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25 SEPTEMBER   
FRIDAY SERIES 2
Helsinki Music Centre at 19

Sir Roger Norrington, conductor
Roope Gröndahl, piano 

Ludwig van Beethoven: Symphony No. 8 in F, Op. 93 27 min

I Allegro vivace e con brio 
II Allegretto scherzando 
III Tempo di menuetto 
IV Allegro vivace

Robert Schumann: Introduction och Allegro 16 min
appassionato (Konzertstück) Op. 92 

INTERVAL 20 min

Robert Schumann: Symphony No. 1 in B flat,  32 min
Op. 38 “Spring”   

I Andante un poco maestoso – Allegro molto vivace 
II Larghetto (attacca) 
III Scherzo (Molto vivace – Trio) 
IV Allegro animato e grazioso
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The LATE-NIGHT CHAMBER-MUSIC will follow in the Concert Hall after an 
interval of about 10 minutes. Those attending are asked to take (unnumbered) 
seats in the stalls.

Roope Gröndahl, piano
Siljamari Heikinheimo, violin
Jussi Tuhkanen, viola 
Tuomas Lehto, cello

Robert Schumann: Piano Quartet in E flat, Op. 47 27 min

I Sostenuto assai – Allegro ma non troppo 
II Scherzo (Molto vivace – Trio 1 – (Tempo 1) – Trio 2 – (Tempo 1)
III Andante cantabile 
IV Vivace

Interval at about 19.55. The concert ends at about 21.00, 
the late-night chamber music at about 21.45. 
Broadcast live on Yle Radio 1 and online at yle.fi/rso.
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LUDWIG VAN 
BEETHOVEN 
(1770–1827): 
SYMPHONY NO. 8

The eighth is sometimes regarded as 
something of an in-between work in 
Beethoven’s symphonic cycle, possibly 
because of its non-monumental inven-
tion. According to some scholars, it is in 
fact a parody on the Viennese-Classical 
symphony with its surrealistically buzz-
ing Scherzo and distinctly old-fashioned 
Minuets. All four movements are brim-
ming with optimism and sunshine.

The first movement jumps straight in 
with a charged theme but loses no time 
laying its symphonic red herrings. The 
subsidiary theme starts in the “wrong” 
key, D major, but soon lurches into the 
right one without more ado.

According to Beethoven’s secretary 
Anton Schindler, the peculiar rhythm of 
the tick-tocking second movement im-
itates a metronome. Beethoven was a 
friend of the device’s inventor Mälzel, 
and once, at a social gathering, com-
posed a canon as a joke on the theme 
assigned in the symphony to the violins 
and cellos. Fuddy-duddy researchers 
have subsequently proved that this sto-
ry is not true.

The third movement is a somewhat 
outmoded court dance and initially 
sounds pretty heavy-footed. But the 
main theme is charmingly dainty and 
strikingly interspersed with brisk fan-
fares.

Contrary to the conventional Classical 
symphony, the Finale is the weightiest of 
the four movements, its rhythmic devel-

opment constantly threatening to get 
out of hand. It hovers somewhere be-
tween sonata and rondo form, and the 
listener is truly led astray in the expand-
ed final section leading to a hammering 
coda. The way in which Beethoven final-
ly bulldozes his music into F major at 
the end may be ascribed more to sheer 
willpower and harmonic cunning than 
to the aesthetics of beauty.

ROBERT SCHUMANN 
(1810–1856): 
KONZERTSTÜCK, OP. 92

Robert Schumann wrote three major 
concerto-like works for piano and or-
chestra: the Piano Concerto itself (1845), 
an Introduction and Concert Allegro 
(Op. 134, 1853) and the Konzertstück, 
Op. 92 or Introduction & Allegro appas-
sionato.

He completed the last of these in a 
surge of inspiration in September 1849. 
Being in one movement and lasting a 
good fifteen minutes, it is something 
of a misfit in the concert repertoire, 
but it illustrates Schumann’s striving to 
achieve a one-movement format with 
interconnected themes.

The beginning is dreamily impres-
sionistic: first the clarinet and then 
the French horn introduce their call to 
arms over billowing piano arpeggios. 
The piano and orchestra seem to have 
swapped their traditional roles, but 
Schumann’s aim is to create a symphon-
ic and above all romantic impression. 
The piano rounds off the Introduction 
in intimately pensive, poetic tones.
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Rousing fanfares announce the arriv-
al of the Allegro. The rhythmic appas-
sionato mood is contrasted with a smil-
ing second theme borrowed from the 
Introduction. The Allegro is symphonic 
rather than concerto-like, and the pas-
sionate main theme is tempered by the 
many poetic diversions. The piano part 
is demanding but does not aim at su-
perficial splendour, even though the fi-
nal sprint

is charged with plenty of virtuosic 
gunpowder. 

ROBERT SCHUMANN
(1810–1856): 
SYMPHONY NO. 1

Schumann composed his Symphony 
No. I in B flat in a matter of weeks in 
January 1841. He originally intended to 
give the movements titles (Awakening 
of Spring, Evening, Merry Playmates 
and Spring’s Fullness) but later decid-
ed this was too programmatic and even 
abandoned the overall title “Spring”. It is 
possibly better here to think of spring 
metaphorically.

The fanfare theme that begins the 
opening movement also carries a lit-
erary allusion, the words “Im Tale zieht 
der Frühling auf” (In the valley spring 
blooms forth) by the poet Adolf Böttger. 
Schumann had first given the theme to 
the French horns but at the rehears-
als was taken aback by their muffled 
sounds and transferred it to the trum-
pets. In keeping with his lyrical nature, 
he builds an idyllic woodwind bridge 
from the mighty Introduction to the 
bustling main theme.

The Lied-like tune of the slow move-
ment rests on sparing orchestration: 
the trombones slip in only in the crafty 
modulation in the final repeat. Passions 
rise spontaneously to the surface and 
are spent in the diminuendo that ends 
the movement. The sturdy main theme 
of the Scherzo is matched by a playful 
woodwind counter-subject.

The Finale has monumental aspi-
rations in sonata form. After the fine 
opening gesture, the pretty main theme 
seems to mock the symphonic solem-
nity. In the development, the torrent of 
energy tosses this, too, through some 
surprising and dramatic watersheds. As 
in the first movement, the end is gilded 
with wind cadences and a stretta that 
gathers momentum after the recapitu-
lation.

Programme notes by Antti Häyrynen 
translated (abridged) by Susan Sinisalo

SIR ROGER 
NORRINGTON

For nearly 50 years, Sir Roger Norrington 
has been at the forefront of the move-
ment for historically informed orches-
tral playing. Whether with his own 
London Classical Players in the 1980s, 
with the Stuttgart Radio Symphony or 
the Camerata Salzburg, he has sought 
to put modern players in touch with the 
historical style of the music they play.

Sir Roger studied at the Royal College 
of Music under Sir Adrian Boult and 
at the same time founded the first of 
several groups for the performance of 
early music, the Heinrich Schütz Choir. 
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This was followed ten years later by 
the London Classical Players, which 
achieved worldwide fame with its dra-
matic recordings of the nine Beethoven 
symphonies. Works by Haydn, Mozart, 
Berlioz, Brahms, Bruckner and many 
others followed, and established 
Norrington as a key exponent of histor-
ical style.

As early as 1966, Norrington had 
been made Music Director of the new 
Kent Opera. He conducted hundreds 
of performances for Kent and went on 
to work at Covent Garden and English 
National Opera, for La Scala and La 
Fenice and at the Vienna State Opera. 
His permanent posts have also included 
Chief Conductor of the Bournemouth 
Sinfonietta, Music Director of the 
Orchestra of St Luke’s in New York, 
and until 2011 Chief Conductor of the 
Stuttgart Radio Symphony Orchestra.

Over the past few years, Sir Roger has 
more and more often conducted ordi-
nary symphony orchestras, in repertoire 
ranging from Bruckner and Mahler to 
music by 20th-century composers. He 
is currently Principal Conductor of the 
Zurich Chamber Orchestra, Chief Guest 
Conductor of the

Orchestre de Chambre de Paris, and 
a regular guest with the Deutsche 
Kammerphilharmonie. He also works 
regularly with the Berlin, Vienna 
and London Philharmonics, the 
Leipzig Gewandhaus and Amsterdam 
Concertgebouw Orchestras, the 
Philharmonia, and the Boston, 
Chicago and San Francisco Symphony 
Orchestras.

Sir Roger Norrington was knighted by 
the Queen in 1997.

ROOPE GRÖNDAHL

Roope Gröndahl (b. 1989) is one of the 
most interesting Finnish pianists of the 
youngest generation. He studied with 
Liisa Pohjola and Matti Raekallio at the 
Sibelius Academy and with Christopher 
Elton at the Royal Academy of Music 
in London.

In 2007, Roope Gröndahl came sec-
ond in the national Jyväskylä Piano 
Competition and the international Maj 
Lind Competition, being the young-
est competitor in the latter. In May the 
following year he represented Finland 
in the finals of the Eurovision Young 
Musicians competition in Vienna, win-
ning the second prize. His most re-
cent competition success dates from 
May 2013, when he reached the finals 
and was awarded a special prize in the 
prestigious Queen Elisabeth Piano 
Competition in Brussels.

Roope Gröndahl has been the so-
loist with almost all the Finnish or-
chestras, collaborating with many of 
Finland’s most celebrated conductors 
(Sakari Oramo, Jukka-Pekka Saraste, 
Leif Segerstam, Okko Kamu). Abroad 
he has appeared in concert in many 
parts of Central Europe, Britain, China, 
the United States and Australia.

Also a keen chamber musician, Roope 
Gröndahl has performed in this capac-
ity at many festivals, such as Kuhmo 
Chamber Music, the Helsinki Festival, 
the Nagu Chamber Music Festival and 
Our Festival in Tuusula, Finland.
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mission 
is to produce and promote Finnish musi-
cal culture and its Chief Conductor as of 
autumn 2013 has been Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commissions. 
Another of the orchestra’s tasks is to re-
cord all Finnish orchestral music for the 
Yle archive. During the 2015/2016 sea-
son it will premiere six Finnish works 
commissioned by Yle. The programme 
will also include Piano Concertos by 
Beethoven and Prokofiev, Symphonies 
by Schumann and Brahms, and 
Mendelssohn’s oratorio Elijah. Among 
its guest artists will be pianists Murray 
Perahia, Nelson Freire and András 
Schiff, conductors David Zinman, Tugan 
Sokhiev and Manfred Honeck, soprano 
Karita Mattila and mezzo-soprano Anne 
Sofie von Otter.

The FRSO has recorded works by 
Ligeti, Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the op-
era Aslak Hetta by Armas Launis. Its discs 
have reaped some prestigious distinc-
tions, such as the BBC Music Magazine 
Award, the Académie Charles Cros 
Award and a MIDEM Classical Award. 
The disc of the Sibelius and Lindberg 
Violin Concertos was Gramophone mag-
azine’s Editor’s Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many high-
lights of the 2015/2016 season will be 
tours to Japan and Austria with conduc-
tor Hannu Lintu.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.fi/
rso), and the majority of them are tele-
vised live on the Yle Teema channel.


