltz has the last word in this con-
cert suite, bringing it to a splendid con-
clusion.

Antti Häyrynen (abridged)

SANTTU-MATIAS 
ROUVALI

Currently Chief Conductor of the 
Tampere Philharmonic Orchestra and 
Principal Guest Conductor of the 
Copenhagen Philharmonic, Santtu-
Matias Rouvali has already conducted 
celebrated orchestras both at home in 
Finland and abroad since he began his 
conducting studies with Leif Segerstam, 
Jorma Panula and Hannu Lintu in 2007. 
Before that, he had studied percussion 
in the Junior Sibelius Academy.

Highlights of Santtu-Matias Rouvali’s 
present season include debuts with 
the Vienna Symphony, the Oslo 
Philharmonic, the BBC Symphony 
and the Radio Symphony Orchestra 
Leipzig. He will also appear with the 
Stockholm Philharmonic, the Tokyo 
and Milwaukee Symphonies and the 
London Philharmonia and be opening 
the Robeco Summer Concerts series at 
the Amsterdam Concertgebouw. In op-
era, he has conducted at West Coast 
Kokkola Opera and he looks forward to a 
number of future projects with his own 
Tampere orchestra. 
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 is Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 

Rouvali’s debut recording on the 
Ondine label features Hakola and 
Hosokawa Guitar Concertos with Timo 
Korhonen and the Oulu Symphony 
Orchestra. His next release, of Violin 
Concertos by Adams and Ligeti with 
the Copenhagen Philharmonic and Ilya 
Gringolts, will be recorded on Orchid 
Classics. 

ANU KOMSI

Anu Komsi is one of the best-known 
Finnish coloratura sopranos in the 
world today, famous for both her ver-
satile musicianship and her dynamic 
voice. Numerous orchestras have invit-
ed her to be their soloist, among them 
the New York, Berlin and Los Angeles 
Philharmonics, the Deutsches Sinfonie-
Orchester Berlin, the Vienna and San 
Francisco Symphonies and the City of 
Birmingham Symphony Orchestra. Anu 
Komsi has worked with numerous dis-
tinguished conductors, such as Esa-
Pekka Salonen, Sir Roger Norrington, 
Jukka-Pekka Saraste, Sakari Oramo 
and Alan Gilbert and has sung opera 
at houses ranging from the Finnish 
National Opera to New York City Opera, 
the Bastille, Stuttgart, Frankfurt and 
Bremen.

Among the over 50 roles in Anu 
Komsi’s repertoire are Alban Berg’s Lulu, 
Zerbinetta in Richard Strauss’s Ariadne 
auf Naxos, Gilda in Verdi’s Rigoletto and 
Nanetta in Verdi’s Falstaff. Contemporary 
English composer George Benjamin 
wrote the soprano part in his opera Into 

the Little Hill specifically for her. The 
performance of Morton Feldman’s op-
era Neither at the 2011 Salzburg Festival 
received rave reviews, as did her perfor-
mance in the title role of Peter Eötvös’s 
opera Lady Sarashina in spring 2013 and 
the title role in Heinz Holliger’s opera 
Schneewittchen (Snow White) in Basel 
in 2014.

The most recent releases by Anu 
Komsi include a Gramophone award-
winning CD of Kaija Saariaho’s Leino 
Songs, Being Beauteous (Alba) of music 
by Britten and Schönberg, Coloratura 
(BIS), and Ekho (Alba) of works by Aarre 
Merikanto. Anu Komsi has recorded the 
Glière Concerto to be heard tonight 
with the Lahti Symphony Orchestra 
conducted by Sakari Oramo.

Anu Komsi is Artistic Director of West 
Coast Kokkola Opera and responsible 
for masterminding its Kokkola Opera 
Summer and tours.
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Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
most recently Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orches-
tral music for the Yle archive. During 
the 2014/2015 season it will premiere 
four Finnish works commissioned by 
Yle. The programme will also include 
colourful orchestral poems by Richard 
Strauss, symphonies by Shostakovich 
and Haydn’s great The Creation. The 
orchestra’s distinguished guests will in-
clude conductors Leonard Slatkin, Kent 
Nagano, Herbert Blomstedt and Esa-
Pekka Salonen, soprano Karita Mattila, 
violist Tabea Zimmermann and pianist 
Olli Mustonen.

The FRSO has recorded works by 
Ligeti, Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. 
Its discs have reaped some prestigious 
distinctions, such as the BBC Music 
Magazine Award and the Académie 
Charles Cros Award. The disc of the 
Sibelius and Lindberg violin concertos 
was Gramophone magazine’s Editor’s 
Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many highlights 
of the 2013/2014 season was a critically-
acclaimed concert conducted by Hannu 
Lintu at the Vienna Musikverein dur-

ing a tour of Central Europe. During the 
2014/2015 season the orchestra, under 
the baton of Hannu Lintu, will appear 
in Stockholm and Moscow and tour 
Finland. It will also visit the EBU Festival 
in Bucharest with Joshua Weilerstein as 
its conductor.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso), 
and the majority of them are televised 
live on the Yle Teema channel.


