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1.2.  
WEDNESDAY SERIES 8
Helsinki Music Centre at 19.00 

MUSICA NOVA HELSINKI

André de Ridder, conductor
Nora Fischer, soprano

Sauli Zinovjev: Batteria, world premiere (Yle commission) 10 min

Michel van der Aa: Spaces of Blank, song cycle for  26 min
mezzo-soprano, orchestra and soundtrack  
I
II
III

Sebastian Hilli: Reachings, Finnish premiere 13 min

INTERVAL 20 min

Andrew Norman: Play, Finnish premiere  47 min
Level 1
Level 2
Level 3

Interval at about 20.05 The concert ends at about 21.30.  
Broadcast live on Yle Radio 1 and online at yle.fi/rso.

PLEASE MAKE SURE THAT YOUR MOBILE PHONE
IS SWITCHED OFF! 
Photographing, video and sound recording are prohibited during the concert.
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SAULI ZINOVJEV  
(B. 1988): BATTERIA

Batteria, which I composed in 2016, 
continues my exploration of vigorous, 
virtuosic music, but it also steers my 
expression towards more extra-musi-
cal topics. Throughout the piece the 
rhythms are strongly tied to the pulse, 
from a primitive crotchet one to a more 
relentless clock-like tick. The rhythmic 
aspect is crystallised in the flash cut to 
a belligerent march for percussions and 
brass just before the climax. The arri-
val, positively hedonistic in its fullness, 
at an E-major chord at the very height 
of the piece acts as the firing shot for 
the final, ecstatic sprint against time 
towards the finishing line.

Acting as milestones in the overall 
scheme of Batteria, which lasts about 
10 minutes, are loud chords like church 
bells inspired by the dramatic events 
in Paris, Brussels and Nice while I was 
composing the piece. Dedicated to life 
– À la vie – Batteria is not, however, a 
political statement; rather, it is purely 
and simply humane art from one indi-
vidual to another, privately and person-
ally.

Helsinki, November 24, 2016
Sauli Zinovjev

MICHEL VAN DER AA 
(B. 1970): SPACES OF 
BLANK

Michel van der Aa has been one of the 
“house composers” of the Amsterdam 
Concertgebouw Orchestra since 2011. 
He composed Spaces of Blank as a 
commission from the Concertgebouw 
Orchestra, Radio France and the 
Norddeutscher Rundfunk in 2007, 
shortly before taking up residence. It 
is a setting of five poems, spread over 
three movements, by Emily Dickinson 
(1830–1886), Anne Carson (b. 1950) 
and Rozalie Hirs (b. 1965). In addition 
to the mezzo-soprano and orchestra it 
also has a soundtrack – a characteristic 
feature of works by this composer.

The three poets are all very differ-
ent. Emily Dickinson, a 19th-century 
American and the “poetess of death 
and immortality”, already enjoys clas-
sic status; Canadian Anne Carson is an 
expert on ancient Greek literature who 
combines different literary formats, and 
Dutch Rozalie Hirs is both a composer 
and a poetess operating with various 
arts. The chosen texts all share the ex-
perience of space as an analogy or met-
aphor for anxiety. According to Van der 
Aa, the music follows the mezzo as she 
moves through these virtual spaces.

Spaces of Blank is music of strong 
contrasts. “There are dark sections 
with very edgy orchestral outbursts, 
but also some engaging moments of 
real intimacy,” says Van der Aa. The 
work begins with a few sombre, mul-
ti-voiced brass blocks whose harmo-
nies are among the work’s basic ele-
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ments. It often remains for the strings 
to give it a feverish energy that may 
engulf the whole orchestra. From time 
to time it acquires an almost jazzy feel, 
likewise powerfully throbbing rhythms 
(especially in the second movement). 
Adding an element all of its own is the 
soundtrack, which either expands or 
freezes the sound of the orchestra and 
manipulates the acoustics of the var-
ious spaces. Though hyper-edgy, the 
work is devoid of sentimentality.

Kimmo Korhonen

SEBASTIAN HILLI  
(B. 1990): REACHINGS

The music of Sebastian Hilli is marked 
by compact, coarse and complex events 
but also quieter, delicately fragile and 
internalised hues. He readily draws on 
extra-musical phenomena and con-
cepts, such as the poetry of Jorge Luis 
Borges in Elogio de la sombra for string 
quartet (2015) or biology in Delta 
(2012) and Hypha (2013/14) for cham-
ber ensemble. Then again, his three 
Paraphrases (2015–16) look to Sibelius, 
John Coltrane and Carlo Gesualdo.

From the very first bars, Reachings 
exudes a strong, inner intensity that 
tends to surface even at the quietest 
moments. The various crescendos in 
the early part suck the music along in 
a series of waves ranging from rafts of 
long notes to rapid-beat vehemence. 
Around the middle a resilient melodic 

element emerges until an eddy of rising 
lines sweeps the piece to its final crest.

Kimmo Korhonen

ANDREW NORMAL  
(B. 1979): PLAY

Lasting 45 minutes, Play (2013/16) 
for orchestra is the biggest and most 
ambitious work to date by Andrew 
Norman. He spent almost five years 
writing it and has further revised it sin-
ce its premiere in 2013. “Play” can mean 
many things: to act and a piece for the 
theatre, a game or play in general, and 
performance on a musical instrument, 
and all are in some way actualised in 
this piece. The three movements do 
not have titles; instead they are num-
bered as levels, as in a computer game, 
from one to three. The first or third can 
be performed separately.

Norman is fascinated by the idea 
that techniques that break up nonlin-
ear narrative in media such as film and 
video games based on time could be 
combined with traditional symphonic 
forms. Play grows to symphonic pro-
portions (and has sometimes been de-
scribed as Norma’s first symphony) and 
presents one way of integrating these 
strategies. His favourite narrative tech-
nique is, he says, beginning with an ex-
travagant profusion of ideas and, as the 
work proceeds, letting them gradually 
settle. This is also the overall scheme 
in Play. It begins as breath-taking,  
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maximalist “ADHD” music with sharp 
cuts, overlapping and superimpositions. 
Yet even in Level 1, there are also some 
quieter moments – again part of the 
all-embracing principle.

Possibly the most obvious meaning 
of the word “play” in the title is “perfor-
mance on a musical instrument”. One 
of its main dimensions is, says Norman, 
“who plays whom”. The percussion-
ists, for example, spend a lot of time 
and energy ‘playing’ the rest of the or-
chestra (just as the conductor makes 
them ‘play’ and the score makes the 
conductor ‘play’).

Says Norman: “The percussionists 
spend much of Level I running around 
like kids in a candy shop, making and 
remaking the music around them with 
gleeful abandon. In Level 2, the pace 
slows and the mood darkens. The per-
cussionists become more selective with 
their interventions, but also more ma-
nipulative, even sadistic in the increas-
ingly unwieldy paces through which 
they put the rest of the band. Level 2 
ends with an epic battle between the 
percussionists, as they open and slam 
shut doors onto different worlds, fran-
tically trying to find a way out of the 
musical labyrinth of their own creation. 
Level 3 begins in that frozen silence as 
the orchestral musicians, for the first 
time free of the percussionists and their 
oppressive systems of control, must de-
cide for themselves if and when and 
what and why and how to play.”

Kimmo Korhonen

Programme notes translated  
(abridged) by Susan Sinisalo

ANDRÉ DE RIDDER

German conductor André de Ridder (b. 
1971) has profiled himself as a richly 
inventive champion of contemporary 
music who has, through various gen-
res, redefined the very concept of new 
music, be it symphonic, pop, jazz, ele-
ctro or – in the case of his recent pro-
ject with African musicians – minima-
list. He regularly collaborates with such 
top contemporary music ensembles as 
the London Sinfonietta, the Ensemble 
Musikfabrik, Cologne and his own star-
gaze, appearing with the stargaze col-
lective at the London Barbican, the 
Ruhrtriennale and elsewhere. His is 
also a familiar face at international fes-
tivals, among them the BBC Proms, the 
Holland and Sydney Festivals. For the 
German Haldern Pop Festival he has 
created a programme of contempora-
ry music targeted at a new audience 
within the context of a rock and pop 
event.

In recent times, André de Ridder has 
appeared with the Chicago Symphony 
Orchestra, made his debut with the 
Orchestre de Paris and curated and 
performed three concerts with the 
Metropolis New Music Festival of the 
Melbourne Symphony Orchestra. Next 
season he is to appear in the New York 
Philharmonic’s contemporary music se-
ries and with the Royal Concertgebouw 
Orchestra. In Finland, he has previously 
conducted the Tapiola Sinfonietta and 
most recently Kaija Saariaho’s Émilie at 
the Finnish National Opera.
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NORA FISCHER

Dutch soprano Nora Fischer is celeb-
rated especially for her work with con-
temporary music. JacobTV and Louis 
Andriessen have composed works spe-
cifically for her, and she has worked 
with Steve Reich, Michel van der Aa 
and the Kronos Quartet.

Nora Fischer initially studied clas-
sical singing at the Conservatory of 
Amsterdam, but left the school ear-
ly to broaden her vocal technique 
at the Complete Vocal Institute in 
Copenhagen. In addition to contempo-
rary music she sings repertoire by such 
early masters as Monteverdi.

The soloist with many orches-
tras, among them the Los Angeles 
Philharmonic, Nora Fischer has given 
solo recitals in the Netherlands and 
abroad, at venues as far apart as the 
Amsterdam Concertgebouw and the 
Walt Disney Hall, Los Angeles. She has 
appeared at many festivals and collab-
orated with theatres. In the 2017/2018 
season, she will be performing at 
some of the main European concert 
halls as part of the ECHO Rising Stars 
Tour to which she was invited by the 
Amsterdam Concertgebouw.

THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 has been Hannu 
Lintu. The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten play-
ers founded in 1927 grew to sympho-
ny orchestra strength in the 1960s. 
Hannu Lintu was preceded as Chief 
Conductor by Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commis-
sions. Another of the orchestra’s tasks is 
to record all Finnish orchestral music for 
the Yle archive.

uring the 2016/2017 season the FRSO 
will premiere five Finnish works com-
missioned by Yle and feature such pi-
oneers of Finnish Modernism as Väinö 
Raitio and Uuno Klami. The programme 
will also include orchestral works by 
Stravinsky, symphonies by Mahler and 
Bruckner, Haydn’s The Seasons oratorio 
and concertos by contemporary com-
posers. Among its guest artists will be 
soprano Karita Mattila and mezzo-so-
prano Michelle DeYoung, conductors 
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Esa-Pekka Salonen, Teodor Currentzis 
and Gustavo Gimeno, and pianist Daniil 
Trifonov.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the debut 
disc of the opera Aslak Hetta by Armas 
Launis. Its discs have reaped some pres-
tigious distinctions, such as the BBC 
Music Magazine Award, the Académie 
Charles Cros Award and a MIDEM 
Classical Award. The disc of Sibelius’s 
Lemminkäinen and Pohjola’s Daughter 
was Gramophone magazine’s Critic’s 
Choice in December 2015 and brought 
the FRSO and Hannu Lintu a Finnish 
Emma award in the Classical Album 
category. Music by Sibelius, Prokofiev 
and Fagerlund will be among the rep-
ertoire recorded during the 2016/2017 
season.

The FRSO regularly tours to all parts 
of the world. During the 2016/2017 sea-
son its schedule will include a tour in 
Finland, taking in concerts conducted by 
Hannu Lintu in Suomussalmi, Kajaani, 
Mikkeli and Kuopio.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.fi/
rso), and the majority of them are tele-
vised live on the Yle Teema channel.


