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24.3.  
FRIDAY SERIES 11
Helsinki Music Centre at 19.00

Nicholas Collon, conductor 
Laura Mikkola, piano

Thomas Adès: Dances from Powder her Face 11 min

Overture
Waltz
Finale

Thomas Adès: In Seven Days – for piano and  30 min
orchestra, fp in Finland 

I Chaos – Light – Dark
II Separation of the waters into sea and sky
III Land – Grass – Trees
IV Stars – Sun – Moon
V Fugue – Creatures of the Sea and Sky
VI Fugue – Creatures of the Land
VII Contemplation 

INTERVAL 20 min

Sergei Prokofiev: Symphony No. 5 in B-flat 43 min 
Major, Op. 100 

I Andante 
II Allegro marcato 
III Adagio 
IV Allegro giocoso
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The LATE-NIGHT CHAMBER MUSIC will begin in the main Concert Hall  
after an interval of about 10 minutes. Those attending are asked to take  
(unnumbered) seats in the stalls.

Late-night chamber music: 
Christoffer Sundqvist, clarinet
Paula Sundqvist, violin
Jukka Rautasalo, cello
Jouko Laivuori, piano

Thomas Adès: Catch  11 min  

Thomas Adès: Court studies from The Tempest 8 min

Interval at about 19:55. The concert ends at about 21:10, 
the late-night chamber music at about 21:45. 
Broadcast live on Yle Radio 1 and online at yle.fi/rso.
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THOMAS ADÈS 
(b. 1971):  
DANCES FROM 
POWDER HER FACE

The chamber opera Powder her Face by 
Thomas Adès caused quite a stir in 1995 
because of its topic and its explicit lan-
guage and detail. The story is based on 
the scandalous life of the Duchess of 
Argyll. On marrying the Duke of Argyll 
in 1937, Margaret Whigham, who came 
from a middle-class background, got 
launched on an eye-catching society ca-
reer that, like her marriage, floundered 
in the 1960s as a result of her sexual ex-
ploits. In the early 1990s the impover-
ished duchess was evicted from a luxury 
London hotel and ended her days in a 
nursing home.

In 20 years, Powder her Face, which 
was performed in Finland in 1998 al-
ready, has become one of the most 
popular contemporary operas. Ten years 
ago, Adès arranged a set of dances 
based on themes from the opera but 
for a larger ensemble as a commission 
for the Cleveland Orchestra and the 
London Philharmonia and originally 
called it Overture, Waltz and Finale from 
Powder her Face.

The Overture leaps into action with 
the instruction “Avanti” in the score, in 
the spirit of Strauss’s Rosenkavalier, but 
soon collides with a tango that has seen 
better days. In the opera, the music ac-
companies the Electrician and the Maid 
as they mock the Duchess in her suite. 
Memories of her past glamour rot in 
glissandos and tottery rhythms, and the 
new order forces its way in through the 
doors and windows.

The Waltz is snappish and altogether 
sharper. The writing for the woodwinds 
has a delicacy associated with chamber 
music and the poetry of the Prokofiev 
and Stravinsky ballets. On a couple of 
occasions the waltz batters home as a 
bruising march.

The Finale ties in with the scene where 
the Duchess is evicted from the hotel. 
The Electrician and the Maid dance a 
suggestive tango as they get the room 
ready for the next occupants, and the 
ending seems to open the door on a 
world lost to dreams.

THOMAS ADÈS 
(b. 1971): IN SEVEN 
DAYS – FOR PIANO 
AND ORCHESTRA

The piano concerto In Seven Days 
(2008) by Thomas Adès was composed 
as a joint commission from the Los 
Angeles Philharmonic and the London 
Southbank Centre. The title alludes 
to the Christian story of Creation, but 
Adès has pointed out that in its day, the 
Biblical text also represented the very 
latest scientific view.

Day 1, “Chaos–Light–Dark”, begins 
to show signs of life in the strings. The 
world is born in a wild contrapuntal 
whirl. Light penetrates the darkness as 
the woodwinds join in. The piano’s jazzy 
entry brings with it the idea of creation, 
and as dusk falls, the speed is reduced 
on great waves of brass.

A good eight minutes from the be-
ginning, the piano and percussions ush-
er in Day 2, the “Separation of the wa-
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ters into sea and sky”. The piano literally 
serves as the watershed between the 
top and bottom of the music’s range.

A low E on the piano heralds Day 3, 
“Land–Grass–Trees”, deep in the double 
basses. Like a growing passacaglia, life 
puts out leaves in broad harmonic loops 
as more and more instruments and mo-
tifs join in. All is summarised at the end 
in a chorale-like show of strength.

Day 4, “Stars–Sun–Moon”, dawns in 
the piano’s lofty filigree. The constella-
tions of the astral bodies choreograph a 
ballet around the piano’s sun and moon.

“Creatures of the Sea and Sky” emerge 
in the Day 5 fugue. The orchestral sec-
tions compete with one another as they 
develop modes of movement suited to 
their elements, but equally important is 
the evolutive tension.

The first fugue is followed after a mo-
ment’s pause by a second one as Day 
6, led by the piano, marches in the 
“Creatures of the Land”. The more com-
plex counterpoint than in the previous 
day possibly indicates that evolution 
has reached a higher, cerebral level and 
is adapting to different environments.

Day 6 ends in a calm enhanced by a 
brief Contemplation on Day 7. The pi-
ano makes a final assessment of the job 
of creation, the motif that has followed 
the process right through the concerto 
symbolically condensing into the basic, 
falling seven-note theme. Right at the 
end the story switches back to the be-
ginning as the scale motif that set the 
whole process moving comes to life 
again in the orchestra and thus brings 
the concerto full circle.

SERGEI PROKOFIEV 
(1891–1953): 
SYMPHONY NO. 5

Sergei Prokofiev’s fifth symphony (1944) 
is classical in construction, but it adopts 
a Slavic, epic approach rather than play-
ing with motifs. Prokofiev himself said 
that he intended it as “a hymn to free 
and happy Man, to his mighty powers, 
his pure and noble spirit”. Heroic ges-
tures and triumphant climaxes are all 
part of the process, but not the whole 
truth. Even without any ideological 
frames, war would be a chance to exam-
ine both the most valiant sides of hu-
manity and the most brutal.

The leisurely opening Andante re-
sembles an introduction. Not until the 
development section does the lyrical 
theme introduced at the beginning by 
the woodwinds reveal its majestic po-
tential. Running side by side with the 
transparent string and woodwind tex-
ture are militant brass attacks backed 
up by the percussions. The rugged coda 
with its tam-tam beats is intended to be 
every bit as heroic as it sounds.

The Scherzo gives Prokofiev a chance 
to cultivate the impish streak of his 
modernist period, the musical come-
dy that transforms in a flash into ob-
sessive torment. Some see the Cossack 
rhythms and the mischievous clarinet 
theme of the main section in a gro-
tesque but fleeting nightmarish light. 
The second theme is dreamy.

The middle section varies its own 
melody in a spirit of unreality and hope, 
but the main section, spurred on by the 
march and the brass, is all the more 
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angry as it creeps back. The gunshots 
on strings and piccolo whizz like bullets 
past the Scherzo theme, which finally 
crashes headlong into a brick wall.

The beautiful theme of the slow 
movement is overshadowed by a mel-
ancholy that ultimately swells to majes-
tic, tragic proportions. Like a fabulous 
bird, it spreads its wings in the violins 
while the orchestra’s low register gives it 
a dark-edged frame. The sinister second 
theme sets off in the low register and 
the slow-waltz beat creates the impres-
sion of a big funeral procession. After 
the harrowing climax, the repeat of the 
opening section understandably seems 
frail. A veil of poetic gossamer shrouds 
the weary main theme, but not without 
a final glimpse of an enigmatic smile.

The finale sets off as a jolly sona-
ta rondo in the manner of Haydn, the 
scene having been set by a recollec-
tion of the main theme of the opening 
movement (cellos and basses). The vio-
las get things moving and the clarinet 
pipes up with a carefree, amiable tune 
that meets with opposition along the 
way. Just as the music is beginning to 
sound victorious, signs of chaos appear 
on the horizon. The emotional dichoto-
my that has persisted throughout the 
symphony assumes the leading role in 
the final build-up laced with furious, 
screeching dissonances.

Programme notes by Antti Häyrynen 
translated (abridged) by Susan Sinisalo

NICHOLAS COLLON
A violist, pianist and organist by 
training, British conductor Nicholas 
Collon has, in his so far brief career al-
ready skippered many top orches-
tras and the ground-breaking Aurora 
Orchestra he founded in 2005 his 
home city, London. He is also Principal 
Conductor of the Residentie Orkest 
in The Hague. The numerous orches-
tras he has guest conducted include 
the DSO Berlin, the Zurich Tonhalle, 
the Ensemble Intercontemporain, the 
London Philharmonia and the BBC 
Philharmonic. He regularly appears with 
his Aurora Orchestra at such venues 
as the Wigmore Hall and the Barbican 
Centre in London, and together they 
have been performing at the BBC 
Proms since 2010. With the Orchestra, 
Collon has recorded works by Ives, 
Copland, Adams, Muhly, Britten, Ligeti 
and others.

Nicholas Collon has also conducted 
opera: at English and Welsh National 
Opera, Glyndebourne and Aldeburgh. 
Contemporary music is a major item 
in his repertoire and he has conducted 
many world and British premieres, of 
works by Unsuk Chin, Colin Matthews 
and others.

LAURA MIKKOLA
Finnish pianist Laura Mikkola stud-
ied at the Sibelius Academy, the 
Curtis Institute in Philadelphia and the 
University of Music in Bloomington, 
Indiana. By the time she was 20, she had 
already won several major piano compe-
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 has been Hannu 
Lintu. The FRSO has two Honorary 
Conductors: Jukka-Pekka Saraste and 
Sakari Oramo.

The Radio Orchestra of ten play-
ers founded in 1927 grew to sympho-
ny orchestra strength in the 1960s. 
Hannu Lintu was preceded as Chief 
Conductor by Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commis-
sions. Another of the orchestra’s tasks is 
to record all Finnish orchestral music for 
the Yle archive.

uring the 2016/2017 season the FRSO 
will premiere five Finnish works com-
missioned by Yle and feature such pi-
oneers of Finnish Modernism as Väinö 
Raitio and Uuno Klami. The programme 
will also include orchestral works by 
Stravinsky, symphonies by Mahler and 
Bruckner, Haydn’s The Seasons oratorio 
and concertos by contemporary com-
posers. Among its guest artists will be 
soprano Karita Mattila and mezzo-so-

titions: the Maurice Ravel in France in 
1988, the Maj Lind in Finland in 1992, 
and the Unisa Transet in South Africa 
in 1994. In 1995, she was the winner 
of the second and audience prizes in 
the prestigious Queen Elisabeth Piano 
Competition, and the Finland Prize for 
a young artist.

Laura Mikkola has been the solo-
ist with many of the world’s great or-
chestras, among them the Los Angeles 
Philharmonic, the Mariinsky Theatre 
Orchestra, the Washington National 
Symphony and the Vienna Chamber 
Orchestra, collaborating with con-
ductors Esa-Pekka Salonen, Vladimir 
Ashkenazy, Okko Kamu and Jukka-
Pekka Saraste. She has given recitals 
at Tokyo’s Suntory Hall, the Hollywood 
Bowl and the Zurich Tonhalle.

In addition to chamber music, Laura 
Mikkola has over 60 piano concertos in 
her repertoire. She is known especial-
ly for her dedication to the music of 
Einojuhani Rautavaara and has recorded 
all his works for solo piano and his piano 
concertos. This year she is recording pi-
ano works by another Finnish compos-
er, Einar Englund. On a disc released in 
spring 2014 she plays the piano concer-
to by Erkki-Sven Tüür with the Frankfurt 
Radio Symphony Orchestra conducted 
by Paavo Järvi.

Laura Mikkola has been Artistic 
Director of the Iitti Music Festival in 
Finland since 2003.
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prano Michelle DeYoung, conductors 
Esa-Pekka Salonen, Teodor Currentzis 
and Gustavo Gimeno, and pianist Daniil 
Trifonov.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the de-
but disc of the opera Aslak Hetta by 
Armas Launis. Its discs have reaped 
some prestigious distinctions, such as 
the BBC Music Magazine Award, the 
Académie Charles Cros Award and a 
MIDEM Classical Award. The disc of 
Sibelius’s Lemminkäinen and Pohjola’s 
Daughter was Gramophone magazine’s 
Critic’s Choice in December 2015 and 
brought the FRSO and Hannu Lintu a 
Finnish Emma award in the Classical 
Album category. Music by Sibelius, 
Prokofiev and Fagerlund will be among 
the repertoire recorded during the 
2016/2017 season.

The FRSO regularly tours to all parts 
of the world. During the 2016/2017 
season its schedule will include a tour 
in Finland, taking in concerts conduct-
ed by Hannu Lintu in Suomussalmi, 
Kajaani, Mikkeli and Kuopio.

The home channel of the FRSO is Yle 
Radio 1, which broadcasts all its con-
certs, usually live, both in Finland and 
abroad. Its concerts can also be heard 
and watched with excellent live stream 
quality on the FRSO website (www.yle.fi/
rso), and the majority of them are tele-
vised live on the Yle Teema channel.


