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2.3.
FRIDAY SERIES 10
Helsinki Music Centre at 19:00 

Oliver Knussen, conductor
Jukka Harju, French horn

Ferruccio Busoni: Rondò Arlecchinesco, Op. 46                    12 min
Mats Lillhannus, tenor
 
Ferruccio Busoni: Nocturne symphonique, Op. 43                 9 min
 
Oliver Knussen: Concerto for French Horn, Op. 73               13 min
Intrada
Fantastico
Cadenza
Envoi

 
INTERVAL 20 min

 
Johannes Brahms: Symphony No. 2 in D, Op. 73                 43 min
I  Allegro non troppo
II  Adagio non troppo – L'istesso tempo, ma grazioso
III  Allegretto grazioso (quasi andantino) – Presto ma non assai –   
 Tempo 1
IV  Allegro con spirito
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The LATE-NIGHT CHAMBER MUSIC will begin in the main Concert Hall after an 
interval of about 10 minutes. Those attending are asked to take (unnumbered) 
seats in the stalls.

Christoffer Sundqvist, clarinet
Otto Virtanen, bassoon
Tomas Nuñez-Garcés, cello
Jani Niinimäki, percussion

Jukka Harju: Lähtöjä (Departures, fp, Yle commission)        13 min
I Platform 2
II Platform 7

Interval at about 19:50. 
The concert will end at about 21:00, the late-night chamber music at about 21:30.
Broadcast live on Yle Radio 1 and at yle.fi/areena.
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A HARLEQUIN 
VIRTUOSO
The son of an Italian clarinettist father 
and pianist mother, Ferruccio Busoni 
(1866–1924) was a mere eight years old 
when he made his first appearance as 
a pianist. His mentors were many, and 
in 1886 he went to Berlin on the rec-
ommendation of Johannes Brahms to 
study composition with Carl Reinecke. 
At around the turn of the century he 
decided to devote less time to the pi-
ano and more to composition. Having 
previously focused mostly on writing 
chamber music and piano transcrip-
tions, he added orchestral music to his 
repertoire: works that were not really 
Modernist but had a few atonal hints.

In 1909, Busoni began composing 
a series of six “elegies” for orchestra. 
The second elegy is the Nocturne sym-
phonique of 1913, a one-character piece. 
The mood is truly nocturnal, groping 
through the dark like a sleepwalker, and 
not until near the end does dawn begin 
to break.

The Rondò Arlecchinesco (1915) is from 
the third piece in the set, and the Italian 
element is very strong. It was in fact a 
sort of precursor of Busoni’s one-act 
opera Harlequin composed in the same 
year. In the score, Busoni described his 
work as resembling the slightly simple 
commedia dell’arte figure in motley 
garb with a supple body and a spright-
ly and darting spirit. This harlequin is, 
however, also an impudent guy quite 
capable of sprouting truths in a way 
that would not be accepted in others. 
Applied to the composition, the motley 
garb refers to the overall form and the 
supply body to the tempo and rhythm, 

while the sprightly and darting spirit ap-
plies to the composer himself.

The Rondò Arlecchinesco begins with 
trumpet antics, but before long the mu-
sic acquires more sombre tones. Only in 
the final section does it really become 
dance-like, and quite surprisingly, the 
voice of a babbling tenor is heard off-
stage. The harlequin presumably exits 
without more ado, because the piece 
ends with the fading sound of a snare 
drum.

A TRUE TEST FOR 
THE SOLOIST
Composing has always come naturally 
to Oliver Knussen, nowadays one of the 
world’s few really great composer-con-
ductors. He conducted the premiere of 
his first symphony at the Royal Festival 
Hall in London when he was only 15 and 
was immediately in growing demand in 
both capacities. “He writes music that is 
luminous, honed and full of fine detail, 
and the same applies to the way he con-
ducts,” wrote The Guardian in 2016. His 
style is moderately modernist and me-
lodically rich with atonal harmonies, and 
he exploits the full gamut of orchestral 
timbre without resorting to novel per-
forming techniques.

The Concerto for French Horn is a fine 
example of Oliver Knussen’s music. He 
wrote it in 1994 as a commission from 
fellow-Brit Barry Tuckwell, one of the 
greatest ever French-horn players. Not 
surprisingly, it is therefore bursting 
with technical challenges, and most of 
the melodies are pitched in the instru-
ment’s highest register. Then again, in 
the slower section, the soloist descends 
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into the very lowest register. The solo-
ist really has only one rest in the entire 
concerto.

All in all, this is no typical concerto. A 
more fitting term might by concertino, 
a little piece for soloist and orchestra. 
Being short means it is extremely com-
pact. It also incorporates quotations 
from elsewhere. The very first phrases 
create a mood akin to that of Richard 
Strauss’s Till Eulenspiegel, and the solo 
cadenza borrows chirrups from the fi-
nale of Beethoven’s Pastoral Symphony. 
The end still has a surprise in store: in-
stead of a noisy dash for the finish, the 
music seems just to slip out of the back 
door, and that’s that.

A MANTLE OF 
SELF-DOUBT
“If I should have a symphony played 
to you in the winter, it shall sound so 
cheerful and lovely that you will think 
I wrote it specially for you or even your 
young lady,” wrote Johannes Brahms 
to Eduard Hanslick the critic in 1877. 
For indeed, not one of this other three 
symphonies fits the description. An ar-
dent Beethoven fan, Hanslick regarded 
Brahms as Beethoven’s direct heir, and 
he even went so far as to call Brahms’s 
fourth “Beethoven’s tenth”. He also saw 
great similarities between Brahms’s sec-
ond and Beethoven’s Pastoral.

Between writing his first and second 
symphonies, Brahms must have been 
struck by lightning, so greatly did the 
process of composition differ. The first 
was a highly laborious process that last-
ed years. When asked how he had spent 
his day, Brahms once replied that he 
added one note in the morning and de-

leted it in the afternoon. He found com-
posing difficult, because all the time he 
could hear a giant (Beethoven) stomp-
ing along behind him.

By contrast, work on the second sym-
phony proceeded at a brisk pace, most-
ly in summer 1877 at Kärnten in the 
Austrian lakes. Hans Richter conducted 
the premiere in Vienna in December of 
that year.

Though the second symphony 
does have much of the happy feel of 
Beethoven’s Pastoral, it is not without 
Brahms’s characteristic sense of strug-
gle, especially in the first two move-
ments. The main theme of the opening 
movement rises out of the brass and 
continues on the woodwinds. The three-
note motif on cellos and double basses 
serves as the basic material for many of 
the themes. The second theme repre-
sents Brahms at his most melodically 
inventive. The long, long second-move-
ment theme is introduced in the cellos’ 
high register, but the idyll is neverthe-
less interrupted by restless tones.

The third movement is not so much 
scherzo-like as simply charming, its 
gracefulness underlined by the main 
theme on the oboe over pizzicato cellos. 
The finale begins in mysterious mode 
until the orchestra bursts out in all its 
glory and builds up to solemn majesty 
as it proceeds.

His second symphony well and truly 
proves that Brahms had at last thrown 
off his mantle of self-doubt as a sym-
phonist and was fit  to join the ranks of 
the giant he so admired.

Programme notes by Osmo Tapio 
Räihälä translated (abridged) by Susan 
Sinisalo
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OLIVER KNUSSEN
Born in Glasgow in 1952, Oliver Knussen 
grew up near London (where his father 
was principal double bass in the London 
Symphony Orchestra) and studied 
composition with John Lambert, in the 
USA with Gunther Schuller, and on 
Tanglewood and Boston summer cours-
es. He is presently Artist-in-Association 
with the Birmingham Contemporary 
Music Group and Richard Rodney 
Bennett Professor at the Royal Academy 
of Music.

Oliver Knussen has been Head 
of Contemporary Music at the 
Tanglewood Music Center (1986–
1993), Principal Guest Conductor of 
the Hague Residentie Orchestra (1993–
1997), Music Director of the London 
Sinfonietta (1998–2002), and Artist-in-
Association with the BBC Symphony 
Orchestra (2009–2014). His conduct-
ing engagements have led him all over 
the world and he has been the guest of 
the FRSO many times. He has record-
ed some 60 CDs for labels including 
Deutsche Grammophon, Decca, Virgin, 
NMC and Ondine.

Renowned for his championing of 
contemporary music, Oliver Knussen 
has worked in close collaboration with 
composers representing a variety of 
styles, among them George Benjamin, 
Elliott Carter, Alexander Goehr, Hans 
Werner Henze, Mauricio Kagel, Magnus 
Lindberg, Toru Takemitsu and Mark-
Anthony Turnage. He is, however, also 
an active conductor of work from the 
Romantic repertoire and of 20th-centu-
ry classics.

Oliver Knussen served as Artistic 
Director of the Aldeburgh Festival from 

1983 to 1998 and was Music Director of 
the Ojai Music Festival in 2005. In 1992, 
together with Colin Matthews, he found-
ed the Composition and Performance 
courses for young artists at the Britten-
Pears School held at Snape in Suffolk 
where he nowadays lives. He has also 
taught composition at Tanglewood.

Oliver Knussen has been the recipient 
of many honours and awards.

JUKKA HARJU
His appearance as soloist at an EBU 
concert in Dublin in 1986, when he was 
only 11, fired the starting shot for Jukka 
Harju’s illustrious career as a French-
horn player. He studied at the Sibelius 
Academy in Helsinki with Kalervo 
Kulmala and later the Vienna University 
for Music and Performing Arts with 
Roland Berger, principal horn of the 
Vienna Philharmonic, and distinguished 
himself in several international compe-
titions. Winning the Lieksa International 
Horn Competition in 2005 earned him 
the title of Brass Player of the Year for 
2006 in Finland in recognition of his 
merits both as a musician and as a 
composer of music for brass. This has 
included scores for short films, adver-
tisements, the theatre and the most 
original purposes. His larger-scale song 
cycle Pohjoiset vedet (Northern Waters) 
was premiered and recorded in 2015. 
His media and theatre contacts (he 
qualified as a TV producer in 2014) have 
led to requests for other programme 
music, too.

Now principal horn in the FRSO, Jukka 
Harju has experience of playing in the 
Gustav Mahler Orchestra conduct-
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote 
Finnish musical culture and its Chief 
Conductor as of autumn 2013 has been 
Hannu Lintu. His predecessors as Chief 
Conductor were Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

The FRSO celebrates its 90th anni-
versary in the 2017/2018 season, for the 
Radio Orchestra of ten players made 
its first appearance on September 1, 
1927, at the Aleksanterinkatu 46 studio 
in Helsinki. It began giving public con-
certs a few years later and grew to sym-
phony orchestra strength in the 1960s, 
during Paavo Berglund’s term as Chief 
Conductor.

ed by Claudio Abbado, the European 
Union Youth Orchestra, the French and 
Swedish Radio Orchestras, the Oslo and 
Stockholm Philharmonics, the Bamberg 
Symphony, the Berlin Comic Opera and 
the renowned Chamber Orchestra of 
Europe. He has been the soloist not only 
with the FRSO but also with almost all 
the professional Finnish orchestras and 
occasionally elsewhere in the Nordic 
and Baltic countries.

Jukka Harju also teaches at the 
Sibelius Academy and holds master-
classes abroad.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orchestral 
music for the Yle archive. During the 
2017/2018 season, the FRSO will pre-
miere six Finnish works commissioned 
by Yle. The programme will also include 
concert performances of three operas, 
the FRSO’s first festival of its own and 
major 20th-century violin concertos.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the debut 
disc of the opera Aslak Hetta by Armas 
Launis. Its discs have reaped some pres-
tigious distinctions, such as the BBC 
Music Magazine Award, the Académie 
Charles Cros Award and a MIDEM 
Classical Award. Its disc of Sibelius’s 
Lemminkäinen and Pohjola’s Daughter 
was Gramophone magazine’s Critic’s 
Choice in December 2015 and brought 
the FRSO and Hannu Lintu a Finnish 
Emma award in the Classical Album 
category. Music by Sibelius, Prokofiev, 
Lindberg, Bartók and others will be re-
corded during the 2017/2018 season.

The FRSO regularly tours to all parts of 
the world. During the 2017/2018 season 
its schedule will include a European tour 
under Hannu Lintu. The home channel 
of the FRSO is Yle Radio 1, which broad-
casts all the FRSO concerts, usually live, 
both in Finland and abroad. Its concerts 
can also be heard and watched with ex-
cellent live stream quality in the web 
(yle.fi/areena). 


