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29 April   
FRIDAY SERIES 13      
Helsinki Music Centre at 19.00 

Fabio Biondi, conductor & violin
 
F.S. Geminiani: The Enchanted Forest,  36 min 
a ballet pantomime based on cantos 13 & 18 of 
Torquato Tasso’s Jerusalem Delivered  
 
Part I
1. Andante 
2. Allegro moderato 
3. Andante 
4. Allegro moderato 
5. Andante – Adagio 
6. Allegro 
7. Andante spirituoso 
8. Allegro 
9. Grave 
10. Allegro moderato 

Part II
11. Andante affettuoso 
12. Allegro 
13. Allegro moderato 
14. Andante 
15. Allegro assai – Adagio 
16. Affettuoso 
17. Allegro 
18. Andante 
19. Andante 

Finale  
20. Allegro 
21. Affettuoso 
22. Allegro (da capo)
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Animation film: La foresta incantata (The Enchanted Forest)
Dramatization: Davide Livermore
Animation: Marco Fantozzi
Production: Zenit Audiovisivi, Turin
Finnish translation: Sirpa Hietanen

INTERVAL 20 min
 
Jean-Philippe Rameau: Les Boréades,  32 min
suite for orchestra from the opera

1. Ouverture
2. Menuet
3. Air gracieux
4. Rondeau vif
5. Gavotte vive
6. Contredanse en Rondeau
7. Air andante
8. Gavotte vive
9. Entrée des Peuples
10. Air un peu gai
11. Menuet
12. Gavotte 1 & 2
13. Entrée
14. Gavotte pour les Heures et les Zéphirs
15. Rigaudon
16. Air 1 & 2
17. Air vif
18. Contredanse très vive 1 & 2

Les Boréades, œuvre posthume de Jean-Philippe Rameau, 1764
Source: Bibliothèque Nationale de France, Paris. Rés.Vmb Ms4 et Vm² 398
Copyright 1982, 1998 & 2001 Alain Villain, Editions Stil, Paris

Interval at about 19.50. The concert ends at about 20.55. 
Broadcast live on Yle Radio 1 and online at yle.fi/rso.
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F.S. GEMINIANI 
(1687–1762): LA 
FORESTA INCANTATA 
(THE ENCHANTED 
FOREST)   

Francesco Geminiani was one of the 
many virtuoso musicians to make an 
international career in the 18th century. 
Born in Lucca, he received his early tu-
ition from his violinist father and later 
studied with two of the most celebrat-
ed composers of his day: Alessandro 
Scarlatti and Arcangelo Corelli.

La forest incantata is something of 
an anomaly in Geminiani’s output, for 
it is his only attempt at music for the 
stage. He wrote it for a pantomime at 
the theatre of the Tuileries Palace in 
Paris in March 1754 and it was commis-
sioned by Giovanni Niccolò Servardoni, 
architect, painter and theatre director 
and famous for his fantastic stage ef-
fects. For he dazzled his audiences 
with multi-coloured lights, shimmer-
ing waterfalls, lifelike cloud formations, 
sparkling fireworks and flying chariots.

Servardoni’s pantomime, known 
in French as La Forest Enchantée, is 
based on cantos 13 & 18 of the epic 
poem Gerusalemme liberate (Jerusalem 
Delivered, 1581) by Torquato Tasso. It 
is set in the time of the first Crusade, 
at the end of the 11th century. The 
Christians need new siege engines in 
order to take Jerusalem by storm, but 
the forest that would provide the tim-
ber is protected by the sorcerer Ismeno 
and is full of spirits. Rinaldo the knight, 
under pressure from the Christians’ 

leader Godefroy de Bouillon, succeeds 
in breaking the spell. The pantomime 
is divided into five acts, the first, third 
and fifth in the enchanted forest, the 
second in a Jerusalem mosque and the 
fourth in the Christians’ camp.

Though the performance itself got 
crushing reviews, Geminiani did not 
abandon his music and a published a 
concert version a little later. Instead of 
being in five parts, it was now reduced 
to two, the first in D minor and the sec-
ond in D major. The music for the first 
four acts can be reverted to a tradition-
al concerto grosso, and although the 
work was originally designed for the 
stage, it is not overly descriptive com-
pared with, say, such programmatic 
works as Vivaldi’s Seasons. The fifth act 
is an exception, being more complex 
in structure and more closely tied to 
the events on stage. The music of the 
work as a whole is simpler than that of 
Geminiani’s earlier, more contrapuntal 
works, and reflects his transition from 
the Baroque to the newer, ‘galant’ style.

JEAN-PHILIPPE 
RAMEAU (1683–1764): 
LES BORÉADES

He could have stepped straight out of a 
satirical play or novel: as tall and thin as 
a beanstalk swaying in the wind, said to 
be a miser, introvert and lost in thought 
yet with a fiery temper. He preferred to 
spend his time at home with his family, 
where his only musical instrument was 
a humble one-manual harpsichord in 
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sad need of repair. In his shabby attire 
and down-at-heel shoes, he was a poor 
misfit in the glittering world of the 
Paris salons, and his mumbled speech 
was difficult to decipher. He was Jean-
Philippe Rameau, the greatest French 
composer of his day.

As unusual Rameau was as a man, 
as unusual was his career. He initially 
focused almost entirely on keyboard 
music. He was already 50 years old 
when he wrote his first opera, in 1733, 
the “tragédie en musique” Hippolyte 
et Aricie bold and original in style. 
Thereafter he composed almost only 
opera. He was also a respected theorist 
and rated his theoretic achievements 
even higher than his compositions.

Les Boréades was Rameau’s last opera 
and in this respect a sad ending to his 
career in that it was never performed in 
his lifetime. It was actually rehearsed at 
the Paris Opera in April 1763, presuma-
bly with a view to performance, but the 
project was abandoned. The events take 
place in the ancient kingdom of Bactria 
in Central Asia. Queen Alphise has fall-
en in love with a young foreign noble-
man by the name of Abaris, although 
she must by tradition marry a descend-
ant of Boreas, God of the North Wind. 
Rather than banish thoughts of her 
love for Abaris, she is prepared to ab-
dicate. Boreas abducts her, but Abaris 
rescues her with the help of Apollo and 
the muse Polyhymnia. When Apollo an-
nounces that Abaris is in reality the son 
of a Boread nymph, the way lies free 
for Alphise and Abaris to marry.

There are lots of instrumental epi-
sodes in Rameau’s operas, mostly for 
the ballet scenes that were so impor-

tant in French Baroque operas. Les 
Boréades likewise abounds in fine in-
strumental music that is often per-
formed in suites. Rameau himself pub-
lished various orchestral suites from 
his earlier operas, but his time ran out 
before he could arrange one from Les 
Boréades. Although the instrumental 
numbers reveal only a narrow sample of 
the full expressive range of his operas, 
they do demonstrate his rich and lavish 
invention. They also prove that, even at 
the age of nearly 80, his creative pow-
ers were anything but depleted.

Programme notes by Kimmo Korhonen 
translated (abridged) by Susan Sinisalo

FABIO BIONDI
Italian violinist and conductor Fabio 
Biondi focuses especially on music 
of the Baroque. He has been Artistic 
Director for Baroque music at the 
Stavanger Symphony Orchestra since 
2005 and last September took over 
as Music Director of the Orchestra del 
Palau de les Arts in Valencia.

The soloist with the Italian Radio 
Symphony Orchestra when he was only 
12, Biondi performed the Bach Violin 
Concertos at the Vienna Musikverein 
four years later and has since ap-
peared the world over and made num-
erous award-winning discs. In 1990 he 
founded, in Italy, the Europa Galante 
ensemble specialising in Baroque 
music and with it has appeared at 
such prestigious venues as La Scala, 
Milan, the Amsterdam Concertgebouw, 
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the Musikverein, the Lincoln Center 
New York and the Royal Albert Hall in 
London. He has also appeared with oth-
er celebrated Baroque orchestras, such 
as the Cappella Real, Musica Antiqua 
Wien and Les Musiciens du Louvre.

In his role of soloist and conduc-
tor, Biondi has worked with numer-
ous orchestras, among them that 
of the Salzburg Mozarteum, the 
European Baroque Orchestra, the 
Mahler Chamber Orchestra, the Zurich 
Chamber Orchestra and the Orchestre 
Nationale de Montpellier. Next sea-
son he will conduct the Ensemble 
Orchestral de Paris, the Chicago 
Symphony and the Stuttgart Chamber 
Orchestra.

Discs by Biondi, of works by Vivaldi, 
Corelli, Scarlatti, Handel and others, 
have won several Diapasons d’Or, RTL, 
Prix du Disque and other awards, and 
his recording of Vivaldi’s opera Bajazet 
with Galante brought him a Grammy 
nomination in 2006.

Fabio Biondi has been an academi-
cian of the Accademia Nazionale di 
Santa Cecilia (Rome) since 2011 and 
in 2015 he was nominated Officer of 
the National Order of Arts and Letters 
by the French Ministry of Culture. He 
plays a 1686 Andrea Guarneri and a 
1766 Carlo Ferdinando Gagliano violin.

DAVIDE LIVERMORE

Italian stage director, producer and 
singer Davide Livermore is Artistic 
Director of the Palau de les Arts Reina 
Sofía opera house in Valencia, of the 
Teatro Baretti Turin and of the Centre 
de Perfeccionament Plácido Domingo 
in Valencia. In addition to stage direct-
ing, script writing and performing he 
has, in the course of his long career, 
done stage, costume and lighting de-
signs for operas. He has sung with such 
renowned artists as Luciano Pavarotti, 
Plácido Domingo and Jose Carreras. In 
Valencia he has directed Puccini’s La 
bohème, Bellini’s Norma, Verdi’s Otello 
and other productions and in addition 
to Spain and Italy has directed operas 
in France, the United States, Tokyo and 
elsewhere.
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mission 
is to produce and promote Finnish musi-
cal culture and its Chief Conductor as of 
autumn 2013 has been Hannu Lintu. The 
FRSO has two Honorary Conductors: 
Jukka-Pekka Saraste and Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commissions. 
Another of the orchestra’s tasks is to re-
cord all Finnish orchestral music for the 
Yle archive. During the 2015/2016 sea-
son it will premiere six Finnish works 
commissioned by Yle. The programme 
will also include Piano Concertos by 
Beethoven and Prokofiev, Symphonies 
by Schumann and Brahms, and 
Mendelssohn’s oratorio Elijah. Among 
its guest artists will be pianists Murray 
Perahia, Nelson Freire and András 
Schiff, conductors David Zinman, Tugan 
Sokhiev and Manfred Honeck, soprano 
Karita Mattila and mezzo-soprano Anne 
Sofie von Otter.

The FRSO has recorded works by 
Ligeti, Eötvös, Nielsen, Hakola, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the op-
era Aslak Hetta by Armas Launis. Its discs 
have reaped some prestigious distinc-
tions, such as the BBC Music Magazine 
Award, the Académie Charles Cros 
Award and a MIDEM Classical Award. 
The disc of the Sibelius and Lindberg 
Violin Concertos was Gramophone mag-
azine’s Editor’s Choice in February 2014.

The FRSO regularly tours to all parts 
of the world. One of the many high-
lights of the 2015/2016 season will be 
tours to Japan and Austria with conduc-
tor Hannu Lintu.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.fi/
rso), and the majority of them are tele-
vised live on the Yle Teema channel.


