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5 MARCH  
THURSDAY SERIES 8
Helsinki Music Centre at 19

Jukka-Pekka Saraste, conductor
Nicolas Hodges, piano

Magnus Lindberg: Piano Concerto No. 2, fp in Finland     30 min

I – II – III

INTERVAL 20 min

Dmitri Shostakovich: Symphony No. 11, Op. 103 65 min 
“The Year 1905”
 
I The Palace Square (Adagio)
II The 9th of January (Allegro – Adagio – Allegro – Adagio) 
III Eternal Memory (Adagio)
IV Tocsin (Allegro non troppo – Allegro – Moderato – Adagio –
Allegro)

 

Interval at about 19.40. The concert ends at about 21.15.
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MAGNUS LINDBERG 
(1958–): PIANO 
CONCERTO NO. 2 

Lindberg has composed two pi-
ano concertos, both for premiere in 
New York. The soloist in the first per-
formance of No. 1 in 1994 was Paul 
Crossley. Lindberg wrote the second, 
for the New York Philharmonic and 
Yefim Bronfman, in 2012, at the end 
of his three-year residency with that 
orchestra. It was commissioned joint-
ly by the New York Philharmonic, the 
Amsterdam Concertgebouw Orchestra 
and the Gothenburg Symphony 
Orchestra.

In the second concerto, the soloist 
challenges the big symphony orchestra 
from the very first bars, but the objec-
tives of both are ultimately the same. 
The music is dominated by a rising ges-
ture from the dusky shades of the low 
register to timbres and harmonies of 
brilliant clarity.

The first movement constructs dra-
matic pillars of sound that thrust their 
way higher and higher. The accumula-
tion of keyboard and orchestral bravura 
is almost overwhelming, but no thun-
dering climax lies at the end; instead, 
a vision of beauty awaits, as if paying 
homage to the spirit of Debussy.

From there the piano leads the 
way to a slow section the serenity of 
which is interrupted by quicker pas-
sages. Piano and orchestra engage in 
dialogue, now and then concentrating 
on blurring the material and textures. 
The delicate visions of beauty are inter-
spersed with weighty statements and 

murky, steamy drama. Most impressive, 
perhaps, is Lindberg’s style: a distinc-
tive, personal blend of eras and ideas 
flowing in from many directions.

The music once again seems to have 
reached a new level as the piano, ac-
companied by tinkling percussions, 
proceeds to the closing movement. In 
its sheer brilliance and virtuosity, this 
movement has roots in the generic tra-
dition, but the compulsive drive of the 
previous parts is even more concen-
trated and draws the musical mate-
rial together as if by some centrifugal 
force. A tranquil string episode paves 
the way for a mighty, non-improvised 
solo cadenza and an ending brimming 
with optimism and unashamed pathos.

DMITRI SHOSTAKOVICH 
(1906–1975): 
SYMPHONY NO. 11, OP. 
103 “THE YEAR 1905”

On the morning of Sunday January 9th, 
more than 100,000 men, women and 
children led by Georgy Gapon marched 
to the Winter Palace singing hymns 
and God Save the Tsar. Their aim was 
to appeal to Tsar Nicholas II to improve 
their living conditions and to end the 
war with Japan. The Tsar, however, had 
left the city, leaving his officers to re-
ceive the petitions.

Dmitri Shostakovich was not born 
until one year later, but his father and 
uncle had witnessed the demonstra-
tion. He named his Symphony No. 11, 
Op. 103 of 1957 “The Year 1905”. In ad-
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dition to the tragic January uprising, 
the symphony alluded to the gathering 
of the opposition and the concessions 
made by the Tsar.

As his thematic nucleus for the sym-
phony, Shostakovich took a choral song 
The Ninth of January he had composed 
in 1951; this provided the main theme 
of the second movement. The sympho-
ny first paints a picture of the sleepy 
Square. But there is a note of expec-
tancy in the air. The drumroll in the 
background is one of the work’s recur-
ring motifs, and the muted trumpets 
indicate that the soldiers are waking 
up. The flutes play Slushai, a song sung 
by condemned prisoners, and this is 
followed a little later by another song, 
this time of political prisoners – may-
be from the Peter and Paul Fortress on 
the opposite bank of the Neva.

The second movement, The 9th of 
January, illustrates the uprising in an 
action-movie-like montage. The furi-
ous crowd is swept along to catastro-
phe in which the Cossacks open fire in 
a volley of snare drums, timpani and 
a tam-tam and mow the demonstra-
tors down. As the smoke disperses, the 
bone-chilling mood of the first move-
ment returns.

The third movement, Eternal Memory, 
begins with plodding pizzicatos over 
which the violas trace a revolutionary 
funeral march. Shostakovich develops 
this second theme more dynamical-
ly, adding the choral-song motif from 
the previous movement. These themes, 
and their mighty unison climaxes 
are evocative of the choral scenes 
in the Mussorgsky operas on which 
Shostakovich was working at the time.

In the last movement, Tocsin, the 
alarm bells anticipate future uprisings. 
The two revolutionary songs borrowed 
by Shostakovich – Tremble, Tyrants! 
and Whirlwinds of Danger – have their 
origins in Poland and its 19th-century 
revolt against Russia. They also serve 
as a reminder of Shostakovich’s rebel-
lious forefathers, who were banished 
from Poland to Siberia.

Once again the themes build up to 
a thundering unison outburst from 
which there is no way forwards. The re-
turn to the expectant mood of the first 
movement and an elegiac cor anglais 
solo provide a moment’s respite before 
the bass clarinet sets a frenzied final 
flourish in motion. The alarm bells ring 
as the downtrodden people demand 
justice.

Antti Häyrynen

JUKKA-PEKKA SARASTE
Jukka-Pekka Saraste has held the po-
sition of Chief Conductor of the WDR 
Symphony Orchestra, Cologne since 
2010. He was Music Director and Chief 
Conductor of the Oslo Philharmonic 
Orchestra from 2006 to 2013, and at 
the end of his tenure there was made 
Conductor Laureate, the very first 
such title bestowed by that orchestra. 
He has recently held the position of 
Artistic Advisor of the Lahti Symphony 
Orchestra, and founded the Finnish 
Chamber Orchestra, for which he is still 
Artistic Advisor. He also founded the 
orchestra’s annual Tammisaari Festival, 
for which he is Artistic Director. He 
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 is Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

was made Conductor Laureate of the 
Finnish Radio Symphony Orchestra af-
ter serving as its Chief Conductor from 
1987 to 2001. Engagements this sea-
son include several guest appearanc-
es in Europe, two tours to the Far East 
and a US debut. Jukka-Pekka Saraste 
was Principal Guest Conductor of the 
BBC Symphony Orchestra 2002–2005 
and Music Director of the Toronto 
Symphony Orchestra 1994–2001, and 
has been Principal Conductor of the 
Scottish Chamber Orchestra.

Guest appearances in the past few 
years have included performances with 
the London and Munich Philharmonics, 
the London Philharmonia, the 
Amsterdam Concertgebouw Orchestra, 
the Staatskapelle Dresden and the 
biggest US orchestras. This season 
Saraste conducts Sibelius’s Kullervo 
at the Finnish National Opera, tours 
Austria with the Vienna Symphony and 
visits Spain with the WDR Symphony 
Orchestra, Cologne.

NICOLAS HODGES
The soloist tonight in the concerto by 
Magnus Lindberg is a pianist renowned 
for his readings of contemporary mu-
sic, Nicolas Hodges. An artist with 
an active repertoire that also encom-
passes such composers as Beethoven, 
Berg, Brahms and Stravinsky, he was 
born in London but nowadays lives in 
Germany, where he is a professor at the 
Musikhochschule Stuttgart.

A regular soloist with the world’s 
greatest orchestras, Hodges has 
been the guest of, among others, the 

Boston, Chicago and BBC Symphony 
Orchestras, the New York, London and 
Berlin Philharmonics and the Zurich 
Tonhalle Orchestra. In recent seasons, 
he has become especially closely asso-
ciated with the music of Elliott Carter, 
Beat Furrer and Thomas Adès, and has 
premiered In Seven Days by Adès and 
concertos by such contemporary com-
posers as Georges Aperghis, Gerald 
Barry, Harrison Birtwistle and Wolfgang 
Rihm.

As a recitalist, Hodges has performed 
at such venues as Carnegie Hall (New 
York), the Wigmore Hall (London) and 
the BBC Proms, the Salzburg Festival 
and many festivals of contemporary 
music from Paris to Vienna and Zurich. 
In chamber music he collaborates reg-
ularly with the Arditti Quartet, Ilya 
Gringolts, Anssi Karttunen and others.

Nicolas Hodges’ discography includes 
works by Adams, Adès, Birtwistle and 
Carter. Future CD releases include discs 
of works by Brian Ferneyhough, Walter 
Zimmermann and Harrison Birtwistle.
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The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
most recently Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orches-
tral music for the Yle archive. During 
the 2014/2015 season it will premiere 
four Finnish works commissioned by 
Yle. The programme will also include 
colourful orchestral poems by Richard 
Strauss, symphonies by Shostakovich 
and Haydn’s great The Creation. The 
orchestra’s distinguished guests will in-
clude conductors Leonard Slatkin, Kent 
Nagano, Herbert Blomstedt and Esa-
Pekka Salonen, soprano Karita Mattila, 
violist Tabea Zimmermann and pianist 
Olli Mustonen.

The FRSO has recorded works by 
Ligeti, Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. 
Its discs have reaped some prestigious 
distinctions, such as the BBC Music 
Magazine Award and the Académie 
Charles Cros Award. The disc of the 
Sibelius and Lindberg violin concertos 
was Gramophone magazine’s Editor’s 
Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many highlights 

of the 2013/2014 season was a critically-
acclaimed concert conducted by Hannu 
Lintu at the Vienna Musikverein dur-
ing a tour of Central Europe. During the 
2014/2015 season the orchestra, under 
the baton of Hannu Lintu, will appear in 
Stockholm and tour Finland. It will also 
visit the EBU Festival in Bucharest with 
Joshua Weilerstein as its conductor.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso), 
and the majority of them are televised 
live on the Yle Teema channel.


