
13.1.  
FRIDAY SERIES 7
Helsinki Music Centre at 19.00 

Hannu Lintu, conductor
Helena Juntunen, soprano
Tommi Hakala, baritone
Helsinki Music Centre Choir, coach Tapani Länsiö

Richard Wagner: Parsifal Overture 13 min

Felix Mendelssohn: Symphony No. 5 in D, Op. 107  
“Reformation”  27 min
I Andante – Allegro con fuoco 
II Allegro vivace 
III Andante
IV Chorale (Ein’ feste Burg ist unser Gott) (Andante con moto  
– Allegro vivace – Allegro maestoso – Più animato poco a poco)

INTERVAL 20 min
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Uuno Klami: Psalmus 50 min

Part I
Etkös ole ihmisparka aiwan arca – Art thou anxious, man so 
lowly?
Tap’ on wanha tappawalla Wierahalla – Death destroys, it brings 
destruction
Syöstä, haasta, särke, sorta – Dashes, challenges, breaks, op-
presses
Parcu pojes paneminen, catzominen – Cease thy weeping, check 
thy wailing
Eikö cuulu cuolewia, Catowia – Seest thou not the fate of all of 
earthly dwelling?
Mitä maasa Matelepi, Käwelepi – All that moves and lives and 
has its very being
Lennä Lindu mingäs lennät, et sä lennä – Spread thy wings and 
fly, for soon ‘twill all be over
Kell’ on Ruumis raitihimbi, rautaisembi – Deep in Neptune’s king-
dom, ‘neath the gloomy waters
Haut’ on walmis Wähäisillä, Calaisilla – There awaiting e’en the 
smallest of the fishes
Ruohot raucat raukenewat – Though the reeds and rushes bloom 
in glorious splendour
Kiwet cowat Callioilla, Cangahilla – Hard the rocks, the moun-
tains and the canyons
Eij nijn wähä woimatoinda, Wäetöindä – Nought there is too 
small, too trifling, too pathetic
Jossa cannell’ caiken ilman, heität Silmän – Cast thy gaze on 
high, behold the skies
Kerrän käändy käändymästä, wäändymästä – Earth will cease 
her turning, her rotation, spinning
Täm’ on Tuoni tulisella Taiwahalla – Then will dawn the day of 
judgement, day of reckoning



3

Part II
Sijs ei ole olewata, pysywätä – There is nothing lasting, constant 
or eternal
Hengelliset, hengettömät, huolettomat – All that lives and 
breathes and has its very being
Tätä aina ajatella, muistutella – Sinner, ne’er forget – recall, 
remember
Luodut caicki catoawat, lopun saawat – All creation destined is 
to die, to perish
Mik’ on ilo ricastua, racastua – Vain it is to strive for glory, riches, 
power
Etzi muuta elandota, olendota – Therefore give thy life a mean-
ing and direction
Siell’ on riemu rickahambi, runsahambi – There is joy in Heaven, 
bliss eternal, glory
Cosc’ ei coscan cuolemata, catomata – None can enter Heaven, 
glory, without dying

Interval at about 20.00 The concert ends at about 21.25.  
Broadcast live on Yle Teema, Yle Radio 1 and online at yle.fi/rso.
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RICHARD WAGNER 
(1813–1883):  
PARSIFAL OVERTURE

In Parsifal, Wagner combined three 
medieval legends about the Holy 
Grail (the vessel used by Joseph of 
Arimathea to catch Christ’s blood at 
the Crucifixion), the Holy Spear of 
Longinus that pierced the side of Jesus 
as he hung on the cross, and the broth-
erhood of knights at Montsalvat. In 
brief: Amfortas, son of the ruler Titurel 
of Montsalvat, has lost the Holy Spear 
to former Grail Knight Klingsor and 
been wounded in the process. Only a 
“pure fool” can heal him. Klingsor tor-
ments the servants of the Grail as only 
he knows how, and their ranks are in 
disarray. Parsifal, an uncouth lad who 
has somehow turned up at Montsalvat 
is that pure fool; he has never heard 
of any Grail. In the end he succeeds 
in healing Amfortas’s wound, thereby 
achieving The Miracle of Good Friday 
(the other number from the opera of-
ten heard in concert).

The overture to Parsifal is like a se-
rious of long breaths, in and out. 
Incredible as this may sound, the three 
short motifs presented in the first six 
bars in practice lay the musical foun-
dations for an entire opera lasting well 
over four hours in performance!

The first “breath” begins with a three-
note motif in A-flat major. The mood 
is solemn and devout; the trumpet 
plays an enraptured melody. The music 
then shifts to a minor key: the broth-
erhood is in disarray and Amfortas in 
great pain. A ray of hope is then cast 

by a battery of brass instruments. The 
redemption at the end of the opera is 
underlined by the opening motif, now 
in the dominant key of E-flat, as if the 
Spear is pointing up to heaven.

FELIX MENDELSSOHN 
(1809–1847): 
SYMPHONY NO. 5 IN D, 
“REFORMATION”

The numbering of his symphonies follows 
no chronological logic, but Mendelssohn 
is known to have composed the one 
numbered 5 in 1829–1830, for the ter-
centenary of the Reformation of 1530. 
Not satisfied with the result, he did not 
allow it to be published, however, and it 
was only published posthumously.

Wagner had barely a good word to 
say for the music of Mendelssohn, yet 
there is no denying its expressive force 
and profundity. Few composers of the 
Classical-Romantic period could match 
him as a master of polyphony – an art 
he learnt from his passionate study of 
the counterpoint of Johann Sebastian 
Bach. Another of his models was quite 
possibly Joseph Haydn, for following 
the first movement of the Reformation 
Symphony, beginning with the Dresden 
Amen, is a heated Allegro evocative of 
Haydn, though admittedly in a minor 
key.

The second movement is a Minuet. It 
has a catchy melody and is at the same 
time both dainty and vigorous. The 
short Andante is a slightly timid inter-
lude before the festive finale, the main 
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theme of which is Luther’s chorale Ein’ 
feste Burg ist unser Gott. The Pope 
may have regarded Luther as a trouble-
some priest from some distant corner 
of Saxony-Anhalt, but the movement 
set in motion by Luther is as strong as 
ever in the present day, and no more 
finely expressed in the minds of many 
than in a work as magnificent as the 
Reformation Symphony.
.

UUNO KLAMI  
(1900–1961): PSALMUS

It is 1924. We are in Paris, where Fate 
is smiling on young Finnish compos-
er Uuno Klami. He has just completed 
his composition studies at the Helsinki 
Music Institute, and with such brilliant 
success that he has been awarded a 
scholarship to study and work in Paris. 
In the post-WWI years, the French cap-
ital is heaving with celebrated interna-
tional artists, music, literature, cine-
ma, new technology, jazz – you name 
it! Klami’s head is spinning. He throws 
himself into the flow, catching the 
rhythm and falling under the spell of 
Ravel and Stravinsky. One of the works 
he hears is the Neoclassical oratorio 
Le roi David (King David) by Arthur 
Honegger, a young composer he great-
ly admires.

Four years later, in 1928, Klami as-
tounds the people of Helsinki with 
the first concert of his works: Piano 
Concerto No. 1 (A Night at Montmartre) 
is clearly influenced by jazz, and the 
orchestra even has a saxophone. The 
young “Monsieur Clamy” carries a whiff 

of the sinful city, causing eyebrows to 
be raised in more northerly climes, and 
many are surprised when he turns al-
most immediately to Finno-Ugrian 
sources. Apart from a few choral piec-
es, Klami has so far displayed little in-
terest in vocal music, being much more 
in tune with the orchestra and its end-
less timbres.

Psalmus, first performed in March 
1937, must have come as a great sur-
prise to many. What inspired him to 
compose such an oratorio? King David 
had been heard in Helsinki in 1934, 
and Zoltán Kodály’s Psalmus hungaricus 
even before that, in 1931. Could these 
two works have prompted Klami to 
write an oratorio of his own off and on 
between 1932 and 1936, returning to it 
again and again?

The premiere was definitely not a 
great success. The amateur choir did 
not get the parts, full of mistakes, un-
til shortly before the performance, 
and there was no piano score. Added 
to which, the polyphonic writing was 
more difficult to sing than anything 
ever previously composed in Finland. 
As a result, a third of the singers gave 
up when rehearsals had only just be-
gun. And naturally there were not 
nearly enough rehearsals. Only one 
critic, Evert Kaitila, reckoned he had 
heard something great and lasting. No 
wonder, therefore, that Psalmus van-
ished immediately from the repertoire 
(though it did get one hearing in 1960), 
and it was not recorded until the 1980s, 
when interest in Uuno Klami was once 
again kindled in Finland.

Now, in the 2010s, it is easy to say that 
Psalmus is a great – magnificent – work. 
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It is the first by Klami in Neoclassical 
vein. The extensive use of counterpoint 
was also new for him, though the rich 
timbres inherent in the orchestra were 
at the root of everything. The archaic 
Finnish of the text by Juhana Cajanus, 
a hymn writer who died in 1681 at 
the age of only 26, and the pragmat-
ic tone of the poem were undoubtedly 
also a great source of inspiration for a 
man who may possibly not otherwise 
have been so moved by a tradition-
al Christian text. The 23-verse poem 
falls into two parts, the first emphasis-
ing that all must ultimately perish and 
the second reminding that true joy can 
only be found in Heaven. The poem 
presents no liturgy of any kind and the 
sentiments are expressed in terms that 
may well have brought a little smile 
to the lips of 20th-century audiences, 
even in the face of death.

The choir occupies a bigger role to-
wards the beginning of the oratorio, 
and the soloists become increasing-
ly important towards the end. The or-
chestra’s job is by no means simply to 
accompany. Instead, it supplies a firm 
dramatic foundation and a wealth of 
colour, and at its largest triggers a dis-
play of fireworks rare even for Klami. 
The declamatory end is particularly sol-
emn and impressive.

The message of Psalmus is a timeless 
one and leaves the listener in no doubt: 
Live every day as if it were your first.

Programme notes by Osmo Tapio 
Räihälä translated (abridged) by Susan 
Sinisalo

HANNU LINTU 
Chief Conductor of the Finnish Radio 
Symphony Orchestra since August 
2013, Hannu Lintu previously held the 
positions of Artistic Director and Chief 
Conductor of the Tampere Philharmonic 
Orchestra, Principal Guest Conductor 
with the RTÉ National Symphony 
Orchestra and Artistic Director of the 
Helsingborg Symphony and Turku 
Philharmonic orchestras.

Highlights of Lintu’s 2016/17 sea-
son include appearances with the 
Deutsches Symphonie-Orchester Berlin, 
Staatsorchester Stuttgart, Radio- 
Symphonieorchester Wien, Luzerner 
Sinfonieorchester and Orquesta 
Sinfónica de Galicia, and in North 
America with the St Louis Symphony 
and the Toronto Symphony, Baltimore 
Symphony and Detroit Symphony 
orchestras. Recent engagements 
have included the The Cleveland and 
Gulbenkian orchestras, the Orchestre 
de Chambre de Lausanne, Orchestra 
Sinfonica di Milano Giuseppe Verdi, and 
the BBC Scottish Symphony, Iceland 
Symphony and Seoul Philharmonic 
orchestras. In 2015 he conducted 
a complete cycle of Sibelius’ sym-
phonies in Tokyo with the Finnish 
Radio Symphony Orchestra and the 
New Japan Philharmonic, and toured 
Austria in January 2016 with violinist 
Leila Josefowicz and the Finnish Radio 
Symphony Orchestra.

Lintu returns to Savonlinna Opera 
Festival in July 2017 to conduct Aulis 
Sallinen’s Kullervo, and in May 2017 he 
conducts Sibelius’ Kullervo in a special 
project with Finnish National Opera and 
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Ballet with director and choreographer 
Tero Saarinen. Previous productions 
with Finnish National Opera have in-
cluded Parsifal, Carmen, Sallinen’s King 
Lear, and Wagner’s Tristan und Isolde in 
spring 2016. Lintu has also worked with 
Tampere Opera and Estonian National 
Opera.

Hannu Lintu has made several 
re-cordings for Ondine, Naxos, Avie and 
Hyperion. His recording of Prokofiev 
Piano Concertos with Olli Mustonen and 
the Finnish Radio Symphony Orchestra 
was released in September 2016, while 
other recent releases include recordings 
of Mahler’s Symphony No. 1, a selec-
tion of works by Magnus Lindberg, and 
Messiaen’s Turangalîla Symphony with 
Angela Hewitt and Valerie Hartmann-
Claverie. Lintu has received several acco-
lades for his recordings, including a 2011 
Grammy nomination for Best Opera 
CD plus Gramophone Award nomi-
nations for his recordings of Enescu’s 
Symphony No.2 with the Tampere 
Philharmonic Orchestra and the Violin 
Concertos of Sibelius and Thomas Adès 
with Augustin Hadelich and the Royal 
Liverpool Philharmonic Orchestra.

Hannu Lintu studied cello and piano 
at the Sibelius Academy, where he later 
studied conducting with Jorma Panula. 
He participated in masterclasses with 
Myung-Whun Chung at the Accademia 
Chigiana in Siena, Italy, and took 
first prize at the Nordic Conducting 
Competition in Bergen in 1994.

HELENA JUNTUNEN
One of the most illustrious young 
Finnish sopranos, Helena Juntunen 
got well launched on an interna-
tional career with victory in a num-
ber of competitions headed by the 
Lappeenranta Singing Competition in 
2002. In October 2006 she was award-
ed the Karita Mattila Prize. She first 
made a name for herself as Marguerite 
in Gounod’s Faust at the Savonlinna 
Opera Festival in 2002, the role in 
which she made her Connecticut Opera 
debut in 2004. She then sang her way 
into European hearts as Pamina in 
Mozart’s The Magic Flute at the 2006 
Vienna Festival and has since sung 
the part in Brussels, Nancy, Minnesota, 
Vienna, Aix-en-Provence, at the Finnish 
National Opera and elsewhere.

Her role debuts in recent years have 
included the Countess in Mozart’s The 
Marriage of Figaro, Mimi in Puccini’s 
La bohème, Tatyana in Tchaikovsky’s 
Eugene Onegin and Jenny in Kurt 
Weill’s The Rise and Fall of the City of 
Mahagonny. She also sang in the pre-
miere of the opera Eric XIV by Mikko 
Heiniö and of Jüri Reinvere’s Purge. At 
the 2014 Savonlinna Opera Festival 
she made her role debut in the ti-
tle part of Puccini’s Madama Butterfly, 
and in spring 2015 she sang Marietta 
in Korngold’s Die tote Stadt in Nantes 
and Nancy and toured with the London 
Philharmonia Orchestra under Vladimir 
Ashkenazy. Highlights of the present 
season include Die tote Stadt in Basel 
and the title role in the Strasbourg pro-
duction of Salome.
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TOMMI HAKALA
Tommi Hakala (baritone) made his in-
ternational breakthrough on winning 
the Cardiff “Singer of the World” title 
in 2003. He had already made news 
in Finland a few years earlier, on win-
ning the Merikanto Competition. His 
studies in Finland and, with a grant 
from the Matti Salminen Foundation, 
in Karlsruhe led to a contract with the 
Nuremberg Opera 1998–2001 and the 
Leipzig Opera 2001–2004. He was a 
member of the solo ensemble of the 
Finnish National Opera 2008–2013.

Hakala’s repertoire includes leading 
roles in such operas as The Marriage of 
Figaro, Don Giovanni, Macbeth, Falstaff, 
La traviata, A Masked Ball, Don Carlos, 
Tannhäuser, Parsifal, Tristan und Isolde, 
Elektra, Faust, Carmen, Eugene Onegin, 
Juha, Kullervo and the operetta The 
Merry Widow. He has been a guest 
soloist at, among others, the New 
York Metropolitan, the Operas in San 
Francisco and Geneva, the Semperoper 
Dresden, the Deutsche Oper Berlin, the 
Teatro Real Madrid and the Savonlinna 
Opera Festival.

In addition to giving Lieder recit-
als, Tommi Hakala can often be heard 
in concert repertoire, appearing with 
the Boston Symphony Orchestra, the 
Oslo and Berlin Philharmonics, the 
Amsterdam Concertgebouw Orchestra 
and others. His discography includes a 
disc of Great Baritone Arias, songs by 
Toivo Kuula with pianist Kristian Attila, 
the Kullervo Symphony and Tannhäuser.

THE HELSINKI MUSIC 
CENTRE CHOIR

Founded in autumn 2011 on the ini-
tiative of Hannu Lintu, Jukka-Pekka 
Saraste and John Storgårds, the Helsinki 
Music Centre Choir of about 80 sing-
ers works in close partnership with 
the main Helsinki Music Centre occu-
pants: the Finnish Radio Symphony 
Orchestra, the Helsinki Philharmonic 
Orchestra and the Sibelius Academy. 
Its Artistic Director from 2011 to 2016 
was Tapani Länsiö, who is succeeded 
by Nils Schweckendiek and Jani Sivén 
as of January 14, 2017.

The Choir made its debut in 2012, 
in a performance by the Finnish Radio 
Symphony Orchestra conducted by 
Jukka-Pekka Saraste of Brahms’s Ein 
Deutsches Requiem. Its first year culmi-
nated in a performance conducted by 
Leif Segerstam of Beethoven’s ninth, 
Ode to Joy symphony with the Helsinki 
Philharmonic Orchestra. 

The HMCC repertoire, planned joint-
ly by the main Helsinki Music Centre 
occupants, consists primarily of sym-
phonic choral and orchestral works and 
unaccompanied music for large choir, 
not forgetting contemporary music. 
Each year the Choir gives a concert at 
the Helsinki Music Centre of unaccom-
panied hymns on the evening of All 
Saints Day.

The Choir appears in concert from 
eight to ten times a year, mainly at the 
Helsinki Music Centre but also at fes-
tivals.
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 has been Hannu 
Lintu. The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten play-
ers founded in 1927 grew to sympho-
ny orchestra strength in the 1960s. 
Hannu Lintu was preceded as Chief 
Conductor by Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orchestral 
music for the Yle archive.

uring the 2016/2017 season the 
FRSO will premiere five Finnish works 
commissioned by Yle and feature 
such pioneers of Finnish Modernism 
as Väinö Raitio and Uuno Klami. The 
programme will also include orches-
tral works by Stravinsky, symphonies 
by Mahler and Bruckner, Haydn’s The 
Seasons oratorio and concertos by con-
temporary composers. Among its guest 
artists will be soprano Karita Mattila 
and mezzo-soprano Michelle DeYoung, 

conductors Esa-Pekka Salonen, Teodor 
Currentzis and Gustavo Gimeno, and 
pianist Daniil Trifonov.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the de-
but disc of the opera Aslak Hetta by 
Armas Launis. Its discs have reaped 
some prestigious distinctions, such as 
the BBC Music Magazine Award, the 
Académie Charles Cros Award and a 
MIDEM Classical Award. The disc of 
Sibelius’s Lemminkäinen and Pohjola’s 
Daughter was Gramophone magazine’s 
Critic’s Choice in December 2015 and 
brought the FRSO and Hannu Lintu a 
Finnish Emma award in the Classical 
Album category. Music by Sibelius, 
Prokofiev and Fagerlund will be among 
the repertoire recorded during the 
2016/2017 season.

The FRSO regularly tours to all parts 
of the world. During the 2016/2017 
season its schedule will include a tour 
in Finland, taking in concerts conduct-
ed by Hannu Lintu in Suomussalmi, 
Kajaani, Mikkeli and Kuopio.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.
fi/rso), and the majority of them are 
televised live on the Yle Teema chan-
nel.


