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12 NOVEMBER  
WEDNESDAY SERIES 6
Helsinki Music Centre at 19

Douglas Boyd, conductor
Pieter Wispelwey, cello 

Wolfgang Amadeus Mozart: Ballet music from 15 min 
the opera Idomeneo  

Joseph Haydn: Cello Concerto No. 1 in C 24 min
I Moderato 
II Adagio 
III Allegro molto  

INTERVAL 20 min

Joseph Haydn: L’isola disabitata, overture  7 min 

Joseph Haydn: Symphony No. 96 in D, “The Miracle” 23 min
I Adagio – Allegro 
II Andante 
III Minuet (Allegretto) 
IV Vivace assai

Interval at about 19.50. The concert ends at about 20.55.
Broadcast live on Yle Radio 1 and the internet (yle.fi/rso).
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WOLFGANG AMADEUS 
MOZART (1756–1791): 
BALLET MUSIC FROM 
THE OPERA IDOMENEO

Mozart’s opera Idomeneo is set in an-
cient Crete, shortly after the Trojan 
War. The King of Crete, Idomeneo, 
gets caught in a storm at sea and as 
the storm rages he promises to sacri-
fice to Neptune the first human he en-
counters if only the god will save him. 
The result is catastrophe, in true opera 
seria manner, for the first to greet him 
as he steps, rescued, ashore is his son 
Idamante. Neptune nevertheless kindly 
suggests a compromise.

In accordance with a contempo-
rary French practice, Mozart also com-
posed a ballet for his opera. This was 
probably performed at the end, during 
Idamante’s coronation scene. Mozart 
felt very honoured to be asked to com-
pose this ballet, because such ballets 
were usually assigned to someone oth-
er than the composer of the opera.

The ballet music for Idomeneo is a set 
of five movements differing in style yet 
beautifully woven together. It begins 
with an animated, festive Chaconne, the 
term alluding more to the chaconne’s 
dance origins than to a recurring bass 
figure or harmonic progression. The 
music also takes in sensitive, dole-
ful l moods, and the next movement, 
Larghetto, has an air of calm dignity. 
The dramatic twists in the Allegro lead 
to a repeat of the Chaconne before pro-
ceeding to a solemn, orchestrally flam-
boyant Pas Seul, a light movement in 
opera buffa style and finally a vigorous 
Allegro and Più Allegro.

JOSEPH HAYDN 
(1732–1809): CELLO 
CONCERTO NO. 1

Concertos represent a fairly small cat-
egory in the extensive output of Joseph 
Haydn. Unlike Mozart, Haydn was not 
a brilliant performer or a star in need 
of repertoire of his own to perform at 
his concerts. Some twenty or so concer-
tos have been preserved – fewer than 
those produced by many instrumen-
tal composers of the Classical era. Yet 
among the few concertos that Haydn 
did compose are some that have be-
come cornerstones of the genre, above 
all the cello concerto in C and the trum-
pet concerto in E flat.

The concerto in C is in the conven-
tional three movements, each with 
a minor-key element giving greater 
depth to the expression. The first two 
movements have slots for a cadenza, 
but Haydn’s own cadenzas have been 
lost. The solo part is, while not easy, mu-
sically rewarding.

The tempo of the opening move-
ment is, as in many of the Haydn con-
certos of that period, moderate. Haydn 
observes the ritornello form typical of 
18th-century concerto literature, with 
four orchestral sections separated 
by ones dominated by the soloist. In 
the first movement, the cellist is put 
through his paces in the very first solo 
section, with chords, noble themes and 
ornamental figures.

The slow movement, with its beauti-
ful, arching melodies, is almost like an 
operatic aria, as in so many concertos 
of that period. The soloist enters on a 
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long note, just as opera singers once did 
to demonstrate their brilliant breathing 
technique. In the finale, too, the soloist 
begins with a long note, but this time it 
breaks out into a showy, lively display of 
virtuosity, and the music at times has a 
passionate, dramatic edge.

Kimmo Korhonen

JOSEPH HAYDN
(1732–1809): L’ISOLA 
DISABITATA, OVERTURE

1779 was a very busy year for Haydn; he 
is known to have composed four sym-
phonies, a piano concerto and at least 
three operas. Die bestrafte Rachbegierde 
(The Burning House) in German has 
subsequently been lost, as have parts 
of the other two, in Italian: La vera cos-
tanza (True Constancy) and L’isola disa-
bitata (The Desert Island).

L’isola disabitata tells the story of two 
shipwrecked sisters doomed to spend 
13 years on a desert island. But the sto-
ry has a happy ending: the husband of 
one of the sisters, held captive by pi-
rates for the same 13 years, arrives on 
the scene to rescue his wife, bringing a 
suitor for the other sister.

The opera was premiered in 
December 1779. In November a wedding 
feast was held for which two authen-
tic Chinese stoves were installed in the 
Chinese Ballroom of the Esterházy pal-
ace. These stoves were accidently over-
heated, with the result that a fire broke 

out and the whole building went up in 
flames. Only ashes remained of the or-
chestra’s instruments and the music li-
brary. Many of the musicians lost their 
instruments – Haydn his brand-new 
harpsichord – and worst of all, many of 
his manuscripts were devoured by the 
flames. L’isola disabitata, however, was 
not yet complete, the score was luck-
ily in another building and hence was 
spared. We can only speculate on what 
treasures were lost.

The hearty overture has become a 
permanent fixture in the orchestral rep-
ertoire. It paints a picture of the storm 
that wrecked the sisters’ boat. Haydn 
composed this overture in the same 
spirit and style as his Sturm und Drang 
symphony a bare 20 years earlier. The 
raging storm in a harsh G minor is inter-
rupted by an idyllic insert hinting that 
the opera itself is much milder than the 
overture.

JOSEPH HAYDN
(1732–1809): 
SYMPHONY NO. 96

Legend has it that the exquisite mu-
sic of Haydn’s Symphony no. 96 once 
saved lives. Hence the name “Miracle” 
that came to be attached to it. For at 
the premiere, a huge chandelier came 
crashing down into the auditorium, 
right where most of the people usually 
sat. But the people on this occasion had 
been so ecstatic about Haydn’s music 
that they had flocked to the front of 
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the hall, with the result that there was 
no one sitting under the chandelier. 
Reason enough to call the symphony 
“The Miracle”! Subsequent research – 
the sort that often tends to spoil good 
legends and stories – nevertheless 
claims that the accident occurred at 
the premiere of a different symphony, 
namely Haydn’s no. 102 in B flat. From 
Haydn’s point of view, it really does not 
matter which symphony is called “The 
Miracle”, but the legend persists.

The exciting Allegro springs into ac-
tion after a calm introduction, and 
from then onwards, there is no holding 
it back. Where symphonies at the time 
usually introduced a second theme, 
Haydn is content to develop rhythmic 
motifs from the first – an unusual prac-
tice. He had already experimented with 
what came to be known as monothe-
matic sonata form in some of his ear-
lier works (such as Symphony no. 94) 
and would continue to do so in his 
later London symphonies. [A particu-
larly piquant example is the finale of 
Symphony no. 103, which embraces 
both sonata and rondo form but relies 
throughout on one brief thematic mo-
tif. The “Miracle” symphony does not 
yet go quite so far, but the signs are al-
ready there.]

The 6/8 theme of the Andante is both 
charming and rich in rhythmic nuanc-
es. The return to the main section af-
ter an interlude wallowing in the parallel 
minor key comes as quite a relief. The 
repeat leads to an unexpected “full-or-
chestra cadenza” in which two violins 
and the woodwinds occupy the lead-
ing role, and the movement ends in a 
surprisingly rustic mood. The Minuet is 
lively but gangly and the Trio is domi-

nated by a delightful oboe solo: a real 
pastoral flashback to a former era. The 
finale is one of Papa Haydn’s innumer-
able fireworks displays.

Jouni Kaipainen

DOUGLAS BOYD
Douglas Boyd is Principal Conductor 
of the Musikkollegium Winterthur. He 
has previously served as Music Director 
of the Manchester Camerata, Principal 
Guest Conductor of the Colorado 
Symphony and the City of London 
Sinfonia, and Artistic Partner of the St. 
Paul Chamber Orchestra in Minnesota.

Born in Glasgow, Boyd studied the 
oboe with Janet Craxton at the Royal 
Academy of Music in London and 
Maurice Bourgue in Paris. He has 
guest conducted a host of orchestras, 
among them the BBC Philharmonic, 
the City of Birmingham Symphony, the 
Zurich Tonhalle Orchestra, the Salzburg 
Mozarteum Orchestra, the Detroit 
Symphony and the Sydney Symphony. 
He often also conducts student produc-
tions at the Royal Academy of Music in 
London, the Guildhall School of Music, 
Oxford and Cambridge Universities, and 
elsewhere, and opera at Glyndebourne 
Touring Opera and in Zurich.

Engagements this season take 
Douglas Boyd back to Detroit, also to 
conduct the Los Angeles Chamber 
Orchestra and the Orchestre National 
Bordeaux Aquitaine. His discogra-
phy includes Beethoven, Schubert and 
Mahler symphonies and Mahler’s Das 
Lied von der Erde.
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 is Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
most recently Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orches-
tral music for the Yle archive. During 
the 2014/2015 season it will premiere 
four Finnish works commissioned by 
Yle. The programme will also include 
colourful orchestral poems by Richard 
Strauss, symphonies by Shostakovich 
and Haydn’s great The Creation. The 
orchestra’s distinguished guests will in-
clude conductors Leonard Slatkin, Kent 
Nagano, Herbert Blomstedt and Esa-
Pekka Salonen, soprano Karita Mattila, 
violist Tabea Zimmermann and pianist 
Olli Mustonen.

PIETER WISPELWEY

Pieter Wispelwey is widely-acclaimed 
as a master of repertoire ranging 
from Baroque to modern, from Bach 
to Schnittke, Elliott Carter and the 
very latest music. The regular recipi-
ent of invitations from top orchestras 
the world over, he also gives solo re-
citals at major concert halls. This sea-
son these have included appearances 
with the French National Orchestra, 
the Philharmonia and the Beethoven 
Orchestra in Bonn, and recitals at 
the Wigmore Hall in London, the 
Amsterdam Concertgebouw and the 
Vienna Konzerthaus.

For chamber repertoire, Wispelwey 
is joined by pianists Cédric Tiberghien 
and Alasdair Beatson. He is the founder 
of the “quartet-lab” famous for its inno-
vative concert programming, the oth-
er members being Pekka Kuusisto and 
Patricia Kopatchinskaja (violin) and Lilli 
Maijala (viola).

Wispelwey has released over 20 al-
bums, winning him many prestigious 
prizes. Among his most recent re-
cordings are the Lalo, Saint-Saëns and 
Walton cello concertos, and he will next 
be recording the A-major concerto by 
C.P.E. Bach with the Musikkollegium 
Winterthur.

Pieter Wispelwey plans a Giovanni 
Battista Guadagnini cello from 1760.
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The FRSO has recorded works by 
Ligeti, Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. 
Its discs have reaped some prestigious 
distinctions, such as the BBC Music 
Magazine Award and the Académie 
Charles Cros Award. The disc of the 
Sibelius and Lindberg violin concertos 
was Gramophone magazine’s Editor’s 
Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many highlights 
of the 2013/2014 season was a critically-
acclaimed concert conducted by Hannu 
Lintu at the Vienna Musikverein dur-
ing a tour of Central Europe. During the 
2014/2015 season the orchestra, under 
the baton of Hannu Lintu, will appear 
in Stockholm and Moscow and tour 
Finland. It will also visit the EBU Festival 
in Bucharest with Joshua Weilerstein as 
its conductor.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso), 
and the majority of them are televised 
live on the Yle Teema channel.


