
10.2.  
FRIDAY SERIES 9
Helsinki Music Centre at 19.00

Hannu Lintu, conductor
Xavier de Maistre, harp

Igor Stravinsky: Orpheus, a ballet in 3 scenes 30 min

Scene 1
Orpheus 
Air de danse 
Dance of the Angel of Death 
Interlude 

Scene 2 
Dance of the Furies
Air de danse – Interlude – Air de danse 
Pas d’action 
Pas de deux 
Interlude 
Pas d’action  

Scene 3: Orpheus’s Apotheosis

Kaija Saariaho: Trans for harp and orchestra 20 min
Finnish premiere. Co-commissioned by the Finnish 
Broadcasting Company (Yle), the Suntory Foundation 
for Arts, the Swedish Radio Symphony Orchestra,  
the Tonhalle Orchester Zürich, Radio France and  
the Frankfurt Radio Symphony Orchestra

I Fugitif
II Vanité
III Messager
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INTERVAL 20 min

Ludwig van Beethoven: Symphony No. 3 “Eroica” 50 min

I Allegro con brio 
II Marcia funebre (Adagio assai) 
III Scherzo (Allegro vivace) 
IV Allegro molto

The LATE-NIGHT CHAMBER MUSIC will begin in the main Concert Hall  
after an interval of about 10 minutes. Those attending are asked to take  
(unnumbered) seats in the stalls.

Late-night chamber music: 
Xavier de Maistre, harp
Yuki Koyama, flute
Ilari Angervo, viola

Luciano Berio: Sequenza for solo flute 8 min

Claude Debussy: Sonata for harp, flute & viola  18 min

I Pastorale (Prelude) (Lento, dolce rubato) 
II Interlude (Tempo di Minuetto) 
III Finale (Allegro moderato ma risoluto)

Interval at about 20.00. The concert ends at about 21.20,  
the late-night chamber music at about 22.05.  
Broadcast live on Yle Radio 1 and online at yle.fi/rso.
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IGOR STRAVINSKY (1882–1971):  
ORPHEUS’S APOTHEOSIS

Stravinsky’s Orpheus is a ballet in three 
scenes. In the first, Orpheus is grie-
ving for Eurydice and sets off to the 
Underworld (Hades), led by the Angel 
of Death. In scene two, the heart of the 
story, Orpheus consoles the tortured 
souls in Hades with his playing. Hades, 
moved by the song, grows calm. The 
Furies surround Orpheus, bind his eyes, 
and return Eurydice to him. Orpheus 
tears the bandage from his eyes. 
Eurydice falls dead, the Bacchantes at-
tack Orpheus, seize him, and tear him 
to pieces. The short scene three repre-
sents Orpheus’s apotheosis, his elevati-
on to divine status.

Neoclassicism is rooted in Baroque 
and Classical style. In Orpheus, 
Stravinsky travelled back just a little 
further in time, to the beginning of the 
17th century and Monteverdi, whose 
music he was actively studying when 
he composed the ballet. The similarity 
is, admittedly, more one of expression 
rather than of style, though Monteverdi 
did address the same theme in his ope-
ra Orpheus of 1607 – one of the earliest 
preserved operas.

The music of Stravinsky’s Orpheus is 
cool, crisp, finely honed and well-balan-
ced, with a lot of ‘quasi singing’. A harp 
is Orpheus’s lyre and makes fleeting 
solo comments. Stravinsky liked the 
string music of the Pas de deux in sce-
ne two best of all, and it is indeed more 
packed with feeling than any other in 
the ballet, as Orpheus tears the ban-
dage from his eyes and Eurydice drops 

dead in the telling bar’s silence that fol-
lows. The only – brief – sharper sounds 
are in the Pas d’action at the end of 
scene two, when the Bacchantes tear 
Orpheus to pieces. Scene three is se-
rene and calm, as Orpheus is exalted. 
“The Epilogue sounds like a kind of 
compulsion, like something unable to 
stop. Orpheus is dead, the song has 
gone, but the accompaniment goes 
on,” said Stravinsky.

KAIJA SAARIAHO  
(B. 1952): TRANS

The concertos of Kaija Saariaho have a 
special quality that, as it were, adds an 
extra “poetic” dimension to the “pure” 
musical expression. The first of her 
concertos proper was Graal Théâtre 
for violin (1994), to be followed by 
L’Aile de songe for flute (2001), Notes 
on Light for cello (2007), D’om le vrai 
sens for clarinet (2010), Maan varjot 
(Earth’s Shadows) for organ (2013) and 
most recently Trans for harp (2015). 
Trans was a joint commission from 
the Suntory Foundation for Arts, the 
Swedish Radio Symphony Orchestra, 
the Tonhalle Orchester Zürich, Radio 
France and the Frankfurt Radio 
Symphony Orchestra. The soloist at 
the premiere in Tokyo in August 2016 
was Xavier de Maistre.
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Says Kaija Saariaho in her own pro-
gramme note: “The harp is an instru-
ment I like a lot, and I have written for 
it often in the context of orchestral 
and chamber music. Planning a con-
certo for the harp is another challenge; 
some of the more delicate textures are 
so easily covered by the orchestra. Even 
if aware of this, I wanted to keep all the 
instrumental colours of the orchestra 
available for this piece, but find musi-
cal situations to allow the harp to have 
its soloist space. So passages with full 
orchestra playing are rare, and the mu-
sic is concentrated rather in different 
kinds of dialogues between the solo 
instrument and the various instrumen-
tal groups. What I love in the harp are 
the many possibilities of glissandi, but 
also simply hearing so clearly the fin-
gers plucking the strings, as well as the 
generous resonance and large register 
of the instrument. Detailed varying of 
these characteristics has inspired me 
especially when creating the music for 
the cadenzas – there is one for each 
movement – played by the solo harp, 

sometimes sparsely accompanied by ot-
her instruments.

“Fugitif, the first movement, intro-
duces the contrasting musical charac-
ters and textures of the solo instrument 
and its dialogues with the different 
orchestral groups. The title of the se-
cond movement, Vanité, points to a par-
ticular type of still life evoking both hu-
man life and its ephemeral nature. The 
objects represented in these paintin-
gs symbolize human activities, study, 
money, pleasure, wealth, power, shown 
against elements evoking the time that 
passes, fragility and destruction. I came 
to think about this title because the 
music of this movement is like a still life; 
it is based on different interpretations 
of symmetry, and the musical elements, 
some dark, others fragile, are treated as 
objects observed in different lights. 

“Messager, the last movement is 
quick and energetic. The harp and the 
orchestral instruments carry the musi-
cal message in turns, and the material 
gets transformed back and forth on the 
way.”

LUDWIG VAN BEETHOVEN (1770–1827): 
SYMPHONY NO. 3 “EROICA”

Beethoven completed the sketch for 
his third symphony, in October 1803 
and the final orchestral version in the 
spring of the following year. He initial-
ly dedicated it to Napoleon, in whom 
he saw the much-admired leader of 
the new revolutionary era. A little later, 
when he heard that Napoleon had de-

clared himself Emperor, he scored out 
the dedication in a fit of rage, replacing 
it with the more general “Composed to 
celebrate the memory of a hero”.

Though the symphony conforms with 
the by then established overall scheme, 
the four movements are all unconven-
tional in form. The first, for example, is 



5

much weightier, and has a more epic 
quality than the symphonies of Haydn 
and Mozart. The development section 
has grown to huge proportions, and in 
the middle, after building up to a cli-
max on blistering discords, Beethoven 
introduces a new theme that turns out 
to be important. In places he also indul-
ges in some quirky rhythms that took 
contemporary listeners and some of 
the players at the first few performan-
ces quite by surprise.

The slow movement is unusual in 
that it is a funeral march; this is parti-
cularly significant in a work composed 
to the memory of a hero. The somb-
re mood is offset by a sunny shift into 
a major key, an intense double fugue 
and, a little later, an agonising outburst. 
At the end, the funeral march breaks 
down into fragments, as if taking its 
last breaths.

The third movement is a Scherzo 
bursting with energy such as 
Beethoven had already used in his pre-
vious symphony instead of the Minuets 
of his predecessors. It is, however, far 
weightier and more dynamic than that 
of Symphony No. 2. Contrasting with 
the outer sections is a Trio featuring a 
choir of horns in a solo such as these 
instruments had almost never before 
had the pleasure of playing.

Instead of being cast in rondo or so-
nata form, the finale is most unusu-
al for the times in being a set of va-
riations, on a theme from Beethoven’s 
ballet Prometheus. But if the theme is 
one of classic simplicity, the movement 
itself is all the more complex. For the 
variations are a blend of airy elegan-
ce, counterpoint, the heroic bluster of 

a military march, and shortly before 
the end a Poco Andante episode that, 
though noble-sounding and full of 
light, grows tenser and tenser until re-
leased in the liberating final Presto.

Programme notes by Kimmo Korhonen 
translated (abridged) by Susan Sinisalo

XAVIER DE MAISTRE

Tonight’s soloist, French harpist Xavier 
de Maistre, was also the soloist in the 
premiere of the Harp Concerto by Kaija 
Saariaho in Tokyo last August. Other 
highlights of his present season in-
clude a European tour with Les Arts 
Florissants and appearances with the 
London Philharmonic, the Tonhalle 
Orchester and the French Radio 
Symphony Orchestra.

De Maistre took his first harp les-
sons in Toulon when he was nine, be-
fore going on to Paris. In 1998 he was 
awarded first prize at the International 
Harp Competition in Bloomington, 
Indiana and was the first French mu-
sician to join the ranks of the presti-
gious Vienna Philharmonic Orchestra. 
He has since appeared with major 
orchestras under the baton of con-
ductors such as Riccardo Muti, André 
Previn and Daniele Gatti. His partners 
in chamber music have included Diana 
Damrau, Baiba Skride and Arabella 
Steinbacher, and he has performed at 
the Salzburg and Schleswig-Holstein, 
Mostly Mozart (New York) and other 
festivals.
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 has been Hannu 
Lintu. The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten play-
ers founded in 1927 grew to sympho-
ny orchestra strength in the 1960s. 
Hannu Lintu was preceded as Chief 
Conductor by Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-

De Maistre has an exclusive recording 
contract with Sony Music. Releases 
have included music by Haydn, 
Rodrigo, Ginastera and Debussy, most 
recently a CD of Mozart piano concer-
tos arranged for harp and Moldau – The 
Romantic Album of music by Smetana 
and others.

Xavier de Maistre teaches at the 
Hamburg Academy of Music. He also 
gives regular masterclasses at New 
York’s Juilliard School of Music, Tokyo’s 
Toho University and London’s Trinity 
College of Music.

temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commis-
sions. Another of the orchestra’s tasks is 
to record all Finnish orchestral music for 
the Yle archive.

uring the 2016/2017 season the FRSO 
will premiere five Finnish works com-
missioned by Yle and feature such pi-
oneers of Finnish Modernism as Väinö 
Raitio and Uuno Klami. The programme 
will also include orchestral works by 
Stravinsky, symphonies by Mahler and 
Bruckner, Haydn’s The Seasons oratorio 
and concertos by contemporary com-
posers. Among its guest artists will be 
soprano Karita Mattila and mezzo-so-
prano Michelle DeYoung, conductors 
Esa-Pekka Salonen, Teodor Currentzis 
and Gustavo Gimeno, and pianist Daniil 
Trifonov.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the de-
but disc of the opera Aslak Hetta by 
Armas Launis. Its discs have reaped 
some prestigious distinctions, such as 
the BBC Music Magazine Award, the 
Académie Charles Cros Award and a 
MIDEM Classical Award. The disc of 
Sibelius’s Lemminkäinen and Pohjola’s 
Daughter was Gramophone magazine’s 
Critic’s Choice in December 2015 and 
brought the FRSO and Hannu Lintu a 
Finnish Emma award in the Classical 
Album category. Music by Sibelius, 
Prokofiev and Fagerlund will be among 
the repertoire recorded during the 
2016/2017 season.

The FRSO regularly tours to all parts 
of the world. During the 2016/2017 
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season its schedule will include a tour 
in Finland, taking in concerts conduct-
ed by Hannu Lintu in Suomussalmi, 
Kajaani, Mikkeli and Kuopio.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.fi/
rso), and the majority of them are tele-
vised live on the Yle Teema channel.


