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10.3.  
FRIDAY SERIES 10
Helsinki Music Centre at 19.00

Dima Slobodeniouk, conductor
Johannes Piirto, piano
Helsinki Music Centre Choir, coach Jani Sivén

Maurice Ravel: Alborada del gracioso 8 min 
(Aubade of the Jester)  

Uuno Klami: Piano Concerto No. 1, 20 min
Une nuit à Montmartre, Op. 8 

I Grave
II Rythme las et nerveux d’une Valse Boston
III Ronde 

INTERVAL 20 min

Väinö Raitio: Moonlight on Jupiter, a fantasti 10 min 
tone poem for orchestra, Op. 24
 
Alexander Scriabin: Prometheus, for piano, 25 min  
choir and orchestra, Op. 60 

Interval at about 19.40. The concert ends at about 20.55. 
Broadcast live on Yle Radio 1 and online at yle.fi/rso. 
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MAURICE RAVEL 
(1875–1937): 
ALBORADA DEL 
GRACIOSO 
From the moment he used habanera 
rhythms in his first work ever to be pub-
lished (Sites auriculaires, 1897), Maurice 
Ravel had been under the spell of Spain. 
This was reflected in his works, both in 
elements of that country’s music and in 
his liking for Spanish topics.

The Spanish elements in the piano 
suite Miroirs of 1905 were confined 
to the fourth of the five movements, 
Alborada del gracioso (The Morning 
Song of the Jester). Ravel made orches-
tral transcriptions of two of the move-
ments, that of Alborada del gracioso in 
1918, and both versions have since been 
highly popular. The term “alborada” re-
fers to the morning serenade tradition 
of the Galicia region of Northern Spain, 
whereas a “gracioso” is an archetypical 
character in the classic Spanish com-
edies of Calderón, Lope de Vega and 
others – a jester in the service of a rich 
man.

It is astonishing – but hardly surpris-
ing in the light of Ravel’s other orchestral 
transcriptions – that a work as natural 
to the keyboard as Alborada del gracio-
so should sound so natural and brilliant 
on an orchestra. In striking rhythms and 
sparkling colours, though also in moods 
more veiled around the middle, Ravel 
paints with the richly-nuanced precision 
that prompted Stravinsky to describe 
him as “a Swiss watchmaker”.

In arranging Alborada del gracioso 
Ravel remained faithful to the original. 

The orchestral textures feature guitar 
imitations on a harp and strings pizzi-
cato, effective percussions, the use of 
a bassoon as the jester’s alter ego, glis-
sandos, and rapidly-repeated notes, now 
shifted from the keyboard to the wood-
winds.

UUNO KLAMI 
(1900–1961): PIANO 
CONCERTO NO. 1, UNE 
NUIT À MONTMARTRE

Une nuit à Montmartre was first heard 
at a concert of music by Uuno Klami 
in Helsinki in September 1928. It was in 
fact lucky to get performed at all, be-
cause some members of the orchestra 
objected to the saxophones and the 
concerto’s jazzy tones and threatened 
to refuse to play it. This was, it would 
seem, the first time anyone had used a 
saxophone in a piece of classical Finnish 
music. Despite the orchestra’s some-
what mutinous attitude, the audience 
gave Klami’ new “Parisian” style a jubi-
lant reception.

From that concert onwards, Klami en-
countered virtually none of the scep-
ticism levelled at the slightly older 
Modernists Pingoud, Raitio and Aarre 
Merikanto. The cosmopolitan outlook 
of the first Piano Concerto continued 
to be a major feature of his music, but 
he sometimes combined it with Finnish 
national elements, as in the Kalevala 
Suite of 1933/43.

Une nuit à Montmartre is fairly short 
for a piano concerto, lasting only ap-
proximately a quarter of an hour in 
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performance, and in this respect it dis-
tances itself from the “great” Romantic 
concertos. The three movements are 
played without a break. The first is the 
weightiest and most solemn movement. 
The orchestration is for the most part 
sparse, leaving the stage free for the 
soloist. The slow movement (marked 
“Rythme las et nerveux d’une Valse 
Boston”, meaning “in the weary, nervous 
rhythm of a Boston waltz”) is the least 
stylised of the three, like a scene from 
the dance floor of a shady Parisian night 
club in the early hours of the morning. 
It cannot really be classified as jazzy, but 
it did represent a new popular departure 
in Finnish music at the time, its saxo-
phones lending it a sensuality all of its 
own. The finale is a snappy, quirky ron-
do, like a combination of Stravinskyan 
rhythm and the pungent toccata style 
of Ravel – years before Ravel composed 
his own piano concertos.

VÄINÖ RAITIO 
(1891–1945): 
MOONLIGHT ON 
JUPITER

Väinö Raitio wrote his best works over 
a relatively short period of time. The 
popular tone poem The Swans (1920) is, 
despite its novel elements, still strong-
ly Romantic, but the Fantasia estat-
ica composed only one year later is 
Modernist through and through and a 
radical work for 1920s Finland. Other 
major works by Raitio include Antigone 
(1922), Fantasia poetica (1923) and Park 
Lane for soprano and orchestra (1926). 

From the late 1920s onwards he mainly 
wrote works for the stage: ballets and 
operas.

Moonlight on Jupiter is a free-form 
tone poem, a series of fleeting visions, 
of tantalising webs of sound evoca-
tive of Debussy alternating with glow-
ing outbursts such as Scriabin might 
have written, but not on any traditional 
scheme with clear themes. Rather, the 
themes vary from dense melodic forma-
tions to signal-like motifs etched on the 
heaving waves of sound.

ALEXANDER 
SCRIABIN (1872–1915): 
PROMETHEUS

The music of Alexander Scriabin took a 
major, mystic change of direction with 
his third symphony, The Divine Poem 
of 1904. From then onwards, he began 
turning his back on his once flowing, 
late-Romantic idiom. The new style is, 
however, even more marked in his last 
orchestral works, The Poem of Ecstasy 
(1908) and Prometheus, The Poem of Fire 
(1910). While these are still profusely 
Romantic, they also display a freer ap-
proach to tonality and a bolder way of 
thinking.

Prometheus is scored for a giant or-
chestra such as was all the rage at the 
turn of the century with composers 
such as Mahler and Richard Strauss. 
Among others, it requires eight French 
horns, five trumpets, quadruple wood-
winds, two harps, an organ, a choir and 
a pianist. Scriabin was himself the pia-
nist at the premiere conducted by Serge 
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Koussevitzky in Moscow in March 1911. 
The score also specifies a part for a “col-
our organ”, a device designed to pro-
duce visual colours, but there was no 
such instrument at the premiere and 
few subsequent performances have 
used one.

Scriabin equipped Prometheus with 
a detailed programme reflecting his 
theosophical ideas, and it differs in 
many respects from the original Greek 
myth. According to the programme, 
the mysterious opening bars present 
the “Prometheus” or “mystic” six-note 
chord* that occupies a focal position in 
the work and gives it its tonal ambigu-
ity. Other elements of the programme 
include “creative will” (a trumpet call), 
“man” (the solo piano), “the dawn of hu-
man consciousness” (a gentle flute mel-
ody) and “human love” (a solo violin). 
Prometheus is a rambling work for a co-
lossal ensemble painting both delicate 
impressionist timbres and mighty build-
ups, reaching its orgiastic climax on an 
ecstatic F-sharp-major chord.

*For listeners interested in the tech-
nicalities: A–D sharp–G–C sharp–F 
sharp–B).

Programme notes by Kimmo Korhonen 
translated (abridged) by Susan Sinisalo

DIMA SLOBODENIOUK
Dima Slobodeniouk is a conductor who 
draws on both his Russian roots and the 
culture of his present homeland, Finland. 
He began as Principal Conductor of the 
Lahti Symphony Orchestra and Artistic 
Director of its Sibelius Festival in au-

tumn 2016 and is Music Director of the 
Orquesta Sinfónica de Galicia.

Guest engagements in the present 
season include appearances with the 
London Philharmonic, the Orchestre 
Philharmonique de Radio France, the 
French Radio Symphony Orchestra 
and the SWR Stuttgart Symphony. 
Among the soloists at these concerts 
will be Baiba Skride, violin, and pianists 
Nikolai Lugansky, Paul Lewis and Khatia 
Buniatishvili.

Dima Slobodeniouk enjoys working 
with young musicians and has taught at 
the Verbier Festival Academy. In Galicia 
he introduced a project last year giving 
conducting students a chance to prac-
tise with the Orquesta Sinfónica de 
Galicia.

Slobodeniouk is equally happy to be 
conducting works by Beethoven, Verdi, 
Mahler and Stravinsky as ones by con-
temporary composers ranging from 
Kaija Saariaho and John Corigliano to 
Pierre Boulez. His discography includes 
music by Sebastian Fagerlund with the 
Gothenburg Symphony Orchestra (BIS) 
and Soie of works by Lotta Wennäkoski 
with the Finnish Radio Symphony 
Orchestra (Ondine).

JOHANNES PIIRTO
Johannes Piirto is one of Finland’s most 
versatile and most interesting pianists. 
Improvisation and composition have 
also played an important role in his mu-
sic-making ever since childhood. He 
was invited to premiere his own com-
position Virta (Stream) at the inaugura-
tion gala of the Helsinki Music Centre 
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 has been Hannu 
Lintu. The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten play-
ers founded in 1927 grew to sympho-
ny orchestra strength in the 1960s. 
Hannu Lintu was preceded as Chief 
Conductor by Toivo Haapanen, Nils-

in autumn 2011, and his Prologue for 
piano and orchestra was premiered 
with Jukka-Pekka Saraste conducting 
the Finnish Chamber Orchestra at the 
Ekenäs Summer Concerts in summer 
2012. His latest work, Kehä (Circle), was 
premiered at the “Saraste Celebration” 
in Helsinki in April 2016.

Johannes Piirto has been the so-
loist with numerous orchestras, 
among them the FRSO, the Tampere 
Philharmonic, the Lahti Symphony, the 
Turku Philharmonic, the Ostrobothnian 
Chamber Orchestra, the Helsinki 
Philharmonic and the Pärnu City 
Orchestra, collaborating with such con-
ductors as Jukka-Pekka Saraste, Santtu-
Matias Rouvali, Sakari Oramo, Dima 
Slobodeniouk, Okko Kamu and Olari 
Elts. He has won prizes in many com-
petitions both national and interna-
tional: the Dorothy MacKenzie Artist 
Recognition Scholarship Awards in New 
York (2008), and the International Maj 
Lind Piano Competition in Helsinki 
(2012) to name just two. He has been 
awarded a grant by the Finnish Cultural 
Foundation and has three times been 
the recipient of a Pro Musica scholar-
ship.

THE HELSINKI MUSIC 
CENTRE CHOIR
Founded in autumn 2011 on the initia-
tive of Hannu Lintu, Jukka-Pekka Saraste 
and John Storgårds, the Helsinki Music 
Centre Choir of about 80 amateur sing-
ers with a passion for music works in 
close partnership with the main Helsinki 
Music Centre occupants: the Finnish 

Radio Symphony Orchestra, the Helsinki 
Philharmonic Orchestra and the Sibelius 
Academy. Its Artistic Director from 2011 
to 2016 was Tapani Länsiö, whose suc-
cessors, Nils Schweckendiek and Jani 
Sivén, took over on January 14, 2017.

The HMCC repertoire, planned jointly 
by the main Helsinki Music Centre oc-
cupants, consists primarily of symphon-
ic choral and orchestral works and un-
accompanied music for large choir, not 
forgetting contemporary music. Each 
year the Choir gives a concert at the 
Helsinki Music Centre of unaccompa-
nied hymns on the evening of All Saints 
Day.

The Choir appears in concert from 
eight to ten times a year, mainly at the 
Helsinki Music Centre but also at festi-
vals.
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Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commis-
sions. Another of the orchestra’s tasks is 
to record all Finnish orchestral music for 
the Yle archive.

uring the 2016/2017 season the FRSO 
will premiere five Finnish works com-
missioned by Yle and feature such pi-
oneers of Finnish Modernism as Väinö 
Raitio and Uuno Klami. The programme 
will also include orchestral works by 
Stravinsky, symphonies by Mahler and 
Bruckner, Haydn’s The Seasons oratorio 
and concertos by contemporary com-
posers. Among its guest artists will be 
soprano Karita Mattila and mezzo-so-
prano Michelle DeYoung, conductors 
Esa-Pekka Salonen, Teodor Currentzis 
and Gustavo Gimeno, and pianist Daniil 
Trifonov.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the de-
but disc of the opera Aslak Hetta by 
Armas Launis. Its discs have reaped 
some prestigious distinctions, such as 
the BBC Music Magazine Award, the 
Académie Charles Cros Award and a 
MIDEM Classical Award. The disc of 
Sibelius’s Lemminkäinen and Pohjola’s 
Daughter was Gramophone magazine’s 
Critic’s Choice in December 2015 and 
brought the FRSO and Hannu Lintu a 
Finnish Emma award in the Classical 
Album category. Music by Sibelius, 

Prokofiev and Fagerlund will be among 
the repertoire recorded during the 
2016/2017 season.

The FRSO regularly tours to all parts 
of the world. During the 2016/2017 
season its schedule will include a tour 
in Finland, taking in concerts conduct-
ed by Hannu Lintu in Suomussalmi, 
Kajaani, Mikkeli and Kuopio.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.fi/
rso), and the majority of them are tele-
vised live on the Yle Teema channel.


