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30.9.     
FRIDAY SERIES 2
Helsinki Music Centre at 19.00 

Hannu Lintu, conductor
Helena Juntunen, soprano
Topi Lehtipuu, tenor
Neal Davies, baritone
Helsinki Music Centre Choir, coach Tapani Länsiö

Joseph Haydn: The Seasons 134 min
I Spring
II Summer

INTERVAL 20 min

  
III Autumn
IV Winter

Interval at about 20.15. The concert ends at about 21.40. 
Broadcast live on Yle Radio 1 and online at yle.fi/rso.



2

JOSEPH HAYDN 
(1732–1809): 
THE SEASONS

The four parts of The Seasons paint a 
sweeping fresco of country life: Nature’s 
awakening in the spring, the heat and 
thunderstorms of summer, the hunting 
and harvesting of autumn and finally 
the harsh, somnolent days of winter. 
The annual round also serves as a met-
aphor for the stages in human life, from 
youth to old age. The text of Winter al-
ludes directly to this in Simon’s aria 
Erblicke hier, betörter Mensch (Consider 
this, misguided man).

Like his great oratorio The Creation, 
The Seasons was a major project for 
Haydn, and he was able to use what 
was for the time a large orchestra. The 
Seasons even has more brass instru-
ments than The Creation – four horns, 
three trumpets and three trombones 
– and Haydn widely exploits his in-
struments for picturesque, descriptive 
effect. There are three vocal soloists, 
representing archetypal country folk. 
Simon (bass or baritone) is a peas-
ant, Hanne (Jane, soprano) his daugh-
ter and Lukas (Lucas, tenor) a country 
lad in love with Jane, though there are 
no detailed characterisations. At times 
the choir impersonates the characters 
(peasants, country folk, hunters), while 
at others it acts as a narrator. Each of 
the four parts has contrapuntal epi-
sodes building up to a mighty climax, 
and in a few places Haydn divides his 
choir into male and female for greater 
impact.

Each part begins with an orchestral 
introduction that sets the scene. The 

vocal numbers are recitatives, arias, du-
ets, trios and choruses in relatively free 
combination. All three soloists may 
give voice in a single recitative, and the 
transitions from solos to choruses are 
flexible and musically effective.

The Seasons begins with Spring, 
though the orchestral introduction 
still paints a picture of “surly winter” 
before spring finally bursts out in the 
choral Komm, holder Lenz! (Come, gen-
tle spring!) in lilting, pastoral 6/8 time. 
The solos are mostly in the tradition-
al Singspiel style, and Simon’s aria 
Schon eilet froh der Ackersmann (With 
joy th’impatient husbandman) could 
well be attributed to The Magic Flute’s 
Papageno, though Simon is not a bird-
catcher but a farmer eager to get out 
into the fields. A fragment of Haydn’s 
Drumroll Symphony also pops up in this 
aria. There are no more arias as such in 
Spring, the other numbers being rec-
itatives and trios for the soloists. The 
choral numbers culminate in two fine 
contrapuntal ones.

The orchestral introduction to 
Summer begins in the dusky, dewy 
dawn, from which the soloists emerge. 
The sun bursts forth in a mighty for-
tissimo resembling a small-scale vari-
ation of the famous Let there be light 
chorus in The Creation. Then follows 
a hymn of praise to the glorious sun. 
One of the finest solos in The Seasons 
is Jane’s recitative and aria Willkommen 
jetzt, o dunkler Hain (Oh welcome now, 
ye shady groves!), in which an oboe 
occupies an important role. Summer 
culminates after recitatives in a vio-
lent thunderstorm that maybe later 
served as a model for Beethoven in his 
Pastoral Symphony. The other parts of 
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The Seasons end with fine choral build-
ups; Summer in languid, tranquil mood, 
as if falling asleep while night descends 
on the fields and forests.

Autumn first paints a restful picture 
of the farmers’ contentment after a 
good harvest. The same sentiment is 
expressed again slightly later in a trio 
and chorus in praise of hard work (So 
lohnet die Natur den Fleiss/Thus nature, 
ever kind, rewards). Haydn was slightly 
amused at this scene, claiming that he 
always worked hard as a composer, but 
that this was the first time he actually 
composed something about it. A con-
scientious worker, he devised a fugue 
to illustrate it. Jane and Lucas have al-
ready sung a duet in similar tones and 
rhythms earlier in the work, and this 
one (Ihr schönen aus der Stadt/Ye gay 
and painted fair, oh come) now finally 
reveals their love.

The two choruses are among the 
best-known and most impressive num-
bers in Autumn. The first is a magnif-
icent hunting scene in the customary 
6/8 “hunting” rhythm, and naturally 
the French horns – descendants of the 
traditional hunting horn – have a bril-
liant chance to shine. A scene of great 
dramatic impact, it is a fine example of 
Haydn’s orchestral genius, and contem-
porary audiences must have been ter-
ribly impressed. Also highly evocative 
is the closing chorus extolling the wine 
harvest and wine, setting jubilant feet 
dancing and even having a shot at a 
fugue.

After the colourful climax to Autumn, 
Winter immerses the listener in a 
freezing, misty landscape. Residents 
in Finland may like to note that Jane, 

in her recitative, reckons the cold has 
travelled all the way from Lapland. 
Winter is a time for huddling indoors 
and telling stories. Hovering in the 
background as the choir sings its lively 
Knurre, schnurre, Rädchen, schnurre! (Let 
the wheel move gaily) is the spinning 
song from Wagner’s Flying Dutchman. 
The story told is about a rich nobleman 
who tries to make love to a country girl 
but she escapes by riding off on his 
horse; the country folk listen with bat-
ed breath as Jane sings it to them. The 
oratorio is most pensive in Simon’s aria 
Erblicke hier, betörter Mensch (Consider 
this, misguided man); its reflections on 
old age and the knowledge that all must 
perish may have struck close to home 
for Haydn as he composed what would 
be one of his last large-scale works. 
But to make sure that The Seasons did 
not end on too gloomy a note, the li-
brettist, Baron Gottfried van Swieten 
(a rich Dutchman, amateur composer 
and director of the Imperial Library) 
embroidered on a long English poem 
with the same title by James Thomson 
(1700–1748), bringing The Seasons to a 
beautiful, optimistic close: Dann bricht 
der grosse Morgen an (Then breaks that 
great and glorious day).

Programme note by Kimmo Korhonen 
translated (abridged) by Susan Sinisalo
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HANNU LINTU
Chief Conductor of the Finnish Radio 
Symphony Orchestra since August 
2013, Hannu Lintu previously held the 
positions of Artistic Director and Chief 
Conductor of the Tampere Philharmonic 
Orchestra, Principal Guest Conductor 
with the RTÉ National Symphony 
Orchestra and Artistic Director of the 
Helsingborg Symphony and Turku 
Philharmonic orchestras.

Highlights of Lintu’s 2016/17 sea-
son include appearances with the 
Deutsches Symphonie-Orchester Berlin, 
Staatsorchester Stuttgart, Radio-
Symphonieorchester Wien, Luzerner 
Sinfonieorchester and Orquesta 
Sinfónica de Galicia, and in North 
America with the St Louis Symphony 
and the Toronto Symphony, Baltimore 
Symphony and Detroit Symphony or-
chestras. Recent engagements have in-
cluded the The Cleveland and Gulbenkian 
orchestras, the Orchestre de Chambre 
de Lausanne, Orchestra Sinfonica di 
Milano Giuseppe Verdi, and the BBC 
Scottish Symphony, Iceland Symphony 
and Seoul Philharmonic orchestras. In 
2015 he conducted a complete cycle 
of Sibelius’ symphonies in Tokyo with 
the Finnish Radio Symphony Orchestra 
and the New Japan Philharmonic, and 
toured Austria in January 2016 with vi-
olinist Leila Josefowicz and the Finnish 
Radio Symphony Orchestra.

Lintu returns to Savonlinna Opera 
Festival in July 2017 to conduct Aulis 
Sallinen’s Kullervo, and in May 2017 he 
conducts Sibelius’ Kullervo in a special 
project with Finnish National Opera and 
Ballet with director and choreographer 

Tero Saarinen. Previous productions 
with Finnish National Opera have in-
cluded Parsifal, Carmen, Sallinen’s King 
Lear, and Wagner’s Tristan und Isolde in 
spring 2016. Lintu has also worked with 
Tampere Opera and Estonian National 
Opera.

Hannu Lintu has made several re-
cordings for Ondine, Naxos, Avie and 
Hyperion. His recording of Prokofiev 
Piano Concertos with Olli Mustonen and 
the Finnish Radio Symphony Orchestra 
was released in September 2016, while 
other recent releases include recordings 
of Mahler’s Symphony No. 1, a selec-
tion of works by Magnus Lindberg, and 
Messiaen’s Turangalîla Symphony with 
Angela Hewitt and Valerie Hartmann-
Claverie. Lintu has received several acco-
lades for his recordings, including a 2011 
Grammy nomination for Best Opera 
CD plus Gramophone Award nomi-
nations for his recordings of Enescu’s 
Symphony No.2 with the Tampere 
Philharmonic Orchestra and the Violin 
Concertos of Sibelius and Thomas Adès 
with Augustin Hadelich and the Royal 
Liverpool Philharmonic Orchestra.

Hannu Lintu studied cello and piano 
at the Sibelius Academy, where he later 
studied conducting with Jorma Panula. 
He participated in masterclasses with 
Myung-Whun Chung at the Accademia 
Chigiana in Siena, Italy, and took 
first prize at the Nordic Conducting 
Competition in Bergen in 1994. 
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HELENA JUNTUNEN
One of the most illustrious young 
Finnish sopranos, Helena Juntunen got 
well launched on an international career 
with victory in a number of competitions 
headed by the Lappeenranta Singing 
Competition in 2002. In October 2006 
she was awarded the Karita Mattila 
Prize. She first made a name for her-
self as Marguerite in Gounod’s Faust 
at the Savonlinna Opera Festival in 
2002, the role in which she made her 
Connecticut Opera debut in 2004. She 
then sang her way into European hearts 
as Pamina in Mozart’s The Magic Flute 
at the 2006 Vienna Festival and has 
since sung the part in Brussels, Nancy, 
Minnesota, Vienna, Aix-en-Provence, at 
the Finnish National Opera and else-
where.

Her role debuts in recent years have 
included the Countess in Mozart’s The 
Marriage of Figaro, Mimi in Puccini’s 
La bohème, Tatyana in Tchaikovsky’s 
Eugene Onegin and Jenny in Kurt 
Weill’s The Rise and Fall of the City of 
Mahagonny. She also sang in the pre-
miere of the opera Eric XIV by Mikko 
Heiniö and of Jüri Reinvere’s Purge. 
At the 2014 Savonlinna Opera Festival 
she made her role debut in the title 
part of Puccini’s Madama Butterfly, 
and in spring 2015 she sang Marietta 
in Korngold’s Die tote Stadt in Nantes 
and Nancy and toured with the London 
Philharmonia Orchestra under Vladimir 
Ashkenazy. Highlights of the present 
season include Die tote Stadt in Basel 
and the title role in the Strasbourg pro-
duction of Salome.

TOPI LEHTIPUU
Topi Lehtipuu enjoys a reputation as 
one of Finland’s most highly individual 
artists. In addition to a career as a tenor 
of international renown, he is Director 
and Artistic Director of the Helsinki 
Festival, the wide-ranging and innova-
tive multi-arts festival that is the largest 
in Finland and a major event in Finland’s 
cultural year. He has also been Artistic 
Director of the Turku Music Festival 
(2010–2015) and of the Joroinen Music 
Days, a chamber music festival in east-
ern Finland.

As a singer, Topi Lehtipuu has ap-
peared in concert halls and opera hous-
es throughout the world. An extreme-
ly versatile artist and a highly skilled 
stage performer, he is renowned equal-
ly for repertoire ranging from early mu-
sic, through Bach, Mozart and classi-
cal composers to contemporary. He 
has premiered a number of operas and 
concert repertoire by such compos-
ers as Peter Eötvös and Jukka Tiensuu 
and has collaborated with conductors 
including Emmanuelle Haïm, Sir John 
Eliot Gardiner, Riccardo Muti, Sir Simon 
Rattle and Esa-Pekka Salonen.

NEAL DAVIES
Winner of the Lieder Prize at the 1991 
Cardiff Singer of the World, Neal Davies 
studied at King’s College, London and 
the Royal Academy of Music. He has 
appeared with numerous orchestras, 
among them the Oslo Philharmonic, 
the BBC Symphony, the Cleveland 
Orchestra, the London Symphony and 
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 has been Hannu 
Lintu. The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

the Vienna Philharmonic, and is a regu-
lar guest at the Edinburgh Festival and 
the BBC Proms. His extensive discog-
raphy includes Handel’s Messiah, Saul 
and Theodora, Janáček’s Jenůfa, Barber’s 
Vanessa, a Gramophone award-win-
ning release of Haydn’s Creation and a 
Grammy award-winning disc of Britten’s 
Billy Budd.

On stage, Neal Davies has been heard 
in such productions as Julius Caesar 
and The Marriage of Figaro at Covent 
Garden, Radamisto in Marseille, Don 
Giovanni at Scottish and Montreal 
Opera, and in Così fan tutte, The Magic 
Flute and Madama Butterfly at Welsh 
National Opera. He made his debut at 
Chicago’s Lyric Opera in Sullivan’s The 
Pirates of Penzance and with William 
Christie and Les Arts Florissants in the 
production of Charpentier’s David et 
Jonathas at the Aix-en-Provence and 
Edinburgh Festivals and in New York.

Engagements this season include 
a new work by Ryan Wigglesworth at 
English National Opera and solo appear-
ances with the Bergen Philharmonic, 
the Deutsches Symphonie-Orchester 
Berlin and the Melbourne Symphony 
Orchestra.

THE HELSINKI MUSIC 
CENTRE CHOIR
Founded in autumn 2011 on the ini-
tiative of Hannu Lintu, Jukka-Pekka 
Saraste and John Storgårds, the Helsinki 
Music Centre Choir of about 80 sing-
ers works in close partnership with the 
main Helsinki Music Centre occupants: 
the Finnish Radio Symphony Orchestra, 

the Helsinki Philharmonic Orchestra 
and the Sibelius Academy.

The Choir made its debut in 2012, 
in a performance by the Finnish Radio 
Symphony Orchestra conducted by 
Jukka-Pekka Saraste of Brahms’s Ein 
Deutsches Requiem. Its first year cul-
minated in a performance conducted 
by Leif Segerstam of Beethoven’s ninth, 
Ode to Joy symphony with the Helsinki 
Philharmonic Orchestra. 

The HMCC repertoire, planned jointly 
by the main Helsinki Music Centre oc-
cupants, consists primarily of symphon-
ic choral and orchestral works and un-
accompanied music for large choir, not 
forgetting contemporary music. Each 
year the Choir gives a concert at the 
Helsinki Music Centre of unaccompa-
nied hymns on the evening of All Saints 
Day.

The Choir appears in concert from 
eight to ten times a year, mainly at the 
Helsinki Music Centre but also at festi-
vals.
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The Radio Orchestra of ten play-
ers founded in 1927 grew to sympho-
ny orchestra strength in the 1960s. 
Hannu Lintu was preceded as Chief 
Conductor by Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orchestral 
music for the Yle archive.

uring the 2016/2017 season the 
FRSO will premiere five Finnish works 
commissioned by Yle and feature 
such pioneers of Finnish Modernism 
as Väinö Raitio and Uuno Klami. The 
programme will also include orches-
tral works by Stravinsky, symphonies 
by Mahler and Bruckner, Haydn’s The 
Seasons oratorio and concertos by con-
temporary composers. Among its guest 
artists will be soprano Karita Mattila 
and mezzo-soprano Michelle DeYoung, 
conductors Esa-Pekka Salonen, Teodor 
Currentzis and Gustavo Gimeno, and 
pianist Daniil Trifonov.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the de-
but disc of the opera Aslak Hetta by 
Armas Launis. Its discs have reaped 
some prestigious distinctions, such as 
the BBC Music Magazine Award, the 
Académie Charles Cros Award and a 
MIDEM Classical Award. The disc of 
Sibelius’s Lemminkäinen and Pohjola’s 

Daughter was Gramophone magazine’s 
Critic’s Choice in December 2015 and 
brought the FRSO and Hannu Lintu a 
Finnish Emma award in the Classical 
Album category. Music by Sibelius, 
Prokofiev and Fagerlund will be among 
the repertoire recorded during the 
2016/2017 season.

The FRSO regularly tours to all parts 
of the world. During the 2016/2017 
season its schedule will include a tour 
in Finland, taking in concerts conduct-
ed by Hannu Lintu in Suomussalmi, 
Kajaani, Mikkeli and Kuopio.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.
fi/rso), and the majority of them are 
televised live on the Yle Teema chan-
nel.


