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8 MAY   
FRIDAY SERIES 13
Helsinki Music Centre at 19

Kent Nagano, conductor
Jan Lehtola, organ 

Kaija Saariaho: Maan varjot (Earth’s Shadows),  15 min
Organ Concerto, fpF  
I Misterioso ma intenso
II Lento calmo 
III Energico

INTERVAL 20 min

Anton Bruckner: Symphony No. 4 in E Flat Major,  72 min
“The Romantic” 
I Ruhig bewegt (nur nicht zu schnell) 
II Andante 
III Scherzo (Bewegt) – Trio (Gemächlich) 
IV Finale (Mässig bewegt)

  
The LATE-NIGHT CHAMBER-MUSIC concert will follow in the 
Concert Hall after an interval of about 10 minutes. 
Those attending are asked to take (unnumbered) seats in the stalls.

Emma Vähälä, violin 
Jouko Laivuori, piano

Kaija Saariaho: Nocturne 6 min
Kaija Saariaho: Tocar 8 min

Interval at about 19.25. The concert will end at about 21.05. The late-night chamber music 
will end at about 21.35. Broadcast live on Yle Radio 1 and online at yle.fi/rso.
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KAIJA SAARIAHO 
(B. 1952): EARTH’S 
SHADOWS

Earth’s Shadows for organ and orchestra 
(2013) was commissioned jointly by the 
Orchestre symphonique de Montréal, 
the Orchestre National de Lyon, the 
Southbank Centre and the Philharmonia 
Orchestra. It is dedicated to composer 
Henri Dutilleux, in memoriam.

In speaking of her Passion de Simone, 
Kaija Saariaho said that music is her 
means of approaching the divine. “My 
music is my meditation. I am really 
looking into the depths of our exist-
ence, but I cannot really speak about 
it.” The hushed bass notes with which 
Earth’s Shadows begins seem to well 
from somewhere outside the work. 
From the very beginning, the listener 
is aware that the music strives towards 
the mystery of the everlasting and the 
sometimes frantic but fleeting drama 
of the present.

Earth’s Shadows is divided into three 
numbered movements on a loose 
quick–slow–quick scheme. The mys-
terious opening of the first is followed 
by a main section in which the timbral 
palettes of organ and orchestra over-
lap, blend and separate, producing both 
screeching friction and spectral radi-
ance.

The slow middle movement is, accord-
ing to Saariaho, the heart of the work. 
The shadows of the earth here seem to 
deepen and the music becomes ghost-
ly, elegiac and calm. The organ’s ability 
to maintain sustained melodic arches is 
very much in evidence and the sound 
seems to spread far and wide, maybe to 

illustrate the white radiance of eternity.
The third movement is the most ob-

viously virtuosic and dynamic, dramatic 
and challenging. The orchestra responds 
to the organ’s onslaught with brass and 
percussion counterattacks. The listener 
is conscious throughout of the seismic 
force of two elements, revealed in all its 
splendour and fury in the finale. Right 
at the end the music becomes calmer 
and quieter.

Antti Häyrynen

ANTON BRUCKNER 
(1824–1896): 
SYMPHONY NO. 4 IN E 
FLAT MAJOR, 
“THE ROMANTIC”

Bruckner began sketching his Fourth 
Symphony in early January 1874, only 
two days after completing his Third. The 
premiere conducted by Hans Richter in 
Vienna in February 1881 was a tremen-
dous success, and the Fourth Symphony 
has, along with the Seventh, become 
one of his most popular works. It is the 
only one of his symphonies to which he 
gave a name, “The Romantic”; he also 
gave it a programme, though he did not 
attach this to the score. His mastery as 
a symphonist had begun with his Third 
Symphony, and the Fourth likewise has 
traits characteristic of his symphonic 
style: it is cast on a monumental scale, 
it begins with a soft tremolo over which 
the first theme is traced, it frequently 
features the “Bruckner rhythm” (a bar in 
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simple time with a triplet in the second 
half), and the return of the main theme 
of the first movement at the end of the 
finale.

The main theme of the opening 
movement unfolds as a French horn 
signal against a magical background of 
strings. All in all, the French horns oc-
cupy a focal role in this symphony. The 
Bruckner rhythm intensifies the build-
up, followed by an airier second theme. 
The third theme then uses material 
from the first. At the beginning of the 
development section Bruckner savours 
the lyrical mood before letting the mu-
sic work up to a monumental climax.

The slow movement is marked 
Andante quasi Allegretto and not 
Adagio, as in all his other numbered 
symphonies. The steady tread evokes a 
funeral march; Bruckner himself spoke 
here of a “rustic love-scene” in which “a 
peasant boy woos his sweetheart, but 
she scorns him”. The Bruckner rhythm 
again plays an important part in the 
Scherzo, where the French horns really 
come into their own with typical hunt-
ing motifs. The Trio is a Ländler, or as 
Bruckner called it, “a dance melody dur-
ing the huntsmen’s meal”.

The main elements of the finale are a 
powerful unison theme that erupts from 
a long crescendo, and a second group 
of themes beginning in more tranquil 
vein. The second theme is preceded by 
a flashback to the opening motif of the 
first movement that returns to crown 
the end of the finale.

Kimmo Korhonen 

KENT NAGANO

Kent Nagano is equally at home in mu-
sic of the Classical, Romantic and con-
temporary eras, at concert halls and 
opera houses alike. Since September 
2006 he has been Music Director of the 
Orchestre symphonique de Montréal 
and since 2013 Artistic Advisor and 
Principal Guest Conductor of the 
Gothenburg Symphony. This year he 
takes up the position of General Music 
Director of the Hamburg State Opera 
and Philharmonic Orchestra. He has 
also been General Music Director of the 
Bavarian State Opera, Artistic Director 
and Chief Conductor of the Deutsches 
Symphonie-Orchester Berlin, and Music 
Director of Los Angeles Opera. Guest 
engagements have included appearanc-
es with the Vienna, Berlin and New York 
Philharmonics, the Leipzig Gewandhaus 
Orchestra and the Chicago Symphony.

While working as General Music 
Director of the Bavarian State Opera, 
Kent Nagano commissioned new ope-
ras from Jörg Widmann, Wolfgang Rihm 
and Unsuk Chin. He also conducted such 
productions as Boris Godunov, Wozzeck, 
and the Ring cycle. Among the operas 
he has conducted at other houses have 
been the premiere of Kaija Saariaho’s 
L’amour de loin at the Salzburg Festival, 
Shostakovich’s The Nose at the Berlin 
State Opera and Hindemith’s Cardillac 
at the Opéra National de Paris.

With the Orchestre symphonique de 
Montréal Kent Nagano has recorded the 
complete Beethoven and Mahler sym-
phonies, Schönberg’s Gurrelieder, con-
cert versions of Wagner’s Tannhäuser, 
Tristan und Isolde and Das Rheingold, 
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 is Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
most recently Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orches-
tral music for the Yle archive. During 
the 2014/2015 season it will premiere 

Mahler’s Das Lied von der Erde and 
Beethoven’s Piano Concertos 4 & 5. With 
the Deutsches Symphonie-Orchester 
Berlin he has recorded such works as 
Saariaho’s L’amour de loin, Bruckner’s 
Symphonies 3 & 6, Schönberg’s Jacob’s 
Ladder and symphonies by Brahms and 
Mahler.

JAN LEHTOLA
In addition to his solo engage-
ments with many orchestras (such 
as the FRSO, the Lahti Symphony, 
the Tampere Philharmonic and the 
Tapiola Sinfonietta), Jan Lehtola has 
made guest appearances at the Lahti 
Organ Festival, Kuhmo Chamber Music, 
Musica nova Helsinki and the Mikkeli 
Music Festival. He has given recitals in 
leading European concert halls such as 
the Leipzig Gewandhaus, at La Trinité in 
Paris, Westminster Abbey and St. Paul’s 
Cathedral in London, the Altenburg 
Castle Church, the Gewandhaus and St. 
Thomas’s in Leipzig, and the cathedrals 
in Tallinn and Riga.

Jan Lehtola collaborates regularly 
with composers and has given more 
than 100 world and regional pre-
mieres. He has had works written for 
him by, among others, Kalevi Aho, Naji 
Hakim, Juha T. Koskinen, Jukka Linkola, 
Paola Livorsi, Martin Stacey and Riikka 
Talvitie. He has recorded for the Finnish 
Broadcasting Company (Yle) and can 
be heard on more than thirty commer-
cial recordings in repertoire including 
the complete works for organ by Oskar 
Merikanto, Jean Sibelius, Einojuhani 
Rautavaara and others. He has also re-
corded a wealth of chamber music and 
concertos.

Jan Lehtola studied the organ in 
Helsinki, Amsterdam, Stuttgart, Lyon 
and Paris with Olli Porthan, Kari Jussila, 
Jacques van Oortmessen, Ludger 
Lohmann, Naji Hakim, Jean Boyer and 
Louis Robilliard, gaining a Master’s de-
gree from the Sibelius Academy in 2000 
and a Doctorate in 2005. He has been 
a lecturer in organ music at the Kuopio 
branch of the Sibelius Academy since 
2007.
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four Finnish works commissioned by 
Yle. The programme will also include 
colourful orchestral poems by Richard 
Strauss, symphonies by Shostakovich 
and Haydn’s great The Creation. The 
orchestra’s distinguished guests will in-
clude conductors Leonard Slatkin, Kent 
Nagano, Herbert Blomstedt and Esa-
Pekka Salonen, soprano Karita Mattila, 
violist Tabea Zimmermann and pianist 
Olli Mustonen.

The FRSO has recorded works by 
Ligeti, Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. 
Its discs have reaped some prestigious 
distinctions, such as the BBC Music 
Magazine Award and the Académie 
Charles Cros Award. The disc of the 
Sibelius and Lindberg violin concertos 
was Gramophone magazine’s Editor’s 
Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many highlights 
of the 2013/2014 season was a critically-
acclaimed concert conducted by Hannu 
Lintu at the Vienna Musikverein dur-
ing a tour of Central Europe. During the 
2014/2015 season the orchestra, under 
the baton of Hannu Lintu, will appear in 
Stockholm and tour Finland. It will also 
visit the EBU Festival in Bucharest with 
Joshua Weilerstein as its conductor.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso), 
and the majority of them are televised 
live on the Yle Teema channel.


