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29.10.  
WEDNESDAY SERIES 5
Helsinki Music Centre at 19

Okko Kamu, conductor
Jouko Harjanne, trumpet

Joseph Haydn: Trumpet Concerto in E Flat 15 min

I Allegro  
II Andante  
III Allegro

INTERVAL 20 min

Anton Bruckner: Symphony No. 2 in C Minor 67 min
 
I Moderato 
II Andante. Feierlich, etwas bewegt
III Scherzo. Mäßig schnell. Trio  
IV Mehr schnell 

Interval at about 19.40. The concert ends at about 21.15.
Broadcast live on Yle Radio 1 and the internet (yle.fi/rso).
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JOSEPH HAYDN 
(1732–1809): TRUMPET 
CONCERTO IN E FLAT

Haydn’s last years as an active compo-
ser, after his two visits to London in the 
early 1790s, were dominated by great 
vocal works; the oratorios The Creation 
and The Seasons, and several large-sca-
le Masses. He did, however, also com-
pose some instrumental music, such as 
his last string quartets, and a concerto 
for trumpet – the last, and many would 
say the finest of all his concertos. 

There was at the time a despera-
te need among trumpeters and com-
posers writing for them to produce 
more than the ‘natural’ notes on their 
instruments. The answer seemed to be 
a trumpet with keys. By pressing the 
keys, they could produce notes in bet-
ween the ones in the natural harmo-
nic series. Experiments were already 
being made in the 1760s or 1770s, but 
the first successful key trumpet was 
not developed until the 1790s, by one 
of the leading trumpeters of his day, 
Anton Weidinger. His instrument could 
produce all the notes in the chromatic 
scale, spanning over two octaves.

It was for Weidinger that Haydn com-
posed his trumpet concerto in 1796, 
but it was not premiered until 1800, 
at an event advertised by Weidinger 
as the launch of his new key trumpet. 
This version of the instrument was, ho-
wever, to prove short-lived, for the mo-
dern valve trumpet was already being 
developed in the 1820s and gradually 
replaced both the key trumpet and the 
natural trumpets that had long been 
used in many orchestras.

In his concerto, Haydn makes effec-
tive use of the new potential of the 
key trumpet. In the soloist’s opening 
statement in the first movement, for 
example, six of the 14 notes could not 
have been produced on the old natural 
trumpets. The ability to produce a sin-
ging melody such as that in the slow 
movement was, furthermore, enhan-
ced by the wider range of notes now 
available. The concerto is in the con-
ventional three movements. The quick 
opening one features both festive and 
more veiled, almost wistfully autumnal 
shades. The most delicate movement 
is the slow, lilting Siciliano, in which 
Haydn omitted the orchestra’s brass 
instruments and timpani in order to 
create a deeper atmosphere. The finale 
is a movement of catchy themes and 
often virtuoso twirls.

ANTON BRUCKNER 
(1824–1896): 
SYMPHONY NO. 2
Bruckner completed the first version of 
his second symphony in autumn 1872. 
The Vienna Philharmonic claimed it 
was impossible to play, but a perfor-
mance was managed in Vienna the 
following October after Bruckner had 
made some slight alterations. Over the 
next few years, many new versions with 
various amendments were made, and 
the symphony was not finally deemed 
finished until 1892.

Some of the amendments were, 
however, made on the advice of 
Bruckner’s friends, and at worst under 
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pressure from them; hence other ver-
sions were revived in the 20th centu-
ry. Revised editions based on different 
versions were therefore made by va-
rious scholars – Robert Haas, Leopold 
Nowak and William Carragan. The ver-
sion chosen by Okko Kamu is that of 
1877 apart from the end of the finale, 
which is according to the 1872 versi-
on. But the editors of the symphony 
all sought to remain true to Bruckner’s 
own intentions. Although his style was 
not yet fully established in the second 
symphony, the listener is left in no 
doubt as to who composed it. The very 
proportions, the gestures and idiom 
are already on the familiar monumen-
tal Bruckner scale and the ‘Bruckner 
rhythm’ found in many of his works is 
also there.

The vast first movement begins 
with a violin tremolo that would fea-
ture in Bruckner’s later symphonies, 
too, forming a backcloth for the main, 
strong-featured theme. The second 
theme is in more tranquil mood, and 
Bruckner goes on to introduce a third 
group of themes even more majestic in 
tone. Out of these basic elements he 
constructs a sonata form of almost tex-
tbook clarity, with a tremendous deve-
lopment section and a recapitulation.

The slow movement, for the most 
part in intimate mood but not wit-
hout some more weighty comments, 
draws on two alternating themes in 
ever richer manifestations – a typical 
Bruckner slow-movement trait. 

Bruckner composed the Scherzo be-
fore the slow movement. This is the or-
der observed in the 1872 version, but 
in the 1877 version the slow movement 

comes second and the Scherzo in lusty 
folksy style comes third. In the finale 
Bruckner returns to the mighty scale 
of the first movement and couples the 
movement’s own themes with flash-
backs to those of the first movement.

Kimmo Korhonen (abridged)

OKKO KAMU
Principal Conductor of the Lahti 
Symphony Orchestra and Artistic 
Director of its Sibelius Festival as of 
autumn 2011, Okko Kamu began his 
professional career as the leader of 
the Suhonen Quartet and a violinist in 
the Helsinki Philharmonic Orchestra. 
He started out as a conductor at the 
Finnish National Opera, where he had 
previously served as leader of the or-
chestra.

Known for his versatility as a musici-
an, Okko Kamu has conducted almost 
all the world’s foremost orchestras. He 
was Chief Conductor of the Finnish 
Radio Symphony Orchestra 1971–
1977, has served as Chief Conductor 
of the Oslo Philharmonic, the Finnish 
National Opera, the Stockholm 
Sinfonietta, the Helsingborg Symphony 
and the Helsinki Philharmonic, and 
Principal Guest Conductor of the City 
of Birmingham Symphony Orchestra, 
the Lausanne Chamber Orchestra, 
the Singapore Symphony and the 
Copenhagen Philharmonic. His opera-
tic engagements have taken him to the 
New York Metropolitan, Covent Garden, 
the Bolshoi Theatre in Moscow and ot-
her prestigious opera houses. Since 
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2006 he has been Artistic Director of 
the Music! Ruovesi chamber music fes-
tival, and he still plays the violin in va-
rious ensembles. 

Okko Kamu became a member of 
the Royal Swedish Academy of Music 
in 1994. He was awarded the prize of 
the Finnish Cultural Foundation in 
2001 and made an honorary professor 
in 2011. 

JOUKO HARJANNE
Jouko Harjanne studied the trumpet 
with Raimo Sarmas at the Tampere 
Conservatoire and continued after gra-
duating with Henri Adelbrecht and 
Timofei Dokshitser. He got launched 
on an orchestral career in 1978, as 
co-principal trumpet in the Tampere 
Philharmonic Orchestra, and conti-
nued there until 1984, when he was 
appointed principal trumpet in the 
Finnish Radio Symphony Orchestra. An 
active chamber musician, he has played 
in many ensembles, headed by the 
Finnish Brass Ensemble, the Brasstime 
Quartet and the Brass Septet Imperial.

An internationally-acclaimed and ce-
lebrated brass soloist, Jouko Harjanne 
established a name for himself early in 
his career on winning prizes in many 
competitions. The brightest of these 
included first prize in the Prague Spring 
competition in 1987 and the Ellsworth 
Smith Trumpet Competition, organised 
by the International Trumpet Guild in 
1990. He has also served on the jury of 
many international trumpet competi-
tions, among them the Munich ARD, 

Maurice André and Prague Spring, and 
the international Lieksa Brass Week 
competitions.

Jouko Harjanne has released over 
30 solo discs and appeared widely on 
radio and television. He has gained a 
reputation for recording what is con-
sidered some of the most difficult re-
pertoire for his instrument (such as 
the Zimmermann, Gruner, Nagao, 
Shchedrin and Jolivet concertos), and 
he has given widely-acclaimed premie-
re performances of numerous works. 
Many composers have, furthermore, 
dedicated works to him.

Jouko Harjanne has been Artistic 
Director of Lieksa Brass Week since 
1997. As of January 2012, he has been 
a Guest Professor at the Senzoku 
Gakuen College of Music.
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 is Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
most recently Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orches-
tral music for the Yle archive. During 
the 2014/2015 season it will premiere 
four Finnish works commissioned by 
Yle. The programme will also include 
colourful orchestral poems by Richard 
Strauss, symphonies by Shostakovich 
and Haydn’s great The Creation. The 
orchestra’s distinguished guests will in-
clude conductors Leonard Slatkin, Kent 
Nagano, Herbert Blomstedt and Esa-
Pekka Salonen, soprano Karita Mattila, 
violist Tabea Zimmermann and pianist 
Olli Mustonen.

The FRSO has recorded works by 
Ligeti, Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. 
Its discs have reaped some prestigious 
distinctions, such as the BBC Music 
Magazine Award and the Académie 
Charles Cros Award. The disc of the 
Sibelius and Lindberg violin concertos 
was Gramophone magazine’s Editor’s 
Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many highlights 
of the 2013/2014 season was a critically-
acclaimed concert conducted by Hannu 
Lintu at the Vienna Musikverein dur-
ing a tour of Central Europe. During the 
2014/2015 season the orchestra, under 
the baton of Hannu Lintu, will appear 
in Stockholm and Moscow and tour 
Finland. It will also visit the EBU Festival 
in Bucharest with Joshua Weilerstein as 
its conductor.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso), 
and the majority of them are televised 
live on the Yle Teema channel.


