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29.11.  
WEDNESDAY SERIES 7
Helsinki Music Centre at 19.00

Jukka-Pekka Saraste, conductor
Antoine Tamestit, viola

Jörg Widmann: Viola Concerto, fpF 27 min

INTERVAL 20 min

Anton Bruckner: Symphony No. 3 in D Minor  65 min
“Wagner Symphony” (Zweite Fassung 1877)  
1. Gemässligt, mehr bewegt, misterioso 
2. Bewegt, feierlich, quasi Adagio
3. Scherzo (Ziemlich schnell) 
4. Allegro

Interval at about 19:40. 

The concert will end at about 21:15. 

Broadcast live on Yle Radio 1 and streamed at yle.fi/areena. 
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JÖRG WIDMANN: 
VIOLA CONCERTO

Jörg Widmann (b. 1973) is, like Heinz 
Holliger, Oliver Knussen, Thomas Adès 
and Esa-Pekka Salonen, for example, 
one of the many contemporary musi-
cians for whom composition is inextri-
cably bound up with performance. For 
in addition to being a composer, he is a 
first-class clarinettist and an active con-
ductor.

Both tradition and Modernism are 
present in the Viola Concerto of 2015. 
The traditional frame of reference does 
not, however, apply merely to the Central 
European soulscape to which Widmann’s 
works generally tend to allude; it is a 
broader, more global perspective and 
one that also looks beyond classical mu-
sic. The concerto is also a challenge to 
tradition in that it views the genre from 
a wider, more multidimensional angle. It 
is dedicated to Antoine Tamestit, who 
premiered it in Paris in October 2015.

The dominant mood of the opening 
section of this one-movement concer-
to is surrealistic tinged with oriental. 
The violist plucks the strings in various 
ways, while mysterious shreds of sound 
spill out of the orchestra, gradually ex-
panding into edgier showers of timbres 
enhanced by novel performance tech-
niques. In the second main section the 
soloist at last picks up his bow and starts 
tracing long, stretchy melodies against 
an exotic soundscape redolent of the 
orient, in the manner of a Chinese erhu 
violin.

The solo part comes closest to that of 
a traditional concerto in the cadenza-like 
section, in which it is gradually joined by 

instruments from the orchestra. The at-
mosphere finally builds up to a tense, vi-
olent outburst that drowns the soloist 
for a moment. The earlier, ‘oriental’ sec-
tion already sang, but the viola really re-
veals its innermost melodic tendencies 
in the elegiac final section that seems to 
bear echoes of some nostalgic past. In 
the final bar, the soloist literally subsides 
into silence.

ANTON BRUCKNER: 
SYMPHONY NO. 3 IN 
D MINOR

The history of the third symphony by 
Anton Bruckner (1824–1896) is anything 
but simple. He did three versions in all 
(1873, 1877 and 1889), and by 1874 he was 
already making minor amendments to 
the first. A re-composed Adagio move-
ment also exists from 1876. Two editions 
of the symphony were published during 
his lifetime, in 1878 and 1890. Both were 
based on earlier versions, but both with 
minor revisions.

Each of the three versions has its own 
supporters. The 1878 and 1890 ones 
have tended to be in the lead, since they 
were the only ones available until 1977, 
when the original one was published. 
The version to be heard at this concert 
is that of 1878.

The trumpet theme with which the 
symphony begins was much admired 
by Wagner and may be regarded as the 
motto for the whole work. Entering over 
a background of soft strings, it imme-
diately gives the impression that the 
work to follow is one of vast proportions 
and musical landscapes. It will reappear 
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at the end of the finale, thus creating a 
mighty arch across the symphony. The 
next theme, played in a majestic unison, 
will also occupy a focal position. The 
form of the movement is one favoured 
by Bruckner: three important themes, 
the second and third of which feature 
the ‘Bruckner rhythm’ consisting of a 
duplet plus a triplet.

The slow movement begins with a 
broad string theme that later builds up 
to a massive climax. Like the first move-
ment, it has three main themes. The 
third movement is a solid Scherzo in 
the typical Bruckner manner, with an in-
creasingly weighty opening theme off-
set by a lighter second one evocative 
of a Ländler, an Austrian folk dance. 
Bruckner had a particular liking for 
country dances, and the main theme of 
the middle Trio section is another one, 
in warm, pastoral mood.

The finale rushes in with a theme akin 
to the main one of the first movement. 
The second theme superimposes a sol-
emn brass chorale with a light, tripping 
polka. According to Bruckner, it was in-
spired by an experience of hearing dance 
music issuing from a hall while nearby a 
famous church architect lay in his coffin. 
“The polka represents the fun and joy of 
the world and the chorale the sadness 
and pain,” he said. While the symphon-
ic worlds of Bruckner and Mahler are, 
apart from possibly their monumental 
scale, miles apart, Bruckner has here giv-
en form to a most Mahlerian experience.

Programme notes by 
Kimmo Korhonen translated 
(abridged) by Susan Sinisalo

JUKKA-PEKKA 
SARASTE

Jukka-Pekka Saraste has served as Chief 
Conductor of the WDR Symphony 
Orchestra, Cologne since 2010. He is 
Artistic Advisor of the Finnish Chamber 
Orchestra and Artistic Director of the 
orchestra’s annual Tammisaari Festival. 
From 2006 to 2013 he was Music 
Director and Chief Conductor of the 
Oslo Philharmonic Orchestra, from 1994 
to 2001 Music Director of the Toronto 
Symphony Orchestra, and for three years 
from 2002 Principal Guest Conductor of 
the BBC Symphony Orchestra. His previ-
ous positions include the principal con-
ductorships of the Scottish Chamber 
Orchestra and the Lahti Symphony, 
and he is a co-founder of the Avanti! 
Chamber Orchestra.

Chief Conductor of the Finnish 
Radio Symphony Orchestra 1987–2001, 
Jukka-Pekka Saraste was then made its 
Conductor Laureate. During his term, 
the orchestra made many tours in 
Europe, two to the Far East and its de-
but in the United States.

Saraste has recorded all the Sibelius 
and Nielsen symphonies with the FRSO, 
music by Bartók and Dutilleux with the 
Toronto Symphony and Mahler sym-
phonies with the Oslo Philharmonic and 
the WDR Symphony, Cologne. Together 
with the Cologne orchestra he has also 
made critically-acclaimed recordings 
of Schönberg’s Pelleas and Melisande, 
Stravinsky’s Firebird, Brahms sympho-
nies and Bruckner’s Symphony No. 8.

Jukka-Pekka Saraste has received the 
Pro Finlandia Prize, the Sibelius Medal, 
and the Finnish State Prize for Music. 
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He has been awarded an honorary doc-
torate from York University, Toronto and 
from the Sibelius Academy, Hel sinki.

ANTOINE TAMESTIT
Renowned for his superb technique, his 
rich viola sound and his varied repertoire, 
French violist Antoine Tamestit studied 
with Jean Sulem, Jesse Levine and Tabea 
Zimmermann and made his internation-
al breakthrough on winning the prestig-
ious ARD and William Primrose compe-
titions. In 2008 he was the winner of the 
Credit Suisse Young Artist Award.

Antoine Tamestit has been the solo-
ist with numerous top orchestras, such 
as the Vienna Philharmonic, Zurich 
Tonhalle, NDR Elbphilharmonie and 
European Chamber Orchestra. He has 
worked with many celebrated con-
ductors, among them Valery Gergiev, 
Daniel Harding, Sir John Eliot Gardiner, 
Marek Janowski, Antonio Pappano and 
Riccardo Muti.

Also a keen chamber musician, 
Tamestit has appeared with Nicholas 
Angelich, Martin Fröst, Francesco 
Piemontesi, Gautier Capuçon and oth-
ers and is, with Peter Zimmermann and 
Christian Poltera, a co-founder of the 
Trio Zimmermann. The trio that appears 
frequently in concert across Europe and 
has released critically-acclaimed albums 
on the BIS label.

Engagements this season include 
appearances with the Frankfurt Radio 
Symphony Orchestra, the Orchestre 
de Paris, the Leipzig Gewandhaus 
Orchestra and the Stavanger Sym phony. 
Antoine Tamestit was the soloist in the 
2015 premiere of the Viola Concerto by 

Jörg Widmann to be heard tonight and 
will be giving several more performanc-
es in the course of the present season.

Antoine Tamestit has taught at the 
Cologne University of Music and the 
Paris Conservatoire and holds master-
classes. He plays the first viola (1672) to 
be made by Stradivarius on loan to him 
from the Habisreutinger Foundation.

THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote 
Finnish musical culture and its Chief 
Conductor as of autumn 2013 has been 
Hannu Lintu. His predecessors as Chief 
Conductor were Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

The FRSO celebrates its 90th anni-
versary in the 2017/2018 season, for the 
Radio Orchestra of ten players made 
its first appearance on September 1, 
1927, at the Aleksanterinkatu 46 studio 
in Helsinki. It began giving public con-
certs a few years later and grew to sym-
phony orchestra strength in the 1960s, 
during Paavo Berglund’s term as Chief 
Conductor.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
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tasks is to record all Finnish orchestral 
music for the Yle archive. During the 
2017/2018 season, the FRSO will pre-
miere six Finnish works commissioned 
by Yle. The programme will also include 
concert performances of three operas, 
the FRSO’s first festival of its own and 
major 20th-century violin concertos.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the debut 
disc of the opera Aslak Hetta by Armas 
Launis. Its discs have reaped some pres-
tigious distinctions, such as the BBC 
Music Magazine Award, the Académie 
Charles Cros Award and a MIDEM 
Classical Award. Its disc of Sibelius’s 
Lemminkäinen and Pohjola’s Daughter 
was Gramophone magazine’s Critic’s 
Choice in December 2015 and brought 
the FRSO and Hannu Lintu a Finnish 
Emma award in the Classical Album 
category. Music by Sibelius, Prokofiev, 
Lindberg, Bartók and others will be re-
corded during the 2017/2018 season.

The FRSO regularly tours to all parts of 
the world. During the 2017/2018 season 
its schedule will include a European tour 
under Hannu Lintu. The home channel 
of the FRSO is Yle Radio 1, which broad-
casts all the FRSO concerts, usually live, 
both in Finland and abroad. Its concerts 
can also be heard and watched with ex-
cellent live stream quality in the web 
(yle.fi/areena). 


