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18.10.  
WEDNESDAY SERIES 4
Helsinki Music Centre at 19.00

Hannu Lintu, conductor
Christian Tetzlaff, violin 

Béla Bartók: Violin Concerto No. 2 36 min
1. Allegro non troppo 
2. Andante tranquillo 
3.  Allegro molto 

INTERVAL 20 min

Béla Bartók: Violin Concerto No. 1 26 min
1.  Andante sostenuto 
2.  Allegro giocoso 

Witold Lutosławski: Symphony No. 4 22 min
Hesitant 
Direct

Interval at about 19:45. The concert will end at about 21:15. 
Broadcast live on Yle Radio 1 and streamed at yle.fi/areena. 
The first part of the concert will be shown on Yle Teema on 22.10. with a repeat 
on Yle TV 1 on 28.10., the second part on Yle Teema on 29.10. with a repeat on 
Yle TV 1 on 4.11. 
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A COMPOSER IN LOVE

At 27, Béla Bartók would appear to 
have been head over heels in love with 
the teen-aged violinist Stefi Geyer 
to whom he dedicated his first vio-
lin concerto (1908). Geyer was already 
an extremely promising violinist and 
went on to make a respectable career. 
Bartók was veritably drunk with love as 
he wrote his concerto, as is particularly 
evident from the first of the two move-
ments. The violin solo – and the whole 
of the opening movement – is prob-
ably the most poetic, dreamy music 
Bartók ever wrote. The concerto begins 
with a four-note motif (D-F#-A-C#) on 
which the movement is built. In a letter 
to Geyer, Bartók called the minor vari-
ation of that motif (C#-E-G#-B#) “your 
leitmotif”. 

Geyer herself said that the first move-
ment is a portrait of “the young girl he 
loved”, and the second “the violinist he 
admired”. The second is indeed faster 
and clearly more virtuosic, and it has 
a clear folk beat in many places. There 
is no cadenza proper, but the solo vi-
olin makes its voice heard virtually all 
the time.

Bartók deleted the concerto from 
his list of works. Subsequent genera-
tions have therefore debated whether 
it should or should not be performed 
and above all whether it can be labelled 
Violin Concerto No. 1. Could the reason 
why Bartók rejected it be a very per-
sonal one: the fact that when he mar-
ried in 1909 the name of his bride was 
not Stefi but Márta? When the concer-
to was premiered in 1956, Bartók was 
already dead and buried.

By the time he finished his second 
violin concerto in 1938, Bartók was al-
most a different person, an experienced 
composer of 57. The name of his wife 
had also changed, for he and Márta 
were divorced in 1923 and he soon re-
married. This time his bride was a 19-
year piano pupil of his, Ditta Pásztory. 
While she did perform her husband’s 
piano music, his second violin con-
certo was inspired by another virtuo-
so violinist, Zoltán Székely. No wonder, 
therefore, that this concerto is from a 
completely different planet from the 
first. It is grand in every respect. It 
lasts some 40 minutes in performance 
(in the score, Bartók suggests 32 min-
utes, but such tempos are probably im-
possible to achieve); it is packed with 
notes, and the structure is both broad 
and in multiple parts. Indeed, it ranks 
as a “great” violin concerto, along with 
those by Brahms, Tchaikovsky, Sibelius, 
Berg and Prokofiev, to mention the 
most popular.

The concerto is in three movements 
but the form is not very tradition-
al. The first movement is, it is true, 
“weighty”, but the middle one is not a 
conventional slow movement, for the 
rhythm keeps galloping off. The fina-
le is a set of variations. The solo vio-
lin carries the story along, and there is 
a big solo cadenza at the end of the 
first movement; all in all, the solo part 
is very difficult throughout the work. 
Two versions exist of the end. In the 
first, the solo violin finishes off with a 
dazzling build-up, and in the second it 
fades into silence. The version we are 
to hear to night is the second.
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FROM VICTIM TO 
MASTER OF HIS FATE

Witold Lutosławski did not make a 
name for himself on the musical stage 
very early in life, admittedly due part-
ly to bad luck with his timing: his first 
stylistic period culminated in his first 
symphony, which he completed in 1947. 
The Polish regime, held in the vice-like 
grip of the Soviet Union, was quick to 
accuse it of “formalism” and its perfor-
mance was thus out of the question 
for over a decade. Not until his second 
period, when he was nearly 50, did he 
become known to an international au-
dience, thanks greatly to his Musique 
funebre for orchestra, but by then he 
was also helped by the brisk tailwind 
that had been speeding Polish mod-
ernism along since the late 1950s.

On entering his third stylistic period 
in the early 1960s, Lutosławski arrived 
at the “aleatoric counterpoint” that 
would, from then onwards, be a feature 
of everything he composed. The strict 
modernism of the post-war period was 
too inhibiting, he felt, since it left no 
room for spontaneity and did not allow 
the music to breathe. He therefore de-
cided to factor in episodes during which 
the musicians could play given pat-
terns in whatever rhythm they wished. 
This meant that no two performanc-
es were the same. Among the works 
of that period are the String Quartet 
of 1965, the fine Mi-parti for orchestra 
(1976) and the Cello Concerto (1970). 
Rounding off this third period was his 
third symphony (1983), followed by his 
fourth and last – a period of thinner 

orchestration, simpler textures and har-
monies.

By the time he finished his fourth 
symphony in 1992, Lutosławski was 79 
years old, and it is solid proof of his vi-
tality and of his steady upward devel-
opment curve. It is in two movements 
(though nominally in one), deemed by 
him to be the ideal format. The first 
movement should, he felt, whet the lis-
tener’s appetite for more, and the sec-
ond part leave him/her feeling satis-
fied.

Lutosławski does not, however, un-
derline his message; in the score he 
does not, for example, mark the joint 
between the first and the second part. 
The beginning is slow and soft, but the 
aleatoric sections soon add action and 
buzz. The music then surreptitious-
ly builds up speed and strength until 
the mood shifts with a sort of piano 
cadenza.

The second part gets underway with 
a tinkling, tingling passage in the high 
woodwinds, violins and bells. The brass 
gradually make their presence felt, fi-
nally arriving at a magnificent long 
melody on unison horns, trumpets and 
trombones. The music makes one last 
swerve into aleatory: a cadenza-like 
conversation between two, sometimes 
three violins. Just before the end, it re-
verts to notated rhythms and the sym-
phony hits its target with precision and 
vast energy.

Programme notes translated 
(abridged) by Susan Sinisalo 
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HANNU LINTU

The 2017/18 season marks Hannu 
Lintu’s fifth year as Chief Conductor of 
the Finnish Radio Symphony Orchestra. 
A concert tour to Russia and a perfor-
mance of Väinö Raitio’s Princess Cecilia 
at the Helsinki Festival – part of celebra-
tions marking 100 years of Finnish in-
dependence – were among last season’s 
highlights, and on 6 December 2017 the 
orchestra honours both its 90th anniver-
sary and 100-year-old Finland with pre-
mieres of newly commissioned works 
by longtime FRSO collaborator Magnus 
Lindberg and Lotta Wennäkoski. Other 
forthcoming engagements include per-
formances of Bartók’s Bluebeard’s Castle 
and Beethoven’s Fidelio, and a concert 
tour to Spain and Germany with cellist 
Sol Gabetta.
The 2017/18 season sees Lintu return 
to the Tokyo Metropolitan Symphony 
Orchestra, Washington’s National 
Symphony Orchestra, and the Dallas 
Symphony and Detroit Symphony or-
chestras, among others. Lintu also 
makes his debut with the Naples 
Philharmonic, Singapore Symphony 
and Hiroshima Symphony orches-
tras. Recent engagements include 
the Deutsches Symphonie-Orchester 
Berlin, Luzerner Sinfonieorchester, 
Orquesta Sinfónica de Galicia, Seoul 
Philharmonic Orchestra, and the 
St Louis Symphony, Baltimore and 
Toronto Symphony orchestras, as well 
as three acclaimed European debuts: 
Staatsorchester Stuttgart Opera, Radio-
Symphonieorchester Wien and NDR 
Elbphilharmonie Orchester.

 A regular in the pit, Lintu returns to the 
Savonlinna Opera Festival in July 2018 
to conduct Verdi’s Otello – in 2017 he 
conducted Aulis Sallinen’s Kullervo at 
Savonlinna as well as Sibelius’s Kullervo 
for the Finnish National Opera and 
Ballet as part of their special collabo-
rative project with director/choreog-
rapher Tero Saarinen. Previous pro-
ductions with Finnish National Opera 
include Parsifal, Carmen, Sallinen’s King 
Lear, and Wagner’s Tristan und Isolde in 
spring 2016. Lintu has also worked with 
Tampere Opera and Estonian National 
Opera. 

CHRISTIAN TETZLAFF

Christian Tetzlaff compares himself to 
an actor who speaks through his violin 
and who tries to disappear into the var-
ious roles demanded by the works he 
performs. A violinist with a passionate 
attitude to music, he investigates works 
like a detective, using every scrap of ev-
idence available to get to the bottom 
of the case. It is, he says, also impor-
tant to shift the focus away from star 
soloists to the music itself, and he sees 
concerts as an opportunity to become 
part of a community of souls.

Born in Hamburg in 1966, Tetzlaff 
was already playing in youth orches-
tras when he was nine. He later stud-
ied at the Lübeck Conservatory with 
Uwe-Martin Haiberg and in Cincinnati 
with Walter Levin, and he himself now 
teaches, at the Kronberg Academy. His 
varied repertoire ranges from Classical 
to contemporary, and his interpreta-
tions of the Beethoven, Brahms, Berg 
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote 
Finnish musical culture and its Chief 
Conductor as of autumn 2013 has been 
Hannu Lintu. His predecessors as Chief 
Conductor were Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

The FRSO celebrates its 90th anni-
versary in the 2017/2018 season, for the 
Radio Orchestra of ten players made 
its first appearance on September 1, 
1927, at the Aleksanterinkatu 46 studio 
in Helsinki. It began giving public con-
certs a few years later and grew to sym-
phony orchestra strength in the 1960s, 
during Paavo Berglund’s term as Chief 
Conductor.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orchestral 
music for the Yle archive. During the 
2017/2018 season, the FRSO will pre-
miere six Finnish works commissioned 
by Yle. The programme will also include 
concert performances of three operas, 
the FRSO’s first festival of its own and 
major 20th-century violin concertos.

and Ligeti violin concertos have de-
lighted audiences the world over. 
Tetzlaff is also renowned for his cham-
ber music projects rich in ideas.

Playing a violin made by Peter Greiner, 
Tetzlaff has been the soloist with nu-
merous top orchestras – the Chicago, 
Boston and Sydney Symphonies, 
the Berlin, Los Angeles, London and 
Rotterdam Philharmonics and the New 
York Metropolitan Orchestra, to name 
just a few. Conductors with whom he 
has collaborated include Sir Simon 
Rattle, Andris Nelsons, Susanna Mälkki 
and Osmo Vänskä, and he has been 
Artist in Residence at, among oth-
ers, Carnegie Hall, New York and the 
Wigmore Hall in London.

Many of Tetzlaff’s discs, of works by 
Mozart, Beethoven, Dvořák, Sibelius, 
Bartók and others, have won awards, 
including a Diapason d’Or, MIDEM 
Classical and ECHO 
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The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the debut 
disc of the opera Aslak Hetta by Armas 
Launis. Its discs have reaped some pres-
tigious distinctions, such as the BBC 
Music Magazine Award, the Académie 
Charles Cros Award and a MIDEM 
Classical Award. Its disc of Sibelius’s 
Lemminkäinen and Pohjola’s Daughter 
was Gramophone magazine’s Critic’s 
Choice in December 2015 and brought 
the FRSO and Hannu Lintu a Finnish 
Emma award in the Classical Album 
category. Music by Sibelius, Prokofiev, 
Lindberg, Bartók and others will be re-
corded during the 2017/2018 season.

The FRSO regularly tours to all parts of 
the world. During the 2017/2018 season 
its schedule will include a European tour 
under Hannu Lintu. The home channel 
of the FRSO is Yle Radio 1, which broad-
casts all the FRSO concerts, usually live, 
both in Finland and abroad. Its concerts 
can also be heard and watched with ex-
cellent live stream quality in the web 
(yle.fi/areena). 


