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6.12.  
Helsinki Music Centre at 15:00

FINLAND 100 & THE FRSO 90

Hannu Lintu, conductor
Niina Keitel, mezzo-soprano
Tuomas Pursio, baritone 
Polytech Choir, coach Saara Aittakumpu
Eesti Rahvusmeeskoor, coach Mikk Üleoja

Lotta Wennäkoski: Uniin asti (Until the Dreams), 20 min 
wp (Yle & Polytech Choir commission)
1. Sinä joka isket
2. Luovutat jasmiininkukkia
3. Sanat
4. Etude för sommarvind
5. Kiitä sulho lykkyäsi 

Magnus Lindberg: Tempus fugit, wp (Yle commission) 25 min

INTERVAL 20 min

Jean Sibelius: Kullervo, Op. 7 72 min
1. Johdanto (Allegro moderato) 
2. Kullervon nuoruus (Grave) 
3. Kullervo ja hänen sisarensa 
4. Kullervon sotaanlähtö (Alla marcia) 
5. Kullervon kuolema

Interval at about 15:50. The concert will end at about 18:00. 
Broadcast live on Yle Teema and streamed at yle.fi/areena. 
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LOTTA WENNÄKOSKI
Lotta Wennäkoski first made a name for 
herself in the latter half of the 1990s, 
as a composer of lyrical chamber mu-
sic strongly linked with contemporary 
poetry. People therefore tended to see 
images of an airy-fairy composer with 
her head buried in a poetry book. How 
wrong they were! For Lotta is a bubbly, 
lively person whose conversation is re-
peatedly interrupted by ripples of laugh-
ter and in whose company there is never 
a dull moment.

Poetry is nonetheless a major source 
of inspiration for Lotta Wennäkoski, but 
her musical expression has steadily ac-
quired more strident tones, especially 
in her growing volume of music for or-
chestra: such works as Sakara, Hava, and 
the flute concerto Soie. Her devices dif-
fer slightly from one work to another, 
but both her chamber and her orchestral 
music employ ‘extended’ performance 
techniques that in the latter, particular-
ly, create a seething, shimmering sound. 
Vocal music is also a prominent catego-
ry, and with it contemporary poetry.

Osmo Tapio Räihälä

LOTTA WENNÄKOSKI: 
UNTIL THE DREAMS
What on earth could be a sufficient-
ly weighty topic for a 117-year-old male 
choir and a 90-year-old symphony or-
chestra to perform together at a concert 
celebrating the 100th anniversary of an 
independent nation? Love, for one. So 
Uniin asti (Until the Dreams) consists of 
Finnish love poems in a song cycle that 

is actually in five movements but feels 
like three. The poems in Finnish are sea-
soned with Finland’s brand of Swedish 
and North Sámi, and my choice of lan-
guages is naturally a tribute to the mo-
mentous occasion of the premiere.

The first song, Sinä joka isket (You who 
cause sparks to fly) is a fearless, grandi-
ose beginning that calms down into the 
streamlined second movement Luovutat 
jasmiininkukkia (You scatter jasmine 
flowers) sung with bated breath. The 
restlessly babbling Sánit (Words) then 
makes way for the wistful, swaying Etude 
för sommarvind (Etude for the summer 
breeze). Kiitä sulho lykkyäsi (Thank your 
lucky stars, bridegroom) a free setting 
of a folk poem, is the cycle’s brisk, hu-
morous and cheerful finale. A joint com-
mission from the Finnish Broadcasting 
Company (Yle) and the Polytechnic 
Choir, Until the Dreams was composed 
during the 2017 jubilee year and I wish 
to thank them for our rewarding part-
nership both over this work and on ear-
lier occasions. Congratulations, Finland!

Lotta Wennäkoski

REMEMBRANCE OF 
THINGS PAST
Magnus Lindberg cleared an unusual-
ly long time slot – a whole 14 months 
– for composing a work for the Finnish 
Radio Symphony Orchestra to celebrate 
the 100th anniversary of independ-
ent Finland. That is much, much more 
than one of the world’s most sought-af-
ter composers can normally spend on a 
commission. He set to work like an ar-
chaeologist: he wanted to step back into 
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the past, to the 1980s, when he used LISP 
programming language to compute the 
harmonies for his works. To this end, 
he sought out six ancient Macintosh 2s 
and, by screwing and soldering them to-
gether, made himself a retro ‘supercom-
puter’ capable of running software more 
than 30 years old with sufficient power.

There was a reason for all this effort: 
the pace of composition had reached a 
stage which Magnus described as ‘pro-
duction’, and his longstanding dream 
has been the ability to refresh his mu-
sic in a way that permits the organic de-
velopment of harmonies and harmonic 
constructions. He thus sought a route 
for proceeding from one chord to the 
next, one note at a time, so the harmo-
nies evolve naturally. The reason for this 
is in turn a problem that plagues con-
temporary music in general: the music 
of today often flounders in a complex 
ocean of sound rich in vertical events 
and inordinately varied rhythms and 
timbres. Yet it has lost something that 
tonal classical music still had: the har-
monies are not functional, and it is the 
functions of chords that create the form 
which the human ear and mind are able 
to identify.

Tempus fugit is in five sections each 
with a character of its own and per-
formed without a break. Together they 
last just under half an hour. The listen-
er does not need to know where the 
borders are. The first section is possi-
bly more familiar Lindberg, and the last 
one harks back to it. At the beginning 
of the second movement (though the 
word ‘movement’ is slightly misleading 
here), sliding progressions are heard on 
a celesta; as they spread, they create an 
open sound that may for some evoke 

associations with Olivier Messiaen. The 
second section is no doubt the weighti-
est. The contrast it creates with the first 
gives the overall form a clear shape and 
incorporates strettos familiar from old-
er classical music, though the third is no 
lighter. A lively dialogue in the clarinet 
department leads to this. On the whole, 
the music in all of these is very fast.

The fourth section is the slow move-
ment in Tempus fugit, and the last is a 
clear finale. It comes close to the world 
of The Great Gate of Kiev in Mussorgsky’s 
Pictures at an Exhibition, and it is also re-
lated to the opening Tempus fugit move-
ment. The ending is particularly engag-
ing: instead of ending with a bang, the 
music returns to the familiar harmony 
of the beginning of the second move-
ment and gradually fades away into si-
lence, but this time so that the whole or-
chestra continues playing right through 
to the end. This leaves things hanging 
in the air: we have not heard the end of 
time.

Osmo Tapio Räihälä

A GREAT SERVICE TO 
THE FINNISH ETHOS
The premiere of the Kullervo Symphony 
by Jean Sibelius (1865–1957) on April 
29, 1892 was to prove a milestone for 
Finnish music. It was a tremendous suc-
cess, and meant Sibelius had finally ‘ar-
rived’ as a composer of orchestral mu-
sic. It was in him that the Finnish nation 
placed its greatest musical hopes. Critics 
and audiences were ecstatic.

The first movement (Allegro moder-
ato), with its long, sustained lines, sets 
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the scene for what follows. Sibelius 
wrote of the importance of mood in 
telling the fate of this character from 
the Finnish national epic, the Kalevala, 
rather than giving a detailed account of 
the plot. Even in its orchestral episodes, 
Kullervo is not just programme music, 
though it does have a narrative element. 
Though familiar with the melodies to 
which the archaic poetry such as that 
in the Kalevala was sung, Sibelius took 
it for granted that his thematic materi-
al would not be based on authentic folk 
tunes. Instead, the themes are his alone. 
The main theme in Aeolian minor mode 
gives the music a ‘northern’ touch, what-
ever that means.

The second movement, Kullervo’s 
Youth (Grave)) is the symphony’s most 
brilliant one in its use of the orchestra. 
The carefree atmosphere of Kullervo’s 
childhood darkens as Kullervo encoun-
ters adversity and treachery.

The third, monumental movement, 
Kullervo and his sister, is in the 5/4 metre 
of the archaic poetry and in two parts. 
The length of this movement essentially 
determines the form of the whole sym-
phony.

The fourth, raging movement, Kullervo 
goes to war (Alla marcia), is for orchestra 
only. Kullervo, who has unwittingly se-
duced his sister, goes recklessly off to 
war, as if courting death; he feels so 
guilty that he cannot dream of a future 
and the music is noisy and descriptive.

In the last movement, Kullervo’s death 
(Andante), the choir once again assumes 
the central role of narrator. The recapitu-
lation section of the first movement re-
turns in altered form, thus reflecting the 
inevitability of Kullervo’s fate. A string 
tremolo emerging out of silence creates 

a grim atmosphere as Kullervo, hatching 
ideas of suicide, returns to the scene of 
seduction. Grasping his sword, he slowly 
whips the orchestra up to a crescendo. In 
this movement, the choir occupies three 
roles: those of narrator, Kullervo and his 
sword. The hero falls on his sword and 
the music becomes funereal before re-
turning to the initial Kullervo theme.

The Kullervo Symphony is undeniably a 
youthful work and as such differs con-
siderably from Sibelius’s later numbered 
symphonies, if for no other reason than 
that it has soloists and a choir. It is, how-
ever, anything but a youthful aberration, 
for the music is most professional and 
above all displays an excellent feel for 
drama.

After the premiere, his future father-
in-law, General Järnefelt, was moved to 
say that Sibelius had done the Finnish 
ethos a great service. As indeed he had, 
however reluctant he was to accept the 
honour.

Osmo Tapio Räihälä
Programme notes translated (abridged) 
by Susan Sinisalo

HANNU LINTU
The 2017/18 season marks Hannu 
Lintu’s fifth year as Chief Conductor of 
the Finnish Radio Symphony Orchestra. 
A concert tour to Russia and a perfor-
mance of Väinö Raitio’s Princess Cecilia 
at the Helsinki Festival – part of celebra-
tions marking 100 years of Finnish in-
dependence – were among last season’s 
highlights, and on 6 December 2017 the 
orchestra honours both its 90th anniver-
sary and 100-year-old Finland with pre-
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mieres of newly commissioned works 
by longtime FRSO collaborator Magnus 
Lindberg and Lotta Wennäkoski. Other 
forthcoming engagements include per-
formances of Bartók’s Bluebeard’s Castle 
and Beethoven’s Fidelio, and a concert 
tour to Spain and Germany with cellist 
Sol Gabetta.
The 2017/18 season sees Lintu return 
to the Tokyo Metropolitan Symphony 
Orchestra, Washington’s National 
Symphony Orchestra, and the Dallas 
Symphony and Detroit Symphony or-
chestras, among others. Lintu also 
makes his debut with the Naples 
Philharmonic, Singapore Symphony 
and Hiroshima Symphony orches-
tras. Recent engagements include 
the Deutsches Symphonie-Orchester 
Berlin, Luzerner Sinfonieorchester, 
Orquesta Sinfónica de Galicia, Seoul 
Philharmonic Orchestra, and the 
St Louis Symphony, Baltimore and 
Toronto Symphony orchestras, as well 
as three acclaimed European debuts: 
Staatsorchester Stuttgart Opera, Radio-
Symphonieorchester Wien and NDR 
Elbphilharmonie Orchester.
 A regular in the pit, Lintu returns to the 
Savonlinna Opera Festival in July 2018 
to conduct Verdi’s Otello – in 2017 he 
conducted Aulis Sallinen’s Kullervo at 
Savonlinna as well as Sibelius’s Kullervo 
for the Finnish National Opera and 
Ballet as part of their special collabo-
rative project with director/choreog-
rapher Tero Saarinen. Previous pro-
ductions with Finnish National Opera 
include Parsifal, Carmen, Sallinen’s King 
Lear, and Wagner’s Tristan und Isolde in 
spring 2016. Lintu has also worked with 
Tampere Opera and Estonian National 
Opera. 

NIINA KEITEL
One of the most successful mezzos of 
her generation, Niina Keitel is a widely 
sought-after singer of operatic, concert 
and Lied repertoire. After graduating 
from the Sibelius in Helsinki, she took 
up her first international appointment 
at Darmstadt in Germany, where her nu-
merous roles included Hansel (Hansel 
and Gretel), Maddalena (Rigoletto), 
Magdalene (The Mastersingers) and 
Zyphyrus (Apollo and Hyacinthus). From 
Darmstadt she went to Mannheim, 
and among the characters she sang 
there were Mercédès (Carmen), Lola 
(Cavalleria Rusticana) and Olga (Eugene 
Onegin). Between 2011 and 2014 she ap-
peared at the Finnish National Opera as, 
for example, Judith in Bluebeard’s Castle, 
Octavian in Der Rosenkavalier, Marina 
in Boris Godunov and the title role in 
Carmen.
Guest engagements have taken Niina 
Keitel to many opera houses: Frankfurt, 
Heidelberg, Lucerne and others. Her var-
ied concert repertoire includes music 
by Bach, Beethoven, Wagner, Sibelius 
and Berg, and she has premiered many 
works, most recently Paavo Heininen’s 
Black Lullaby.

Niina Keitel has been the soloist with 
many orchestras in Finland, Sweden, 
France and Germany. She is Artistic 
Director of the Lemi Music Festival in 
Finland.

TUOMAS PURSIO
Tuomas Pursio began his musical career 
in the ranks of the celebrated Cantores 
Minores Finnish boys’ choir in 1977. He 
later went on to study in Helsinki and 
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Zurich, and privately with Tom Krause, 
Laszlo Polgar, Jukka Rasilainen and 
Elisabeth Werres. Winning the prize for 
men in the 1996 Lappeenranta Singing 
Competition gave him a considerable 
boost in his career, and he joined the en-
semble of the Deutsche Oper am Rhein 
in Düsseldorf in that same year. From 
there he went to Erfurt, and on to his 
present post in Leipzig.

A baritone in great demand, Tuomas 
Pursio has made many guest appear-
ances at, among others, the Berlin State 
Opera, the Finnish National Opera, and 
the operas in Zurich, Berne and Nice. 
He has had solo engagements with or-
chestras in Finland, Tokyo, Auckland, 
Stockholm and elsewhere and is a regular 
guest at such festivals as the Savonlinna 
Opera Festival and Kuhmo Chamber 
Music. Among the roles in his reper-
toire are Escamillo (Carmen), Leporello 
(Don Giovanni), the Speaker (The Magic 
Flute), Orest (Elektra), Mephisto (Faust) 
and Amfortas (Parsifal). His wide con-
cert repertoire includes works by Bach, 
Mozart, Beethoven, Wagner and Weber.

THE POLYTECH CHOIR
The Polytech Choir (PK) is an academ-
ic Finnish male choir renowned for its 
open-minded attitude to music and 
life. Consisting of singers from Helsinki 
University of Technology, it draws its 
strength from its members’ enjoyment 
of working together and rising to new 
challenges. 

Founded in 1900, the choir is still firm-
ly rooted in Finland’s vibrant National-
Romantic tradition of male-choir sing-
ing. It mainly sings classical music from 
madrigals to contemporary, but it can 

also entertain its audiences with barber-
shop, pop, student songs and serenades.

The choir regularly joins forces with 
leading orchestras both in Finland and on 
tour abroad. It has performed Sibelius’s 
Kullervo with orchestras such as the 
Finnish Radio Symphony, the Helsinki 
Philharmonic, and the Philharmonia of 
London, at famous European concert 
halls and at festivals in both sides of the 
Atlantic. At home in Finland it has also 
performed masterpieces by Schubert, 
Strauss, Stravinsky, Shostakovich and 
others.

Saara Aittakumpu has been the con-
ductor and Artistic Director of the 
Polytech Choir since 2013.

THE EESTI 
RAHVUSMEESKOOR

The Estonian National Male Choir (Eesti 
Rahvusmeeskoor) is one of the world’s 
biggest male choirs. Founded by con-
ductor-composer Gustav Ernesaks in 
1944, it has been conducted since 2011 
by Mikk Üleoja.

The choir has a repertoire ranging 
from the Renaissance to music of the 
21st century and has performed the 
world over – in regions as far apart 
as Europe, Israel, the United States 
and China. It regularly records for the 
Estonian Broadcasting Company and 
for Deutsche Grammophon, Sony, Alba, 
Virgin Classics and others. In 2004, it 
was awarded a Grammy for its disc of 
Sibelius’s Cantatas. Its most recent re-
lease is of music by Norwegian Henrik 
Ødegaard.

The Eesti Rahvusmeeskoor and 
Mikk Üleoja were the recipients of the 
Estonian national culture award in 2015.
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote 
Finnish musical culture and its Chief 
Conductor as of autumn 2013 has been 
Hannu Lintu. His predecessors as Chief 
Conductor were Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

The FRSO celebrates its 90th anni-
versary in the 2017/2018 season, for the 
Radio Orchestra of ten players made 
its first appearance on September 1, 
1927, at the Aleksanterinkatu 46 studio 
in Helsinki. It began giving public con-
certs a few years later and grew to sym-
phony orchestra strength in the 1960s, 
during Paavo Berglund’s term as Chief 
Conductor.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orchestral 
music for the Yle archive. During the 
2017/2018 season, the FRSO will pre-
miere six Finnish works commissioned 
by Yle. The programme will also include 
concert performances of three operas, 
the FRSO’s first festival of its own and 
major 20th-century violin concertos.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 

Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the debut 
disc of the opera Aslak Hetta by Armas 
Launis. Its discs have reaped some pres-
tigious distinctions, such as the BBC 
Music Magazine Award, the Académie 
Charles Cros Award and a MIDEM 
Classical Award. Its disc of Sibelius’s 
Lemminkäinen and Pohjola’s Daughter 
was Gramophone magazine’s Critic’s 
Choice in December 2015 and brought 
the FRSO and Hannu Lintu a Finnish 
Emma award in the Classical Album 
category. Music by Sibelius, Prokofiev, 
Lindberg, Bartók and others will be re-
corded during the 2017/2018 season.

The FRSO regularly tours to all parts of 
the world. During the 2017/2018 season 
its schedule will include a European tour 
under Hannu Lintu. The home channel 
of the FRSO is Yle Radio 1, which broad-
casts all the FRSO concerts, usually live, 
both in Finland and abroad. Its concerts 
can also be heard and watched with ex-
cellent live stream quality in the web 
(yle.fi/areena). 


