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4 May   
WEDNESDAY SERIES 14      
Helsinki Music Centre at 19.00 

Santtu-Matias Rouvali, conductor
Augustin Hadelich, violin
 

Alexander Mosolov: The Iron Foundry, Op. 19  3 min

Thomas Adès: Violin Concerto “Concentric Paths”  20 min

I Rings 
II Paths 
III Rounds

INTERVAL 20 min

Dmitri Shostakovich: Symphony No. 10 in E Minor,  53 min
Op. 93 

I Moderato 
II Allegro 
III Allegretto 
IV Andante – Allegro

Interval at about 19.40. 
The concert ends at about 21.05. Broadcast live on Yle Radio 1 and online at yle.fi/rso.
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ALEXANDER MOSOLOV 
(1900–1973): THE IRON 
FOUNDRY, OP. 19 

A student of Glière and Myaskovsky, 
Alexander Mosolov was a child of the rev-
olution; he had fought in the Red Army’s 
First Cavalry Regiment and in the 1920s 
proclaimed himself the leading radical 
composer in the Soviet Union. The Iron 
Foundry (Zavod) of 1926 was part of a 
ballet called Steel (Stal) commissioned 
by the Bolshoi Theatre. For this he wrote 
this machine-like, pre-minimalist tocca-
ta and a four-movement suite using the 
same material. Machine romanticism 
was not a Soviet Russian invention and 
The Iron Foundry has affinities with the 
music of Pingoud, Honegger, Antheil 
and Villa-Lobos.

The West nevertheless marvelled at 
The Iron Foundry as a battle cry of pro-
letarian primitivism. The work was pre-
miered in the Soviet Union in 1927, but 
not again until 1975. In the 1930s, a boy-
cott was placed on Mosolov’s music; he 
was then sentenced to eight years in a 
labour camp and a further five years in 
internal exile.

THOMAS ADÈS 
(b. 1971): CONCENTRIC 
PATHS

Thomas Adès composed his violin con-
certo Concentric Paths for the Chamber 
Orchestra of Europe and violinist 
Anthony Marwood in 2005. In its three 

movements – Rings, Paths and Rounds – 
it points in three directions that never-
theless all share the same central point. 
The structure, based on circular forms, 
may also allude to the ancient and me-
dieval concepts of the music of the 
spheres.

The first movement (Rings) presses 
relentlessly onwards as the soloist som-
ersaults at stratospheric heights, a su-
pernatural phenomenon slightly sim-
ilar to Ariel in Adès’s Tempest. Adès 
sends instrumental contrasts (violin 
versus winds) for a ride on his merry-
go-round, along with stylistic allusions 
to 20th-century violin concertos from 
Berg’s to Ligeti’s.

Paths is twice as long as its neigh-
bouring movements and sets off as a 
gloomy chaconne in which the violin 
tries to repel the falling, crushing or-
chestral harmonies. Each time round, 
the orchestra seems to steamroll the 
solo violin, which is finally beaten into 
the bottom corner of its register.

Adès has always been au fait with 
popular culture, which slips into the 
lighter but bubbling rounds of the fi-
nale. As its name (Rounds) suggests, 
this movement is akin to the tradition-
al rondo form, but the solo violin often 
manages to escape from the orchestra’s 
siege. Soloist and orchestra do, however, 
reach agreement in a final upward spiral 
reminiscent of the closing bars of the 
Sibelius violin concerto.
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DMITRI SHOSTAKOVICH 
(1906–1975): 
SYMPHONY NO. 10

In his tenth symphony, Dmitri 
Shostakovich stepped out of his monu-
mental background. His inner thoughts 
and experiences, humanity in all its in-
congruity became the nerve centre 
in much the same way as in many of 
his chamber works. Also present in the 
fierce conflicts are the nightmarish war 
visions of the eighth symphony: the 
striving for a better world continued at 
individual level.

The manifest retreat into his own in-
ner sphere is clear from the mournful, 
meandering string motif of the first 
movement (Moderato). Deep in the 
bass and the grey middle register is a 
polyphonic tension, a heaving two-part 
counterpoint that swells out of a sigh-
ing silence to harsh fortissimos.

A clarinet signals the entries of the 
main theme, while a solitary flute plays 
a lighter but hardly less comforting sec-
ond theme. After merciless develop-
ment and hammering outbursts, the 
music finds refuge in a bleak coda in 
which a piccolo pipes a lonesome tune.

There is nothing playful about the 
Scherzo. The pounding rhythms swirl in 
a seething devil’s churn, and even the 
Trio section seems to be running for 
its life. In the return of the main sec-
tion, the rhythms pile up in a dreadful 
polyphonic vision. The movement ends 
after a little respite in a military-sound-
ing war cry. Many have interpreted the 
Scherzo as a portrait of Stalin, but the 
subject seems more like a robot than a 
human being.

The slow movement is more enigmat-
ic. Its main theme paces along giving 
sidelong glances, nostalgic and med-
itative, but transforming into a jaunti-
er waltz theme that for the first time 
slips in the monogram motif so funda-
mental to this and indeed the music 
of Shostakovich in general: D–S–C–H 
(i.e. D–E flat–C–B). The development is 
marked by a striving to break away, only 
to be curbed by sentimental flares and 
foreboding silence. The call of a French 
horn nevertheless carries a note of opti-
mism. The waltz episode finally breaks 
loose and triggers a stern development 
that, after climaxing on a French horn 
motif, draws the movement to a close 
as the main theme dies away and the 
monogram motif is abandoned by the 
flutes.

The finale begins with a meditative 
Andante in which the oboe introduc-
es a sad melody accompanied by the 
strings. Various woodwinds each in turn 
toy with a motif suitable for setting 
things in motion and the clarinet does 
in fact find one, but the Allegro section 
hesitates for a long time before getting 
under way. The optimism of the closing 
movement is not altogether unequiv-
ocal. Humour, anguish and demonic 
thoughts all make their appearance be-
fore the home straight lies clear for a 
heroic roar and a show of consummate 
frenzy.

Programme notes by Antti Häyrynen 
translated (abridged) by Susan Sinisalo
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SANTTU-MATIAS 
ROUVALI

Santtu-Matias Rouvali is Chief 
Conductor of the Tampere Phil-
harmonic Orchestra and Principal 
Guest Conductor of the Copenhagen 
Philharmonic. Since 2007, when he be-
gan his conducting studies with Leif 
Segerstam, Jorma Panula and Hannu 
Lintu, he has been invited to conduct 
leading symphony orchestras both at 
home in Finland and abroad. Before 
turning to conducting he had stud-
ied percussion in the Junior Sibelius 
Academy.

During the present season, Santtu-
Matias Rouvali has made his debut with 
the Bamberg Symphony, Indianapolis 
Symphony, Baden-Baden and Freiburg 
Radio Symphony Orchestras. He re-
turns to Switzerland for a tour with the 
Lausanne Chamber Orchestra and con-
ducts the BBC Symphony, Orchestre 
Philharmonique de Radio France, Tokyo 
Symphony and other orchestras.

With West Coast Kokkola Opera he has 
conducted Bizet’s Carmen and Mozart’s 
The Magic Flute, and at Tampere Opera 
he this season conducts Verdi’s Force of 
Destiny.

Rouvali has recorded works by Hakola 
and Hosokawa with guitarist Timo 
Korhonen and the Oulu Symphony 
Orchestra, and his latest release, of 
the Nielsen and Sibelius violin concer-
tos with the Tampere Philharmonic 
Orchestra and Baiba Skride, was re-
leased in summer 2015 on ORFEO.

AUGUSTIN HADELICH

The son of German parents, Augustin 
Hadelich was born and raised in Italy. 
A resident of New York City since 2004 
and now an American citizen, he holds 
an Artist Diploma from the Juilliard 
School, where he was a student of Joel 
Smirnoff.

The 2006 Gold Medalist of the 
International Violin Competition of 
Indianapolis, Augustin Hadelich is the 
recipient of an Avery Fisher Career 
Grant (2009), a Borletti-Buitoni Trust 
Fellowship in the UK (2011), and the 
Lincoln Center’s Martin E. Segal Award 
(2012).

He makes his debut this season 
with the Chicago and Pittsburgh 
Symphonies, the Orpheus Chamber and 
other orchestras, in between appear-
ances with the London Philharmonic, 
the Philadelphia Orchestra and the 
Cincinnati Symphony. His schedule also 
includes solo recitals at the Wigmore 
Hall in London and in Germany, and 
performances at the Ravinia and Aspen 
Festivals.

Augustin Hadelich recorded the violin 
concerto by Thomas Adès on tonight’s 
programme with Hannu Lintu and the 
Liverpool Philharmonic Orchestra in 
2014, and his disc of the Sibelius vi-
olin concerto was nominated for a 
Gramophone Award. He has also re-
corded the Mendelssohn violin con-
certo, Bartók’s second violin concerto 
and the concerto by Dutilleux. He plays 
the 1723 “Ex-Kiesewetter” Stradivari vi-
olin on loan from Clement and Karen 
Arrison through the Stradivari Society 
of Chicago.
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mission 
is to produce and promote Finnish musi-
cal culture and its Chief Conductor as of 
autumn 2013 has been Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commissions. 
Another of the orchestra’s tasks is to re-
cord all Finnish orchestral music for the 
Yle archive. During the 2015/2016 sea-
son it will premiere six Finnish works 
commissioned by Yle. The programme 
will also include Piano Concertos by 
Beethoven and Prokofiev, Symphonies 
by Schumann and Brahms, and 
Mendelssohn’s oratorio Elijah. Among 
its guest artists will be pianists Murray 
Perahia, Nelson Freire and András 
Schiff, conductors David Zinman, Tugan 
Sokhiev and Manfred Honeck, soprano 
Karita Mattila and mezzo-soprano Anne 
Sofie von Otter.

The FRSO has recorded works by 
Ligeti, Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the op-
era Aslak Hetta by Armas Launis. Its discs 
have reaped some prestigious distinc-
tions, such as the BBC Music Magazine 
Award, the Académie Charles Cros 
Award and a MIDEM Classical Award. 
The disc of the Sibelius and Lindberg 
Violin Concertos was Gramophone mag-
azine’s Editor’s Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many high-
lights of the 2015/2016 season will be 
tours to Japan and Austria with conduc-
tor Hannu Lintu.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.fi/
rso), and the majority of them are tele-
vised live on the Yle Teema channel.


