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27 FEBRUARY  
FRIDAY SERIES 9
Helsinki Music Centre at 19

Andrew Manze, conductor

John Dowland:  4 min
From the collection “Lachrimae or Seaven Teares” 
Lachrymae Antiquae  
   
Jukka Rautasalo, descant viol 
Varpu Haavisto, tenor viol 
Timo Alanen, tenor viol 
Miika Uuksulainen, bass viol 
Teemu Kauppinen, violone

Joseph Haydn: Symphony No. 104 “London”  29 min

I Adagio – Allegro 
II Andante 
III Minuet (Allegro) – Trio 
IV Spirituoso

INTERVAL 20 min

Ralph Vaughan Williams:  44 min
Symphony No. 2, “A London Symphony” 
 
I Lento – Allegro risoluto 
II Lento
III Scherzo (Nocturne) (Allegro vivace) 
IV Andante con moto - Maestoso alla marcia (Quasi lento) – 
Allegro – Lento – Epilogue (Andante sostenuto)
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The LATE-NIGHT CHAMBER MUSIC will follow in the Concert 
Hall after an interval of about 10 minutes. Those attending are 
asked to take (unnumbered) seats in the stalls.

VIOL MUSIC FROM 17TH-CENTURY ENGLAND

Jukka Rautasalo, descant viol & presenter 
Varpu Haavisto, tenor and descant viol  
Timo Alanen, tenor viol 
Miika Uuksulainen, bass viol 
Teemu Kauppinen, violone
 
 
John Jenkins: Fantasia a5 No. 1           4 min 
 
Christopher Tye: In Nomine a5 “Free From All”       2 min 
 
Henry Purcell: Fantasia a4 nro 12              4 min 
 
John Dowland:  13 min
From the collection “Lachrimae or Seaven Teares”
   
M. George Whitehead His Almand 
Mrs. Nichols Almand 
Captain Digorie Piper His Galiard 
The Earle of Essex Galiard 
The King of Denmarks Galiard 
Lachrimae Verae  

Interval at about 19.40. 
The concert ends at about 21.00, the late-night chamber music at about 21.50. 
Broadcast live on Yle Radio 1 and online at yle.fi/rso.
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JOSEPH HAYDN 
(1732–1809): 
SYMPHONY NO. 104 

No. 104 in D major was Haydn’s last 
symphony. He wrote it in 1795, during 
his second visit to London, and bears 
all the hallmarks of his late sympho-
nies. On the surface, it does not appear 
to present anything wildly novel; rath-
er, his touches of genius are brilliant-
ly embedded in their classical frame. 
The contrasts are nonetheless obvi-
ous. The first movement begins with a 
tragic, slow introduction that first pre-
pares the way for an elegant subsidi-
ary theme and only then sets in mo-
tion the sturdy, boisterous main theme. 
Gloomy tones return in the minor-key 
development, and Haydn expands the 
coda into an exultant closing pageant 
in the manner of Beethoven.

The variations in the slow movement 
again present some unexpected twists. 
Haydn stirs up a dark undercurrent for 
his classical idyll before restoring the 
balance in a tranquil recapitulation. 
Thanks to the minor-key hues and cun-
ning counterpoint of its Ländler mid-
dle section, the brisk Minuet in pastoral 
mood transforms the traditional dance 
into an imaginative character move-
ment.

The finale is a combination of rondo 
and sonata form. Despite its general 
air of optimism and folksy elements, it 
once again roams far away in distant, 
uncharted lands. Haydn uses Croatian 
themes – his audience would have 
recognised in them the calls of the 
London street hawkers – which was 

one reminder that his roots lay far from 
refined Vienna society.

Haydn often spiced his ‘universal’, 
‘anonymous’ Classical style with per-
sonal and characteristic traits that 
served as a reminder that, despite his 
servant status, he in fact wielded artis-
tic power in his music.

RALPH VAUGHAN 
WILLIAMS (1872–1958): 
SYMPHONY NO. 2

In 1912, Ralph Vaughan Williams had 
plans for composing a symphon-
ic poem on London themes, but his 
friend George Butterworth persuaded 
him to make it a symphony. The re-
sulting second symphony in G major 
(1913), scored for orchestra only, to 
some extent continues the program-
matic line of his earlier Sea Symphony 
to words by Walt Whitman. He later re-
vised A London Symphony, as it came to 
be called, in 1918, 1920 and 1933, mak-
ing it more concise and dedicating it 
to Butterworth, who was killed in the 
war in 1916.

A London Symphony is not, accord-
ing to Vaughan Williams, programme 
music, but as time went on, he did let 
fall some scraps of information about 
its topics. The impressionistic haze of 
the opening movement is reckoned by 
many as a vision of daybreak with the 
chimes of Big Ben providing the geo-
graphical coordinates. The resolute en-
trance of the main section seems to 
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picture the hustle and bustle of the 
world metropolis, with exotic overtones 
and hints of the nearby sea. The gen-
tle interlude on strings and harp has a 
pastoral air to it.

The slow movement is subdued 
and grave (“Bloomsbury Square on a 
November afternoon”), highlighted by 
a lonely cor anglais melody. In addition 
to its impression of space, the music 
bears historical echoes of the 16th-
century Elizabethan Age. Wind solos 
emerge from the string tremolos and 
the mood becomes more impassioned 
before finally receding into the mist 
again.

The Scherzo is a Nocturne capturing 
the Thames Embankment by night, the 
buzz of the restaurants and theatre-
land in the early 20th century. Tripping 
lightly along, it is at times visited by 
ghosts, at others contrapuntal, and fi-
nally vanishes in the distance.

The finale begins in tragic vein, 
and the might of former eras seems 
to linger in the slow, majestic march. 
The movement ends with reminders 
of Westminster and Big Ben, and the 
broad, quiet Epilogue sums up all that 
has passed.

Abridged programme notes by 
Antti Häyrynen 
translated by Susan Sinisalo

ANDREW MANZE

Andrew Manze has rapidly emerged 
as one of the most stimulating and 
inspirational conductors of his gener-
ation. With a repertoire ranging from 
Baroque to contemporary, he is also 
one of the world’s leading Baroque vio-
linists and has specialised in early per-
formance practice.

Maestro Manze is the Principal 
Conductor of the NDR Radio Phil-
harmonic Orchestra in Hanover and a 
regular guest with such orchestras as 
the Leipzig Gewandhaus, the Deutsches 
Symphonie-Orchester Berlin, the 
Munich Philharmonic and the Mahler 
Chamber Orchestra. Forthcoming en-
gagements include his debut with the 
Los Angeles Philharmonic, the London 
Philharmonic and the Frankfurt Radio 
Symphony Orchestra.

From 2006 to 2014 Andrew Manze 
was Principal Conductor and Artistic 
Director of the Helsingborg Symphony 
Orchestra in Sweden. With the orches-
tra he made a number of recordings in-
cluding Beethoven’s Eroica (Harmonia 
Mundi) and a cycle of the Brahms’s 
symphonies (CPO). He has also been 
the Associate Guest Conductor of the 
BBC Scottish Symphony Orchestra 
and Principal Guest Conductor of the 
Norwegian Radio Symphony Orchestra.

Andrew Manze is a fellow of the 
Royal Academy of Music and a Visiting 
Professor at the Oslo Academy. In 
November 2011 he received the pres-
tigious Rolf Schock Prize in Stockholm, 
previous winners of which include 
György Ligeti, Kaija Saariaho, Jorma 
Panula and Gidon Kremer.
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 is Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
most recently Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orches-
tral music for the Yle archive. During 
the 2014/2015 season it will premiere 
four Finnish works commissioned by 
Yle. The programme will also include 
colourful orchestral poems by Richard 
Strauss, symphonies by Shostakovich 
and Haydn’s great The Creation. The 
orchestra’s distinguished guests will in-
clude conductors Leonard Slatkin, Kent 
Nagano, Herbert Blomstedt and Esa-
Pekka Salonen, soprano Karita Mattila, 
violist Tabea Zimmermann and pianist 
Olli Mustonen.

The FRSO has recorded works by 
Ligeti, Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. 
Its discs have reaped some prestigious 
distinctions, such as the BBC Music 
Magazine Award and the Académie 
Charles Cros Award. The disc of the 
Sibelius and Lindberg violin concertos 
was Gramophone magazine’s Editor’s 
Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many highlights 
of the 2013/2014 season was a critically-
acclaimed concert conducted by Hannu 
Lintu at the Vienna Musikverein dur-
ing a tour of Central Europe. During the 
2014/2015 season the orchestra, under 
the baton of Hannu Lintu, will appear in 
Stockholm and tour Finland. It will also 
visit the EBU Festival in Bucharest with 
Joshua Weilerstein as its conductor.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (yle.fi/rso), 
and the majority of them are televised 
live on the Yle Teema channel.


