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10 APRIL   
FRIDAY SERIES 12
Helsinki Music Centre at 19

Leonard Slatkin, conductor

 
Cindy McTee: Circuits 6 min

Paul Hindemith: Symphonic Metamorphosis 21 min

Allegro 
Scherzo: (Turandot) Moderato
Andantino 
March

INTERVAL 20 min

Hector Berlioz: Symphonie fantastique, Op. 14 54 min

I Rêveries – Passions /Reveries – Passions)
II Un bal (A Ball)
III Scène aux champs (Scene in the Fields)
IV Marche au supplice (March to the Scaffold)
V Songe d’une nuit du Sabbat (Dream of the Night of 
the Sabbath)

   

Interval at about 19.35. The concert ends at about 21.00. 
Broadcast live on Yle Radio 1 and online at (yle.fi/rso).
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CINDY MCTEE (1953–): 
CIRCUITS  

Composer-educator Cindy McTee was 
born in Tacoma, Washington, on the 
west coast of the USA. She studied 
first at Pacific Lutheran University in 
her native city, and later at Yale, the 
University of Iowa and the Cracow 
Academy of Music. Her teachers in 
composition included Jacob Druckman 
and Krzysztof Penderecki.

The unbridled music of Circuits (1990) 
seems to be firmly rooted in the throb-
bing, down-to-earth tradition. McTee 
has been said to incorporate in her mu-
sic at least such elements as “humour, 
expectation denied, unexpected silenc-
es and rhythmic displacement, jazz 
textures and post-minimalism”, and 
she herself describes it as intentional-
ly playful and humorous. She often ap-
plies traditional forms. As one critic put 
it, “With its racing ostinato figures, per-
cussion pratfalls and daredevil stunts, 
and jazzy syncopations, [Circuits] has 
an almost Keystone Kops kind of wit. It 
zips by on fast-forward and you’re left 
breathless and chuckling at the end.” 
The jazz element is most pronounced 
in the rhythm, harmony and melody. 
The sometimes complex melodic ide-
as have their roots in be-bop. Such de-
vices familiar from jazz as walking bass 
lines and rim shots have found a last-
ing place in McTee’s lexicon. In a mere 
six minutes, Circuits creates an impres-
sion of perpetual motion and endless 
energy, of an exuberant but somewhat 
hyperactive helter-skelter. Musical 
ADHD?

PAUL HINDEMITH 
(1895–1963): 
SYMPHONIC 
METAMORPHOSIS

Paul Hindemith was one of the 20th 
century’s most versatile musicians. Not 
only did he compose; he was also a 
player, conductor, theorist and teach-
er. He was one of the world’s best vio-
la players, but he is said to have been 
proficient on almost every instrument 
in the orchestra, at least to good ama-
teur level.

The initial impulse for the work to 
be heard today came in 1940 from the 
choreographer Léonide Massine, direc-
tor of the “New Russian Battle” then 
settled in Monte Carlo. Massine went 
to see Hindemith, who was at that 
time working at Yale University, with 
a request for him to orchestrate some 
music by Weber for use as a ballet. 
Massine did not know quite what he 
wanted, so Hindemith played him – on 
the hotel piano – all the pieces he could 
lay hands on at a couple of days’ notice 
and together they arrived at a mutual 
decision. But when Hindemith present-
ed Massine with the results, Massine 
declared them too complicated and re-
jected them out of hand. Their partner-
ship ended, and Hindemith abandoned 
his arrangements. Until one day he de-
cided to pad them out as an orchestral 
suite.

Hindemith decided that the ti-
tle should say exactly what his work 
was about, and accordingly chose 
Symphonic Metamorphosis of Themes 
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by Carl Maria von Weber. The work 
is in four fairly short movements. 
Though the ethnic seasoning is never 
very pronounced, the music neverthe-
less has an “oriental” feel to it. This is 
partly because in the second move-
ment Hindemith uses the theme from 
Weber’s Turandot overture using the 
same legend, set in China, as Puccini in 
his opera. Weber had come across the 
theme in Rousseau’s Dictionaire de mu-
sique, in which it represents an authen-
tic Chinese tune.

The first movement is based on 
Weber’s All’ongarese for piano. The 
“Hungarian” element here implies 
the exoticism and romantic horror 
of Turkey that so fascinated Central 
Europeans in Weber’s day and of which 
Mozart’s Rondo alla turca is a splendid 
example. The third movement is light-
er respite in a suite that otherwise pro-
ceeds at a brisk and threatening pace. 
The final March harks back to the ro-
bust first movement, its theme hum-
bly heralded in by the woodwinds and 
swelling to unruly brilliance.

HECTOR BERLIOZ 
(1803–1869): 
SYMPHONIE 
FANTASTIQUE

Berlioz was a music student of 24 when 
a British theatre troupe staged a per-
formance of Hamlet at the Odéon 
Theatre in Paris. Playing the part of 
Ophelia was an Irish beauty by the 
name of Harriet Smithson, and Berlioz, 
being by nature of an impulsive dis-
position, had fallen head-over-heals in 

love with her before the drama had 
even reached its end. In order to at-
tract the attention of the object of his 
admiration, he set some Irish poems to 
music and arranged a concert at which 
they would be performed. The young 
lady failed to turn up, since no one had 
informed her of the event.

A few years passed, and the ten-
sion rose once again: the troupe re-
turned to Paris, with new performanc-
es. Inspired by Harriet, Berlioz had by 
then composed a symphony of a new 
type – an extravaganza that would be-
come an important landmark in 19th-
century music. For it was the first sym-
phony with a clear programme. It was 
also the first to introduce a recurring 
theme, an idée fixe, to denote a particu-
lar character in the story, and in this re-
spect it looked straight ahead to the 
Wagnerian Leitmotiv. The handling of 
the orchestra was also quite unlike any-
thing previously heard.

Occupying the leading role in the 
symphony is the idée fixe, here repre-
senting the hero’s beloved. It makes 
its first appearance at the beginning 
of the Allegro, right after the introduc-
tion, and despite being varied and set 
in different environments, it is always 
as recognisable as any obsession. The 
first movement is a big one of dreams 
and passions, as the title says. The 
second takes place at a ball, at which 
the dream becomes more real than 
the real milieu. This was the first time 
harps were assigned a major role in a 
symphonic work. The third movement 
makes an excursion out into the coun-
try and the music becomes descrip-
tive: shepherds piping, the wind sigh-
ing in the trees, distant thunder. Berlioz 



4

placed one of the two shepherds (an 
oboe) behind the stage – a device that 
would be freely borrowed half a centu-
ry later and that is now very popular in 
contemporary music.

The last two movements portray the 
hero’s nightmares. In the fourth, he 
thinks he has killed his beloved and ex-
pects to be sent to the scaffold. The 
basically gloomy but at times sardonic 
march is thrown out of step by the ir-
regular timing of the theme, and at the 
end, the guillotine severs the image of 
the beloved. The fifth movement takes 
place in hell, on the witches’ Sabbath, 
and the hero is scorned by mocking 
the things he holds most sacred. Even 
the idée fixe is now distorted. The tradi-
tional Dies irae melody of the Catholic 
Mass reinforces the sense of judgment 
and is finally woven into the witches’ 
derisive song.

Programme notes translated (abridged) 
by Susan Sinisalo

LEONARD SLATKIN
Now on his first visit to Finland, 
Leonard Slatkin is Music Director 
of the Detroit Symphony Orchestra 
and the Orchestre National de Lyon, 
France. He has also served as Music 
Director of the St. Louis Symphony 
Orchestra and the National Symphony 
Orchestra in Washington, D.C., and as 
Chief Conductor of the BBC Symphony 
Orchestra in London. He is celebrat-
ing his 70th birthday in the 2014/2015 
season at the three-week Tchaikovsky 
Festival in Detroit, with performanc-

es of the Brahms symphonies in Lyon 
and appearances with, among others, 
the New York Philharmonic, Tokyo’s 
NHK Symphony Orchestra and the 
Deutsches Symphonie-Orchester 
Berlin.

Born in Los Angeles to a distin-
guished musical family, Leonard 
Slatkin is the son of conductor-vio-
linist Felix Slatkin and cellist Eleanor 
Aller, founding members of the famed 
Hollywood String Quartet. He began 
his musical studies on the violin and 
studied conducting with his father, fol-
lowed by Walter Susskind at Aspen and 
Jean Morel at the Juilliard School. Seven 
of his more than 100 discs have won 
Grammy awards. With the Orchestre 
National de Lyon he has embarked on 
recording cycles of the Rachmaninoff 
piano concertos and the symphon-
ic works of Maurice Ravel and Hector 
Berlioz. With the Detroit Symphony, 
he has released a digital box set of the 
Beethoven symphonies.

Founder and director of the National 
Conducting Institute and the St. Louis 
Symphony Youth Orchestra, Leonid 
Slatkin continues conducting and 
teaching at the Indiana University 
Jacobs School of Music, the Manhattan 
School of Music and the Juilliard School.

Leonid Slatkin has received the 
USA’s prestigious National Medal 
of Arts, the American Symphony 
Orchestra League’s Gold Baton Award. 
He has earned France’s Chevalier of the 
Legion of Honour, and honorary doc-
torates from the Julliard School, Indiana 
University, Michigan State University 
and Washington University in St. Louis.
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 is Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
most recently Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orches-
tral music for the Yle archive. During 
the 2014/2015 season it will premiere 
four Finnish works commissioned by 
Yle. The programme will also include 
colourful orchestral poems by Richard 
Strauss, symphonies by Shostakovich 
and Haydn’s great The Creation. The 
orchestra’s distinguished guests will in-
clude conductors Leonard Slatkin, Kent 
Nagano, Herbert Blomstedt and Esa-
Pekka Salonen, soprano Karita Mattila, 
violist Tabea Zimmermann and pianist 
Olli Mustonen.

The FRSO has recorded works by 
Ligeti, Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. 
Its discs have reaped some prestigious 
distinctions, such as the BBC Music 
Magazine Award and the Académie 
Charles Cros Award. The disc of the 
Sibelius and Lindberg violin concertos 
was Gramophone magazine’s Editor’s 
Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many highlights 
of the 2013/2014 season was a critically-
acclaimed concert conducted by Hannu 
Lintu at the Vienna Musikverein dur-
ing a tour of Central Europe. During the 
2014/2015 season the orchestra, under 
the baton of Hannu Lintu, will appear in 
Stockholm and tour Finland. It will also 
visit the EBU Festival in Bucharest with 
Joshua Weilerstein as its conductor.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso), 
and the majority of them are televised 
live on the Yle Teema channel.


