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15.11.  
WEDNESDAY SERIES 6
Helsinki Music Centre at 19.00

Bernard Labadie, conductor
Laura Vikman, violin
Jakob Dingstad, viola 

Ludwig van Beethoven: Coriolan Overture, Op. 62 8 min

W. A. Mozart: Sinfonia concertante for violin,  25 min
viola and orchestra in E Flat, KV 364 
1. Allegro maestoso 
2. Andante 
3. Presto

INTERVAL 20 min

W. A. Mozart: Symphony No. 39 in E Flat, KV 543 30 min
1. Adagio – Allegro 
2. Andante con moto 
3. Menuetto (Allegretto) (Allegretto) – Trio 
4. Allegro

Interval at about 19:45. 
The concert will end at about 20:45. 
Broadcast live on Yle radio 1 and streamed at yle.fi/areena. 
The first half of the concert will be shown on Yle Teema in the programme 
RSO Musiikkitalossa (The RSO at the Helsinki Music Centre) on 19.11. 
with a repeat on 25.11. on Yle TV 1 and the second half on Yle Teema on 26.11. 
with a repeat on Yle TV 1 on 2.12.
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LUDWIG VAN 
BEETHOVEN
1770–1827): 
CORIOLANUS, 
OVERTURE, OP. 62
Ludwig van Beethoven (1770–1827) 
composed his Coriolanus overture in 
1807, after the first version of his opera 
Fidelio and his third Leonore overture. 
It is based on the tragedy by his friend 
Heinrich von Collin – not Shakespeare 
– about the exiled noble who leads his 
people in a successful war against the 
Romans. Holding the city under siege, 
he refuses to accept any of the city fa-
thers’ offers of peace but finally agrees 
not to destroy the city when the women 
of Rome beg him to spare it. In order to 
make amends for this in the eyes of his 
army, he commits suicide.

Beethoven did not, in his overture, 
try to confine himself to Collin’s voluble 
drama. Instead, he sculpts a monolith-
ic statue of his hero that is, in the eyes 
of Richard Wagner and certain others, 
more evocative of the leading charac-
ter in Shakespeare’s play. Beethoven cer-
tainly knew his Shakespeare and there is 
indeed something of the Bard’s resolute 
commander in the overture: “But out, af-
fection! All bond and privilege of nature, 
break!”

Beethoven’s overture was already be-
ing played on its own before the play 
was ever performed and the bleak idiom 
well corresponds to the inevitable train 
of events familiar from the ancient trag-
edies. The very first chords, hewn out of 
granite, are in themselves ample proof 
that Coriolanus is a man who will not 

shun his fate, while the noble, beautiful 
second theme speaks of the sincerity 
and humanity of the belief in freedom 
that makes him spare the city of Rome.

WOLFGANG AMADEUS 
MOZART 
(1756–1791): SINFONIA 
CONCERTANTE IN E 
FLAT, KV 364
Between 1777 and 1778, Wolfgang 
Amadeus Mozart (1756–1791) and his 
mother made the long journey to Paris 
via Munich and Mannheim. On his re-
turn, young Wolfgang found the atmos-
phere in Salzburg more stifling than 
ever. His Sinfonia concertante of 1779 
summed up many of the experiences 
acquired during his travels and added a 
string concerto of a new type to his ex-
isting set for the violin.

The ‘sinfonia concertante’ – a genre 
very popular in France – was a descend-
ant of the Baroque concerto grosso. 
Mozart had studied the showy orches-
tral effects of the ‘concerto-like sym-
phony’ in Mannheim, which had a court 
orchestra famous the world over for its 
fine playing and its mighty crescendos.

The first movement begins with a 
long orchestral introduction. It is a mag-
nificent example of the ‘Mannheim cre-
scendo’ as an element creating sym-
phonic tension. Also contributing to this 
are some fine woodwind vignettes and 
the majestic radiance of the key, E flat. 
The soloists come gliding in on a glow-
ing unison. The dialogue between vio-
lin and viola is imaginative and spirited, 
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but always framed by sturdy comments 
from the orchestra.

The noble bearing of the first move-
ment is partly due to the firm structure. 
The soloists elegantly blend with the 
overall fabric and the subtle variation of 
their mutual imitations staves off mo-
notony. Their refined complementary 
gestures climax in the big cadenza until, 
on a unison trill, they lead the orchestra 
to a vigorous conclusion.

The second movement is almost ro-
mantic in its solemn sentimentality and 
the orchestra retires to the background. 
The soloists’ long, singing melody soars 
gracefully from beginning to end. Once 
again, they rely on imitation, but Mozart 
makes fine allowance for their individu-
al characteristics and perspectives. Their 
long dialogue culminates in a cadenza 
and the orchestra accompanies them 
through the final bars with a fond ca-
ress.

The finale marks a complete change 
of mode. Mozart shakes off all weighty 
thoughts and slips into a jolly ron-
do theme with trills on the strings and 
toots on the woodwinds. After a brisk 
orchestral introduction, the soloists en-
ter in carefree, temperamental vein. The 
quick tempo gives them a certain bril-
liance and bubbling, champagne-like 
elation.

WOLFGANG AMADEUS 
MOZART (1756–1791): 
SYMPHONY NO. 39 IN 
E FLAT, KV 543
The last three symphonies by Wolfgang 
Amadeus Mozart date from summer 
1788; no one knows where they were 
to be performed. The one in E flat has 
been undeservedly overshadowed by 
the more famous No. 40 in G minor and 
the last, the Jupiter. No. 39 is a plenti-
ful, well-balanced work that seems to 
be veiled in a majestic air of mystery. It 
is the first of his symphonies in which 
Mozart used clarinets instead of oboes, 
thereby creating a softer, more allusive 
sound.

The first movement radiates gran-
deur in its great introduction, its festive 
chords, drum beats and scales creating 
a state of eager anticipation. The con-
trast with the jubilant quick section is 
controlled, and although the main so-
nata-form section is lavishly dotted 
with motifs, the confident main theme 
speeds smoothly through the develop-
ment and recapitulation.

Peace and quiet seem to be the slow 
movement’s answer to the first, but the 
Rococo idyll is shattered by minor-key 
passages rich in feeling. A certain un-
derlying melancholy seems to pervade 
the slow movements of Mozart’s late in-
strumental works. It is also reflected in 
the rich instrumentation and the wider 
range of winds (clarinets included) than 
before,

The brisk, stomping minuet speaks of 
the influence of Haydn, despite the el-
egant polish of the second half of the 
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theme. The Trio, dominated by the 
winds, is rustic in spirit but a reminder of 
the dualism characteristic of Mozart, the 
play of light and shade. The strings’ sing-
ing second theme acquires almost trag-
ic hues, but the end of the statement is 
daintily coquettish.

The Final Allegro is a brilliant conclu-
sion to this basically optimistic sympho-
ny. Mozart combines sparkling come-
dy with artful counterpoint, popping in 
more and more surprises that neverthe-
less do not disturb the final Olympian 
smile. The scale-like motifs give the 
merrymaking an abstract touch and de-
spite the absence of a final summing 
up – a coda – leave the ending in some 
sense open.

Programme notes by Antti Häyrynen
translated (abridged) by Susan Sinisalo

BERNARD LABADIE
Canadian Bernard Labadie is wide-
ly regarded as one of the world’s lead-
ing conductors of the Baroque and 
Classical repertoire. In growing de-
mand among period-instrument or-
chestras, he has worked with many of 
the great North Americans, such as the 
Boston, Chicago, Atlanta, San Francisco, 
Montreal and Toronto Symphonies 
and the Los Angeles and New York 
Philharmonics. He regularly accepts en-
gagements with orchestras elsewhere 
in the world as well, among others the 
Amsterdam Concertgebouw, Bavarian 
Radio Symphony, French National and 
Melbourne Symphony Orchestras and 
the Academy of Ancient Music.

In 1984, Labadie founded an ensem-
ble called Les Violons du Roy, and was 
its director until 2014. He also has long 
ties with La Chapelle de Québec (orig-
inally called L’Ensemble vocal Bernard 
Labadie), a choir founded in 1985 which 
he still directs. He has been Artistic 
Director of the Opéra de Québec and 
the Opéra de Montréal, has conducted 
The Magic Flute and other works at the 
New York Metropolitan and Cincinnati 
Opera, and the Glimmerglass produc-
tion of Orlando.

Labadie’s discography includes works 
by Mozart, J.S. and C.P.E. Bach and 
Haydn, and his releases on the Dorian, 
ATMA and Virgin Classics labels have 
won critical acclaim. Bernard Labadie 
was made an Officer of the Order of 
Canada in 2005 and a Knight of the 
Ordre National du Québec in 2006 for 
his musical achievements.

LAURA VIKMAN
In addition to her orchestral career as 
leader of the FRSO’s second violins, 
Laura Vikman is a chamber musician, 
soloist and teacher. She studied at the 
Sibelius Academy, the University of 
Music and Performing Arts Vienna and 
the Cologne University of Music, and be-
fore taking up her present post in the 
FRSO in 2013 spent ten years as the or-
chestra’s co-principal.

Winner of the second prize in the na-
tional Kuopio Violin Competition, Laura 
Vikman was also awarded the corre-
sponding prize in the Leipzig J.S. Bach 
Competition. In Florence, she was the 
winner of the same prize in the Vittorio 
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Gui Chamber Music Competition with 
pianist Marianna Shirinyan.

Laura Vikman has led the Tempera 
Quartet since 2013. The quartet has ap-
peared in Japan and across Europe and 
its discography includes the complete 
string quartets by Jean Sibelius, record-
ed for BIS.

As a soloist, Laura Vikman has ap-
peared with the Helsinki Philharmonic, 
the Kuopio Symphony and the St Michel 
Strings, the Ostrobothnian Chamber 
Orchestra, the Stockholm Philharmonic 
and the Belgian National Orchestra. 
She has also performed chamber mu-
sic at many festivals both in Finland and 
abroad.

Laura Vikman has taught at the 
Tampere University of Applied Sciences 
since 2015, and before that at the 
Sibelius Academy from 2007 to 2015.

JAKOB DINGSTAD
Norwegian Jakob Dingstad was appoint-
ed principal viola in the FRSO in 2017. 
He studied at the Barratt Due Music 
Institute and the Norwegian Academy 
of Music, where he is at present working 
for a Master’s degree.

Jakob Dingstad has been appearing 
with many Norwegian orchestras from a 
very early age and is also a keen cham-
ber musician. He plays in two string 
quartets: the Quartetto Testosterone 
and the Ratatosk. With the former he 
has performed at Carnegie Hall, New 
York and with the latter won a special 
mention in the Janáček Competition in 
Brno and performed ten cornerstones 
of the classical repertoire at the Grieg 

in Bergen concert series. Both quartets 
have taken part in European Chamber 
Music Academy sessions in different 
parts of Europe.

THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote 
Finnish musical culture and its Chief 
Conductor as of autumn 2013 has been 
Hannu Lintu. His predecessors as Chief 
Conductor were Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

The FRSO celebrates its 90th anni-
versary in the 2017/2018 season, for the 
Radio Orchestra of ten players made 
its first appearance on September 1, 
1927, at the Aleksanterinkatu 46 studio 
in Helsinki. It began giving public con-
certs a few years later and grew to sym-
phony orchestra strength in the 1960s, 
during Paavo Berglund’s term as Chief 
Conductor.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orchestral 
music for the Yle archive. During the 
2017/2018 season, the FRSO will pre-
miere six Finnish works commissioned 



6

by Yle. The programme will also include 
concert performances of three operas, 
the FRSO’s first festival of its own and 
major 20th-century violin concertos.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the debut 
disc of the opera Aslak Hetta by Armas 
Launis. Its discs have reaped some pres-
tigious distinctions, such as the BBC 
Music Magazine Award, the Académie 
Charles Cros Award and a MIDEM 
Classical Award. Its disc of Sibelius’s 
Lemminkäinen and Pohjola’s Daughter 
was Gramophone magazine’s Critic’s 
Choice in December 2015 and brought 
the FRSO and Hannu Lintu a Finnish 
Emma award in the Classical Album 
category. Music by Sibelius, Prokofiev, 
Lindberg, Bartók and others will be re-
corded during the 2017/2018 season.

The FRSO regularly tours to all parts of 
the world. During the 2017/2018 season 
its schedule will include a European tour 
under Hannu Lintu. The home channel 
of the FRSO is Yle Radio 1, which broad-
casts all the FRSO concerts, usually live, 
both in Finland and abroad. Its concerts 
can also be heard and watched with ex-
cellent live stream quality in the web 
(yle.fi/areena). 


