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1 April  
FRIDAY SERIES 11      
Helsinki Music Centre at 19.00 

Louis Langrée, conductor 
Steven Osborne, piano 
 
Anton Webern: Passacaglia, Op. 1 11 min

Dmitri Shostakovich: Piano Concerto No. 2  18 min

I Allegro 
II Andante
III Allegro

INTERVAL 20 min

Robert Schumann: Symphony No. 4 30 min

I Ziemlich langsam – Lebhaft (attacca) 
II Romanze (Ziemlich langsam) (attacca) 
III Scherzo (Lebhaft) – Trio (attacca) 
IV Langsam – Lebhaft – Schneller – Presto
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The LATE-NIGHT CHAMBER-MUSIC will follow in the Concert Hall 
after an interval of about 10 minutes. Those attending are asked 
to take (unnumbered) seats in the stalls.

Joachim Becerra Thomsen, flute
Francisco Almazán, oboe
Giuseppe Gentile, clarinet
Arvid Larsson, bassoon
Péter Jánosi, French horn  

Carl Nielsen: Wind Quintet, Op. 43 25 min

I Allegro ben moderato 
II Minuet
III Prelude (Adagio) – Tema con variazioni
(Theme and 11 variations) 

Interval at about 19.45.
The concert ends at about 20.45,
the late-night chamber music at about 21.25. 
Broadcast live on Yle Radio 1 and at yle.fi/rso.
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ANTON WEBERN 
(1883–1945): 
PASSACAGLIA, OP. 1

Anton Webern, one of the most inci-
sive Modernists of his day, created an 
original idiom all of his own that avoid-
ed traditional epic narration in favour 
of concentrated, flash-like crystals 
linked together like a string of pearls. 
He started out with the dodecaphonic 
or 12-tone system developed by Arnold 
Schönberg in the early 1920s but made 
it even more constructivist by means 
of such things as symmetries. In this 
respect he looked ahead to the strict 
serialism of the post-WWII period and 
served as a model for the avant-gard-
ists of the 1950s.

The Passacaglia of 1908 is something 
of a watershed in Webern’s output. It 
marked the unofficial end of his studies 
with Schönberg but also the beginning 
of his mature period, and it was the 
first work he considered worthy of an 
opus number. Stylistically it also looked 
in two directions. One road could have 
led him to the vast orchestral visions 
of Mahler and Richard Strauss, but the 
other bore the seeds of the most mod-
ern expression. Its chromaticism, its 
sharply-etched orchestration and its 
sudden flares of emotion give its Late 
Romanticism an expressionistic edge. 
It is, as it were, the youthful, figurative 
work of a subsequently abstract artist 
and demonstrated his command of 
traditional techniques.

This Passacaglia paints in broad-
er sweeps than Webern’s later works, 
but its salient feature is its striving to-

wards condensed ideas. It is anchored 
on an 8-bar theme in D minor stated 
at the beginning on pizzicato strings. 
The theme then finds itself under pres-
sure from an increasingly chromatic 
texture, shifts from the low to higher 
registers, gets broken down, and to-
wards the end is actually excluded for 
long periods at a time. The music con-
denses into many intensifying waves, 
settles momentarily on slow passages, 
and builds up to a frantic climax before 
finally calming down.

DMITRI SHOSTAKOVICH 
(1906–1975): PIANO 
CONCERTO NO. 2

The second piano concerto is one of 
Shostakovich’s most relaxed works. 
This is due partly to the fact that he 
composed it for his son, then a lad of 
19, but he may also have felt an inner 
compulsion to write a more light-heart-
ed work. It may have been his way of 
relaxing in between two larger projects, 
the 10th (1953) and 11th (1957) sym-
phonies. Maxim was the soloist at the 
premiere, when he played it at his grad-
uation from the Moscow Conservatory 
in May 1957. Father Shostakovich also 
later played it a few times himself, and 
recorded it.

Cast in the traditional three move-
ments, the concerto is of moderate, 
harmonious proportions, no great vir-
tuoso piece though it does require 
nimble fingers. Amiable and cheerful, it 
is almost totally lacking in the tense-
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ness and anguish that often character-
ise the music of Shostakovich. The first 
movement grows out of the initial bas-
soon theme, building up to a weighty 
climax in around the middle, and here 
– if anywhere – the listener might 
catch an echo of the familiar, tense 
Shostakovich. The nostalgically beau-
tiful middle movement is one of the 
most openly sentimental and delicate 
slow movements in all Shostakovich. 
Jollity then takes over in the finale, 
which follows without a break. At times 
Shostakovich reinforces the sunny 
jaunt with 7/8 rhythms, while at others 
he seems to be jesting at the expense 
of keyboard exercises.

ROBERT SCHUMANN 
(1810–1856): 
SYMPHONY NO. 4

Schumann’s career as a composer wa-
vered between traditional forms inher-
ited from the Classical era and the freer 
ones characteristic of the Romantics. 
This inner dichotomy also applied to 
the sovereign genre of instrumental 
music, the symphony, and never more 
so than in the D-minor symphony. 
This is cast in his most original mould 
and points to one way forward for the 
post-Beethoven symphony.

Schumann originally planned to 
call the work a “symphonic fantasy”. 
He bound the traditional four move-
ments together in a novel way, as an 
almost seamless entity, though the 
only real joint is between the third and 

fourth movements; the others just lead 
straight into one another. He also broke 
away with tradition in making cuts and 
additions within the movements in a 
way not heard before.

The D-minor symphony is, in true 
Schumann manner, a work of great 
warmth and force. It begins with an 
imposing, dark-hued introduction be-
fore erupting into the main Allegro. 
The brief motif at the end of the intro-
duction fertilises the whole of the first 
movement. The development section 
introduces some new material, which 
is unusual, somewhat in the manner of 
Beethoven’s Eroica Symphony. There is 
then no recapitulation proper, and in-
stead the music slides straight into the 
coda.

The slow movement, which 
Schumann calls a Romance, begins 
with a mournful oboe tune, but it is 
the opening motif of the introduction 
to the first movement that then pro-
ceeds to take the lead. The heavy-foot-
ed Scherzo sets off with a variation 
on the introduction motif turned up-
side down, and the melody of the Trio 
is a modified version of the violin solo 
in the slow movement. A second ap-
pearance of the Trio section leads to 
the finale, which begins in an unusu-
al way with a slow, almost Brucknerian 
mood-painting introduction. The quick 
final section brings the symphony to a 
splendid conclusion in a triumphant, 
accelerating D major.

Programme notes by 
Kimmo Korhonen translated 
(abridged) by Susan Sinisalo
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LOUIS LANGRÉE

Louis Langrée is Music Director of the 
Cincinnati Symphony Orchestra, Chief 
Conductor of the Camerata Salzburg 
and Music Director of the Mostly 
Mozart Festival. He has also been 
Artistic Director of the Opéra National 
de Lyon and Glyndebourne Touring 
Opera. He has conducted leading or-
chestras the world over, and recent de-
buts include guest appearances with 
the Berlin and Vienna Philharmonic 
Orchestras and the NHK Symphony. 
This season he conducts a Brahms 
festival and the premieres of three or-
chestral concertos in Cincinnati, tours 
Germany with the Camerata Salzburg, 
and conducts the Leipzig Gewandhaus 
Orchestra and the Freiburg Baroque 
Orchestra at the Aix-en-Provence 
Festival.

Renowned for his readings of opera 
and early music, Maestro Langrée has 
worked at the Vienna State Opera, the 
New York Metropolitan, La Scala, the 
Bastille and Covent Garden. Many of 
his discs have won Gramophone and 
Midem Classical awards, and with the 
Cincinnati orchestra he has record-
ed music by Copland, Nico Muhly and 
David Lang.

At home in France, M. Langrée has 
been the recipient of two major hon-
ours: the Chevalier des Arts et des 
Lettres and the Chevalier de la Légion 
d’Honneur.

STEVEN OSBORNE

Born in Scotland, Steven Osborne 
studied in Edinburgh and Manchester. 
Among his many distinctions are the 
Instrumentalist of the Year title award-
ed by the Royal Philharmonic Society 
in 2013 and two Gramophone awards, 
for recordings of works by Britten, 
Prokofiev and Mussorgsky.

Appearing with many of the fin-
est orchestras the world over, Steven 
Osborne also holds solo recitals at 
such prestigious chamber music ven-
ues as the Wigmore Hall in London, 
the Amsterdam Concertgebouw, the 
Berlin Philharmonie and Carnegie Hall, 
New York. His partners in chamber rep-
ertoire include Alban Gerhardt (cel-
lo), James Ehnes (violin) and Dietrich 
Henschel (baritone). Among his en-
gagements for this year are appear-
ances with the Tokyo Metropolitan 
Symphony Orchestra, the Oslo and 
Dresden Philharmonics, and solo tours 
in Europe and the United States. He 
will play at the London Jazz Festival 
and at the Mostly Mozart Festival in 
New York.

His recordings on the Hyperion la-
bel have won Steven Osborne numer-
ous awards. In addition to Gramophone 
awards, he has been the recipient of 
the German Schallplattenpreis for his 
CD of Rachmaninoff Preludes and the 
BBC Music Magazine award for that of 
Prokofiev violin sonatas with violinist 
Alina Ibragimova. His most recent re-
lease is of sonatas by Rachmaninoff 
and Medtner. He has also recorded mu-
sic by Debussy, Liszt and Stravinsky.
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mission 
is to produce and promote Finnish musi-
cal culture and its Chief Conductor as of 
autumn 2013 has been Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commissions. 
Another of the orchestra’s tasks is to re-
cord all Finnish orchestral music for the 
Yle archive. During the 2015/2016 sea-
son it will premiere six Finnish works 
commissioned by Yle. The programme 
will also include Piano Concertos by 
Beethoven and Prokofiev, Symphonies 
by Schumann and Brahms, and 
Mendelssohn’s oratorio Elijah. Among 
its guest artists will be pianists Murray 
Perahia, Nelson Freire and András 
Schiff, conductors David Zinman, Tugan 
Sokhiev and Manfred Honeck, soprano 
Karita Mattila and mezzo-soprano Anne 
Sofie von Otter.

The FRSO has recorded works by 
Ligeti, Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the op-
era Aslak Hetta by Armas Launis. Its discs 
have reaped some prestigious distinc-
tions, such as the BBC Music Magazine 
Award, the Académie Charles Cros 
Award and a MIDEM Classical Award. 
The disc of the Sibelius and Lindberg 
Violin Concertos was Gramophone mag-
azine’s Editor’s Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many high-
lights of the 2015/2016 season will be 
tours to Japan and Austria with conduc-
tor Hannu Lintu.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.fi/
rso), and the majority of them are tele-
vised live on the Yle Teema channel.


