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19.5.  
FRIDAY SERIES 15
Helsinki Music Centre at 19.00

Sakari Oramo, conductor
Darren Acosta, trombone

Anders Hillborg: Beast Sampler 10 min

Gunther Schuller: Eine Kleine Posaunenmusik  16 min
for trombone and orchestra 
I Allegro 
II Recitative (Broadly, freely) 
III Scherzo (Vivace) 
IV Chorale (Lento) 
V Allegro energico

INTERVAL 20 min

Edward Elgar: Symphony No. 2 in E flat 53 min
I Allegro vivace e nobilmente 
II Larghetto 
III Rondo (Presto) 
IV Moderato e maestoso
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The LATE-NIGHT CHAMBER MUSIC will begin in the main Concert Hall after an 
interval of about 10 minutes. Those attending are asked to take (unnumbered) 
seats in the stalls.

Helsinki Percussion Ensemble:
Kazutaka Morita
Jani Niinimäki
Naoki Yasuda
Xavi Castelló  

Tsuneya Tanabe: Concertino for solo marimba and 17 min 
two percussions 
I Dialogue
II Arietta 
III Divertimento

Jani Niinimäki: Ivalo 13 min

Interval at about 19:40. The concert ends at about 21:05, 
the late-night chamber music at about 21:50. 
Broadcast live on Yle Radio 1 and online at yle.fi/rso.
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ANDERS HILLBORG 
(b. 1954): 
BEAST SAMPLER

Anders Hillborg is one of the most cel-
ebrated and most interesting compos-
ers to come from present-day Sweden. 
Finnish listeners will be familiar with his 
fantastic, virtuosic orchestral works and 
for his collaboration with Eva Dahlgren, 
but he is particularly popular with 
Finnish conductors: Esa-Pekka Salonen, 
Sakari Oramo, Leif Segerstam, Jukka-
Pekka Saraste, Susanna Mälkki, Hannu 
Lintu, John Storgårds and others.

Commissioned by the Stockholm 
Royal Philharmonic Orchestra and the 
NDR Symphony Orchestra, Hamburg 
and dedicated to Sakari Oramo, Beast 
Sampler (2014) could be Hillborg’s mu-
sical calling card. The “beast” would ap-
pear to be the orchestra, described by 
Hillborg as a “sound animal”, a living, 
breathing organism in which the indi-
vidual voices are often maximally divid-
ed and subsumed into an ecosystem of 
orchestral sounds. His complex mass of 
sound undergoes spectral treatment, 
but the scurrying details and aggression 
spring from Hillborg’s surrealistic imag-
ination.

Every bar of this piece lasting about 
ten minutes seems to introduce yet an-
other new orchestral effect. They ignite 
like a steam engine from violent breath 
noises and spread in cutting chords and 
chattering woodwinds. The glissandos, 
massive chords, sinister silence and blaz-
ing brass chorales together form a se-
ries of scenes described by Christopher 
Stark as unique sonic sculptures. They 

are, however, not (just) an athletic feat, 
since much of Beast Sampler quietly 
smoulders and it finally subsides on an 
enigmatic cluster.

GUNTHER SCHULLER:
(1925–2015) 
EINE KLEINE 
POSAUNENMUSIK

The early works of Gunther Schuller 
were a beautiful mixture of Stravinsky 
and Schönberg, but his sympathies 
soon began to lie strongly with jazz. The 
idea of a “Third Stream” based on jazz 
and classical music saw the light of day 
in 1957. “Third Stream” did not, however, 
have any set definition, being complete-
ly open, and this, to Schuller’s mind, was 
best of all, because he disliked closed 
systems.

Eine Kleine Posaunen Musik (A Little 
Trombone Music) was commissioned by 
John Swallow, himself a trombone play-
er, in 1980. It is in five movements and 
scored for a wind orchestra seasoned 
with a harp, piano/celesta and dou-
ble bass. While the work is not a Third 
Stream piece as such (i.e., fusing clas-
sical and jazz), occasional references to 
jazz techniques do occur (in the use of 
a wide variety of jazz mutes) and swing 
(as in the finale).

The opening Allegro is somewhat 
mercurial and introductory in character 
and continuity, but it is held together 
by the refrain-like return of the opening 
D-minor idea. Constantly “searching,” it 
leads on each return to different musi-
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cal conclusions. The three middle move-
ments carry the subtitles Recitative, 
Scherzo and Chorale.

The Recitative is a beautiful, broad-
ly and freely-flowing trombone solo 
attentively followed by the orchestra. 
The end is a brief tribute to Lawrence 
Brown, trombonist in Duke Ellington’s 
orchestra, and his vibrating sound. In 
the short, rhythmic Scherzo the trom-
bone shuttles backwards and forwards 
through the shimmering orchestra.

The slow Chorale is a reminder of the 
trombone’s role – if not as the herald 
of the Day of Judgment then at least 
as a vehicle for solemn, elegant expres-
sion enhanced by sparser orchestration. 
The closing movement is, by contrast, 
exuberant and lively and provides the 
chance of a solo cadenza.

EDWARD ELGAR 
(1857–1934): 
SYMPHONY NO. 2 IN 
E-FLAT MAJOR, OP. 63

In the eyes of the early 20th-century 
Modernists, the symphony was an ob-
solete musical genre, yet Edward Elgar 
cannot be described as conservative. 
The four-movement format of his sec-
ond symphony does not as such present 
any surprises, but the Strauss-like volup-
tuousness of the orchestral handling is 
far removed from Classical constraint. 
Above all, the way in which the hints 
of poetry and any personal dimension 
(which Elgar for the most part tried to 
keep hidden) point to a psychology that 

operates at many levels. Elgar wrote 
some of the music in Venice, and this is 
possibly reflected in the ornate architec-
ture and Latin passion.

One of the symphony’s poetic ref-
erences is by Shelley: “Rarely, rarely 
comest thou, spirit of delight.” The first 
movement is dominated by conflict 
from the very first bars, but also by a 
feeling of scepticism vis-à-vis that “spirit 
of delight”. The symphony’s motto mo-
tif is in fact often known by that name. 
Though the movement is marked “no-
bilmente”, there is scepticism smoulder-
ing beneath the surface.

In contrast to the way the themes are 
fashioned in the first part of the open-
ing movement, the big middle section 
is veiled in mysterious reverie and oth-
er-worldly chromaticism – as in the 
development of what Elgar called his 
“ghost theme”. But once the movement 
begins to build up strength for the reca-
pitulation, he lets his orchestra thunder 
and shine in a way that taxes its play-
ers to the full. Victory is claimed more 
by scepticism than by willpower, which 
is why the orchestra’s final salvo in the 
coda shoots all the higher.

The slow movement is not a funer-
al march for Edward VII but the elegi-
ac string melody did feature in a work 
sketched by Elgar in memory of his 
friend Alfred Rodewald. There are oth-
er links to friends in the symphony, too 
– as in the Enigma Variations. The long 
oboe solo reflects the private aspect of 
grief, which not even the majesty and 
solemnity of the movement can con-
ceal. The motto motif from the begin-
ning of the symphony adds a sort of fi-
nal blessing.
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The Scherzo begins in the playful, vir-
tuosic manner typical of the genre, ex-
panding in the devil-may-care dancing 
in the strings. It acquires a more mod-
ern, more demonic and more desperate 
hue to which Elgar referred in saying 
it represented “the madness that at-
tends the excess or abuse of passion”. 
No doubt connected with this are the 
flashbacks to the “sceptical” motifs of 
the opening movement and the final 
boisterous build-up.

The finale sets off in almost mun-
dane, carefree vein. Any uncertainties 
appear to have been swept aside and 
the confident march seems to forecast 
a happy ending as the volume increas-
es. Gilding the development is a fugue 
that brings back the fighting spirit of 
the first movement. But neither gran-
deur nor majesty nor flamboyance has 
the last word: the coda gradually dies 
away with a final nostalgic reminder of 
the motto.

Programme notes by Antti Häyrynen 
translated (abridged) by Susan Sinisalo

SAKARI ORAMO

Sakari Oramo is Chief Conductor of 
the Stockholm Philharmonic and the 
BBC Symphony Orchestra, conduc-
tor of West Coast Opera Kokkola and 
Artistic Director of the Ostrobothnian 
Chamber Orchestra. After serving as 
Chief Conductor of the Finnish Radio 
Symphony Orchestra from 2003 to 
2012, he was appointed its Honorary 
Conductor. He was also Music Director 

of the City of Birmingham Symphony 
Orchestra 1998–2008.

Maestro Oramo has guest con-
ducted numerous orchestras, among 
them the Berlin, Vienna and New York 
Philharmonics, the Boston, Chicago 
and San Francisco Symphonies, the 
Amsterdam Concertgebouw Orchestra 
and the Dresden Staatskapelle. Last 
summer he conducted the famous Last 
Night of the Proms in London. The 
present season includes a Baltic tour 
with the Stockholm Philharmonic and 
guest appearances with the Boston and 
Vienna Philharmonics. With the BBC 
Symphony Orchestra he is premier-
ing the Violin Concerto by Michael Zev 
Gordon and a wealth of music by Edgar 
Varèse.

Sakari Oramo still plays the violin and 
in 2014 performed the Prokofiev Sonata 
for 2 Violins with Janine Jansen in the 
Proms chamber music series. His most 
recent discography includes a disc of 
Nørgård’s Symphonies 1 & 8 with the 
Vienna Philharmonic and a recording of 
symphonies by Nielsen, Bruckner and 
Elgar with the Stockholm Philharmonic. 
With the FRSO he has, among oth-
ers, recorded works by Bartók, Hakola, 
Saariaho, Kaipainen and Kokkonen 
and the premiere recording of the op-
era Aslak Hetta by Launis. The disc by 
Oramo, the FRSO and Lisa Batiashvili 
of the Lindberg and Sibelius Violin 
Concertos (Sony BMG) won a MIDEM 
Classical Award in 2008.

Sakari Oramo received an Honorary 
Doctorate from the University of 
Central England in Birmingham in sum-
mer 2004. In 2008 he was awarded the 
prestigious Elgar Medal in recognition 
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 has been Hannu 
Lintu. The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra strength in the 1960s. Hannu 
Lintu was preceded as Chief Conductor 
by Toivo Haapanen, Nils-Eric Fougstedt, 
Paavo Berglund, Okko Kamu, Leif 
Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commis-
sions. Another of the orchestra’s tasks is 
to record all Finnish orchestral music for 
the Yle archive.

During the 2016/2017 season the 
FRSO will premiere five Finnish works 
commissioned by Yle and feature such 
pioneers of Finnish Modernism as Väinö 
Raitio and Uuno Klami. The programme 
will also include orchestral works by 
Stravinsky, symphonies by Mahler and 
Bruckner, Haydn’s The Seasons oratorio 
and concertos by contemporary com-
posers. Among its guest artists will be 
soprano Karita Mattila and mezzo-so-

of his work to further the reputation of 
Elgar and his music, and in 2009 he was 
honoured with a British OBE for his ser-
vices to music. The Finnish President 
awarded him the Pro Finlandia medal in 
December 2010.

DARREN ACOSTA

Darren Acosta grew up in New Orleans, 
surrounded by trombone music. His 
first teacher, Michael Genevay, helped 
instil in him a sense of joy of playing, 
and he went on to obtain a degree in 
the instrument from the New England 
Conservatory as a pupil of Norman 
Bolter. From there he continued in 
Boston with Scott Hartmann, Douglas 
Yeo and others and obtained Master’s 
from the Juilliard School, New York, 
where he studied with Joseph Alessi. 
In 1992, he won the NEC Concerto 
Competition playing Gunther Schuller’s 
Eine Kleine Posaunenmusik.

On graduating from the Juilliard, Mr 
Acosta spent two weeks substituting 
with the New York Philharmonic. His 
first orchestral position was as prin-
cipal in the Hartford Symphony, and 
at the same time he was playing with 
the Empire Brass. He later subbed with 
the Boston Symphony and spent 13 
seasons with the Boston Pops. He has 
also held regular positions with the 
Utah Symphony and the Rhode Island 
Philharmonic.

Darren Acosta moved to Finland in 
2009 on being appointed associate prin-
cipal trombone at the Finnish National 
Opera. He has been principal trombone 
in the FRSO since 2011.
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prano Michelle DeYoung, conductors 
Esa-Pekka Salonen, Teodor Currentzis 
and Gustavo Gimeno, and pianist Daniil 
Trifonov.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the debut 
disc of the opera Aslak Hetta by Armas 
Launis. Its discs have reaped some pres-
tigious distinctions, such as the BBC 
Music Magazine Award, the Académie 
Charles Cros Award and a MIDEM 
Classical Award. The disc of Sibelius’s 
Lemminkäinen and Pohjola’s Daughter 
was Gramophone magazine’s Critic’s 
Choice in December 2015 and brought 
the FRSO and Hannu Lintu a Finnish 
Emma award in the Classical Album cat-
egory. Music by Sibelius, Prokofiev and 
Fagerlund will be among the repertoire 
recorded during the 2016/2017 season.

The FRSO regularly tours to all parts 
of the world. During the 2016/2017 
season its schedule will include a tour 
in Finland, taking in concerts conduct-
ed by Hannu Lintu in Suomussalmi, 
Kajaani, Mikkeli and Kuopio.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.fi/
rso), and the majority of them are tele-
vised live on the Yle Teema channel.


