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21.9.     
WEDNESDAY SERIES 2
Helsinki Music Centre at 19.00 

Pablo Heras-Casado, conductor
Javier Perianes, piano

Joseph Haydn: Symphony No. 50 in C Major 18 min
I Adagio e maestoso – Allegro di molto 
II Andante moderato 
III Minuet 
IV Presto

Béla Bartók: Piano Concerto No. 3 in  23 min
E Major Sz.119 (BB.127)  
I Allegretto 
II Adagio religioso – Poco più mosso – Tempo 1 
III Allegro vivace

INTERVAL 20 min 
 
Béla Bartók: Concerto for Orchestra Sz.116  36 min
I Introduzione (Andante non troppo – Allegro vivace)
II Giuoco delle coppie (Allegretto scherzando) 
III Elegia (Andante non troppo) 
IV Intermezzo interrotto (Allegretto) 
V Finale (Pesante – Presto)

Interval at about 20.00. The concert ends at about 21.10. 
Broadcast live on Yle Radio 1 and online at yle.fi/rso.
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JOSEPH HAYDN 
(1732–1809): 
SYMPHONY NO. 50 IN C 
MAJOR

Symphony No. 50 by Joseph Haydn be-
gan life as the overture (now lost) to a 
marionette opera called Der Gotterath. 
To this he added a minuet and finale to 
produce a full-length four-movement 
symphony. He did so at a time when he 
was turning his back on the dramatic 
“Sturm und Drang” symphonies wallow-
ing in minor keys, and compared with 
these, the expanded version of the 
overture is more traditional in terms of 
both orchestration and expression.

The first movement opens with a 
majestic introduction that makes a 
tense twist before erupting into a sun-
ny Allegro di molto in the style of an 
operatic overture. The stately intro-
duction may well have been an act of 
homage to the Empress Maria Theresa 
present at the performance of the mar-
ionette opera. The slow movement, 
pacing majestically along and embroi-
dered with triplets, is assigned mainly 
to the strings, with a solo cello second-
ing the melody in the first violins. Not 
until the latter half of the movement 
are they joined by an oboe, for extra 
effect.

The outer sections of the Minuet are 
a combination of dancing extroversion 
and lamenting chromatic phrases. The 
Trio section continues, surprisingly, the 
themes of the main section until the 
oboe ushers in the Trio’s own theme. 
The last, Presto movement – one of 

Haydn’s many monothematic finales 
– brings the symphony to a sizzling 
close.

BÉLA BARTÓK 
(1881–1945): PIANO 
CONCERTO NO. 3; 
CONCERTO FOR 
ORCHESTRA

Piano Concerto No. 3

No. 3 differs both pianistically and mu-
sically from Bartók’s two previous Piano 
Concertos. One reason is that his other 
major keyboard works had been made 
to measure for his own personal use, 
but knowing that death was approach-
ing, he wrote the third Concerto as a 
birthday present and a future source 
of income for Ditta his wife, and may-
be as a sort of pianistic portrait of her. 
This would explain the plainer, more 
lyrical keyboard texture. The soloist 
at the premiere conducted by Eugene 
Ormandy in February 1946 was, howev-
er, not Ditta but György Sándor, though 
she did later perform it, and recorded it 
with Tibor Serly.

Another reason for the lighter tone of 
the Concerto was the stylistic change 
manifest in a few of Bartók’s last works, 
from the sharpness and incision of his 
earlier compositions towards a more 
easy-going, less complex mode of ex-
pression – a serene “late style” such as 
may be witnessed in many compos-
ers. The third Piano Concerto is one of 
the most unconstrained works he ever 
composed. The texture is for the most 
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part clear and transparent, its moods 
sunny, brisk and confident. Only sel-
dom, as at the end of the slow move-
ment, does he afford glimpses of more 
painful sentiments.

The structure of the third Piano 
Concerto has an almost classical clar-
ity. The opening movement is cast in 
the traditional sonata form with two 
central themes, a development and 
recapitulation. The slow movement is 
touching in its simplicity. Somewhat 
surprisingly, seeing that Bartók defined 
himself as an atheist, it bears the mark-
ing “Adagio religioso”, though this re-
fers primarily to the character of the 
music. The movement is also regard-
ed as being a deliberate and moving 
reference to the slow movement of 
Beethoven’s A Minor String Quartet, 
Op. 132, which is headed by the text 
“Heiliger Dankgesang eines Genesenen 
an die Gottheit” (Holy song of thanks-
giving of a convalescent to the Deity). 
The fantastic night music in fabulous 
colours that breaks out in the middle 
section contrasts with the initial de-
vout dialogue between strings and 
piano. The final Rondo is full of joie-
de-vivre, its jubilant dash enriched by 
secondary fugue episodes.

Concerto for Orchestra

The birth of the Concerto for Orchestra 
was proof of the power of mind over 
matter. Already seriously ill and marked 
by death, Bartók composed it in a flur-
ry in just under two months. Yet the 
result is a work bursting with life and a 
masterpiece of 20th-century orchestral 
literature. When Koussevitzky conduct-

ed its premiere in Boston in December 
1944, Bartók, by then in a sanatorium, 
was too weary to attend. At the end 
of December he was, however, able 
to be present at a subsequent perfor-
mance in New York, where he received 
a standing ovation. Koussevitzky de-
clared Bartók had composed the finest 
orchestral work for 25 years. After hear-
ing the repeat performance, Bartók 
made the Concerto even finer by add-
ing 22 bars to the end of the finale.

The Concerto for Orchestra is in five 
movements with a symmetrical tempo 
scheme. In content and mood it does 
not have the makings of a palindrome, 
the arch form familiar from some of 
Bartók’s works in five movements; in-
stead, it is a process with a goal. “The 
general mood of the work represents,” 
wrote Bartók, “apart from the jesting 
second movement, a gradual transition 
from the sternness of the first move-
ment and the lugubrious death-song 
of the third, to the life-assertion of the 
last one.”

The concerto element is foremost 
in this work, in the writing for both 
the instrumental sections and for the 
orchestra as a whole. As examples of 
particularly virtuosic episodes Bartók 
mentioned the brass parts in the 
first-movement fugato, the perpetuum 
mobile-like string figures in the finale, 
and the brilliant passages for pairs of 
instruments in the second movement. 
Some analysts, on the other hand, 
have seen symphonic features in the 
Concerto, such as the thematic links 
between the movements, and Bartók 
himself spoke of it as “a symphony-like 
orchestral work”.
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The most symphonic movements are 
the quick, outermost ones in what ap-
pears to be sonata form. Second and 
fourth are two lighter Allegrettos, and 
the “jesting” mentioned by Bartók 
also raises its head in the fourth, 
where Bartók mercilessly makes fun 
of the march theme in Shostakovich’s 
Leningrad Symphony. Though it has 
to be admitted that Shostakovich had 
borrowed this from the operetta The 
Merry Widow by Franz Léhar. In the 
centre of the Concerto is a stirring, 
sombre Elegia of mysterious noctur-
nal visions interrupted by mighty out-
bursts.

Programme notes by Kimmo Korhonen 
translated (abridged) by Susan Sinisalo

PABLO HERAS-CASADO
Spanish conductor Pablo Heras-
Casado, a native of Granada, has an 
unusually rich repertoire encompass-
ing not only the great symphonies 
and operas but also Baroque and con-
temporary music. Described by the 
New York Times as “the thinking per-
son’s idea of a hotshot young con-
ductor”, he is Principal Conductor of 
the Orchestra of St. Luke’s (New York) 
and Principal Guest Conductor of the 
Teatro Real, Madrid. Musical America’s 
2014 Conductor of the Year, he has ap-
peared with the great Chicago, San 
Francisco, Berlin, Vienna, New York and 
Los Angeles orchestras, and those of 
the Amsterdam Concertgebouw and 
the Leipzig Gewandhaus. He conducts 

opera at such prestigious venues as 
the New York Metropolitan, early music 
with the Freiburg Baroque Orchestra 
and the Balthasar Neumann Ensemble.

Maestro Heras-Casado has re-
ceived numerous prizes for his record-
ings, including three ECHO Klassik 
awards, two Diapason d’Or and a Latin 
Grammy. His most recent releases in-
clude Schumann’s Violin and Piano 
Concertos with Isabella Faust and 
Alexander Melnikov, and Schubert’s 
Symphonies 3 & 4 with the Freiburg 
Baroque Orchestra. He also appears on 
a release of Verdi’s baritone arias with 
Plácido Domingo and the Orquesta de 
la Comunidad Valenciana.

JAVIER PERIANES
Awarded the National Music Prize 
in 2012 by the Ministry of Culture of 
Spain, Javier Perianes has been de-
scribed as “a pianist of impeccable and 
refined tastes”. His engagements take 
him all over the world, from Carnegie 
Hall, New York to the Wigmore Hall 
in London, the Salle Pleyel in Paris, 
the Vienna Musikverein and Tokyo’s 
Suntory Hall.

In addition to appearing with or-
chestras such as the Vienna, St. 
Petersburg and London Philharmonics, 
the Chicago and Boston Symphonies 
and many of the Australian orches-
tras, Javier Perianes has given solo re-
citals in Madrid, Leipzig, Paris, Hong 
Kong and elsewhere, and regularly 
performs chamber music with violist 
Tabea Zimmermann and the Quioroga 
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 has been Hannu 
Lintu. The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten play-
ers founded in 1927 grew to sympho-
ny orchestra strength in the 1960s. 
Hannu Lintu was preceded as Chief 
Conductor by Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 

Quartet. With the Quioroga he has 
recorded quintets by Granados and 
Turina. This season he makes his de-
but with the London Philharmonia, the 
Munich Philharmonic, the Berlin Radio 
and other orchestras. He will also be 
the soloist with the BBC Philharmonic 
and the Orchestre de Paris, and on tour 
with the Spanish National Orchestra.

Javier Perianes has recorded the 
Grieg Piano Concerto with the BBC 
Symphony Orchestra and Sakari 
Oramo, and works by Schubert, Chopin, 
Debussy and Beethoven. The disc of 
piano works by Mendelssohn released 
in 2014 won great critical acclaim and 
that of de Falla’s Noches en los Jardines 
de España was nominated for a Latin 
Grammy.

Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orchestral 
music for the Yle archive.

uring the 2016/2017 season the 
FRSO will premiere five Finnish works 
commissioned by Yle and feature 
such pioneers of Finnish Modernism 
as Väinö Raitio and Uuno Klami. The 
programme will also include orches-
tral works by Stravinsky, symphonies 
by Mahler and Bruckner, Haydn’s The 
Seasons oratorio and concertos by con-
temporary composers. Among its guest 
artists will be soprano Karita Mattila 
and mezzo-soprano Michelle DeYoung, 
conductors Esa-Pekka Salonen, Teodor 
Currentzis and Gustavo Gimeno, and 
pianist Daniil Trifonov.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the de-
but disc of the opera Aslak Hetta by 
Armas Launis. Its discs have reaped 
some prestigious distinctions, such as 
the BBC Music Magazine Award, the 
Académie Charles Cros Award and a 
MIDEM Classical Award. The disc of 
Sibelius’s Lemminkäinen and Pohjola’s 
Daughter was Gramophone magazine’s 
Critic’s Choice in December 2015 and 
brought the FRSO and Hannu Lintu a 
Finnish Emma award in the Classical 
Album category. Music by Sibelius, 
Prokofiev and Fagerlund will be among 
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the repertoire recorded during the 
2016/2017 season.

The FRSO regularly tours to all parts 
of the world. During the 2016/2017 
season its schedule will include a tour 
in Finland, taking in concerts conduct-
ed by Hannu Lintu in Suomussalmi, 
Kajaani, Mikkeli and Kuopio.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.
fi/rso), and the majority of them are 
televised live on the Yle Teema chan-
nel.


