
1

4.4.
WEDNESDAY SERIES 13
Helsinki Music Centre at 19:00 

Hannu Lintu, conductor
Vadim Gluzman, violin

Pēteris Vasks: Distant Light 30 min

INTERVAL 20 min

 
Dmitri Shostakovich: Symphony No. 8 in C Minor,  68 min
Op. 65  
I Adagio – Allegro non troppo – Adagio
II Allegretto
III Allegro non troppo
IV Largo
V Allegretto

Interval at about 19:45. The concert will end at about 21:30. Broadcast live on Yle 
Radio 1 and online at yle.fi/areena. The recorded concert will also be shown in two 
parts on the Yle Teema TV channel on 8.4. and 15.4., with repeats on Yle TV 1 on 
14.4. and 21.4.
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PĒTERIS VASKS: 
DISTANT LIGHT

 
Pēteris Vasks (b. 1946), one of Latvia’s 
best-known contemporary compos-
ers, addresses nature and humanity in 
many of his works, in the light of various 
threats. The names of his compositions 
also often describe natural processes. 
He says his music tries to provide suc-
cour for the human exhausted by the 
lack of soul in the present-day world.

The works of Vasks have drawn on 
such sources as Latvian folk music and 
minimalism, and stylistically they fall 
somewhere between Arvo Pärt and 
Witold Lutosławski.

The eight-movement concerto 
Distant Light (in Latvian Tālā gaisma) 
was composed in 1996–1997. The solo-
ist in the premiere performance was a 
fellow Latvian, the world-famous violin-
ist Gidon Kremer.

Vasks describes Distant Light as 
“nostalgia with a touch of tragedy.  
Childhood memories, but also the glit-
tering stars millions of light-years away”. 
This striving towards a time-space di-
mension may be sensed in, among oth-
er things, the violin lines, which rise to 
dizzying heights. Somewhere, there is 
hope, wisdom and bright distant light, 
and it is to these that the concerto 
reaches out.

Harmonically, Distant Light is fairly 
simple, with no sweeping changes. The 
few noisy moments are all the more sur-
prising against this calm, melancholic 
underlying mood. The deep-breathing 
meditativeness calls to mind many of 
the works by Pärt.

The second, fifth and seventh move-
ments are violin cadenzas. Technically 
difficult, they make brilliant use of the 
violin’s palette of shades. The fairly brief 
musical ideas link together to form con-
structions charged with tension that 
test the instrument’s physical limits.

Vasks seems to like glissandos, mean-
ing notes that slide smoothly up or 
down. This also applies to Distant Light. 
Being stepless, they are in a way strong, 
all-inclusive manifestations of the fabric 
of reality. They look between the notes, 
as it were.

The fourth movement challeng-
es the meditative mood, being rhyth-
mically active in a way reminiscent of 
Stravinsky. The improvisational storm in 
the seventh movement leads to the fi-
nale, where a surprise awaits in the form 
of a ghostly waltz. The concerto ends 
with quivering glissandos vanishing into 
space.

Distant Light has no easy, straightfor-
ward answers. While it provides many 
opportunities for philosophical deliber-
ation, it may also be interpreted as a 
soundscape seeking to reach beyond 
words and excite the senses.

DMITRI 
SHOSTAKOVICH: 
SYMPHONY NO. 8, 
OP. 65

Dmitri Shostakovich (1906–1975) com-
posed his eighth symphony within a 
short period of time in summer 1943, 
in the discordant climate of the Second 
World War. The recent Soviet victory 
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over Germany had stimulated hope in 
the nation, but Stalin’s unpredictabili-
ty cast a shadow over everything. The 
product of work in difficult times, the 
symphony was impressive, delving into 
the dark sides of humanity but not 
without optimism.

Lasting an hour in performance, the 
eighth symphony is a mighty monolith. 
Despite its length, it is a varied work and 
holds the listener in its grip, in a mael-
strom of horror, absurdity, hope and 
beauty. The last three movements are 
performed without a break.

The first movement is resolutely trag-
ic. Its long melodies take some unex-
pected twists. The extensive use of 
chromatics suggests a constant search, 
and the music also has a burlesque, cir-
cus-like beat typical of Shostakovich. 
Half way through, the music builds up 
to enormous proportions and the mood 
is electrified by military drumbeats. It 
then dies down again to more expect-
ant spheres.

The acrobatic second movement 
rests strongly on a two-note da–da–daa 
motif, swinging in a way that is diffi-
cult to predict between high spirits and 
despair. A similar mood prevails in the 
third movement. There is something 
horrifying about its relentless move-
ment: human will crushed beneath the 
machinery of war. Different instruments 
take turns in maintaining the relentless 
pace and the noisy movement ends in a 
dramatic build-up.

The fourth movement is chillingly 
static and hence in strong contrast to 
the previous one. The tormenting mu-
sic is constructed on a passacaglia: a low, 
recurring theme and a set of variations. 

The movement also features some unu-
sual, buzzing flute tremolos.

Rising out of the frosty fourth move-
ment, the finale is partly in a brighter 
major key. Shostakovich’s eighth ends in 
a longing for peace expressed by, among 
other things, an organ point acting as a 
frame for everlasting rest.

Programme notes by Matti Mustonen 
translated (abridged) by Susan Sinisalo

HANNU LINTU
The 2017/18 season marks Hannu 
Lintu’s fifth year as Chief Conductor of 
the Finnish Radio Symphony Orchestra. 
A concert tour to Russia and a perfor-
mance of Väinö Raitio’s Princess Cecilia 
at the Helsinki Festival – part of celebra-
tions marking 100 years of Finnish in-
dependence – were among last season’s 
highlights, and on 6 December 2017 the 
orchestra honours both its 90th anniver-
sary and 100-year-old Finland with pre-
mieres of newly commissioned works 
by longtime FRSO collaborator Magnus 
Lindberg and Lotta Wennäkoski. Other 
forthcoming engagements include per-
formances of Bartók’s Bluebeard’s Castle 
and Beethoven’s Fidelio, and a concert 
tour to Spain and Germany with cellist 
Sol Gabetta.

The 2017/18 season sees Lintu return 
to the Tokyo Metropolitan Symphony 
Orchestra, Washington’s National 
Symphony Orchestra, and the Dallas 
Symp hony and Detroit Symphony or-
chestras, among others. Lintu also 
makes his debut with the Naples 
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Philharmonic, Singapore Symphony 
and Hiroshima Symphony orches-
tras. Recent engagements include 
the Deutsches Symphonie-Orchester 
Berlin, Luzerner Sinfonieorchester, 
Orquesta Sinfónica de Galicia, Seoul 
Philharmonic Orchestra, and the 
St Louis Symphony, Baltimore and 
Toronto Symphony orchestras, as well 
as three acclaimed European debuts: 
Staatsorchester Stuttgart Opera, Radio-
Symphonieorchester Wien and NDR 
Elbphilharmonie Orchester.

 A regular in the pit, Lintu returns to 
the Savonlinna Opera Festival in July 
2018 to conduct Verdi’s Otello – in 2017 
he conducted Aulis Sallinen’s Kullervo 
at Savonlinna as well as Sibelius’s 
Kullervo for the Finnish National Opera 
and Ballet as part of their special col-
laborative project with director/chore-
ographer Tero Saarinen. Previous pro-
ductions with Finnish National Opera 
include Parsifal, Carmen, Sallinen’s King 
Lear, and Wagner’s Tristan und Isolde in 
spring 2016. Lintu has also worked with 
Tampere Opera and Estonian National 
Opera. 

VADIM GLUZMAN
Born in Ukraine, in the former Soviet 
Union, Israeli Vadim Gluzman joined 
the ranks of the international violinist 
elite in the 1990s and has won critical 
acclaim for his dazzling artistry, lyrical 
sensitivity and warm tone.

His early studies were with Roman 
Šnē in Latvia and Zakhar Bron in Russia 
(in the same class as Vadim Repin and 
Maxim Vengerov). When he was 16, he 

moved with his parents to Israel, where 
he became a student of Yair Kless. Early 
in his career, he enjoyed the encourage-
ment and mentorship of Isaac Stern 
before continuing in the United States 
with Arkady Fomin in Dallas and at the 
Juilliard School with Dorothy DeLay.

Mr Gluzman has been the soloist 
with many top orchestras, such as the 
Chicago Symphony, the London, Israel, 
Berlin and Munich Philharmonics, 
the Philadelphia and the Leipzig 
Gewandhaus Orchestras. In addition to 
the FRSO, his engagements this spring 
include appearances with the San 
Francisco Symphony, the Amsterdam 
Concertgebouw Orchestra and the 
Toronto Symphony.

Contemporary music occupies a 
prominent position in Mr Gluzman’s 
repertoire, and he has premiered works 
by Sofia Gubaidulina, Giya Kancheli, 
Pēteris Vasks, Elena Firsova and others. 
He has recorded extensively for BIS and 
won many prizes and awards for his re-
leases (such as a Diapason d’Or in 2011, 
a Gramophone Editor’s Choice, and 
the Choc de Classica award of Classica 
Magazine).

Vadim Gluzman plays the legend-
ary 1690 ‘ex-Leopold Auer’ Stradivari 
on extended loan to him through the 
generosity of the Stradivari Society of 
Chicago.



5

THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote 
Finnish musical culture and its Chief 
Conductor as of autumn 2013 has been 
Hannu Lintu. His predecessors as Chief 
Conductor were Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

The FRSO celebrates its 90th anni-
versary in the 2017/2018 season, for the 
Radio Orchestra of ten players made 
its first appearance on September 1, 
1927, at the Aleksanterinkatu 46 studio 
in Helsinki. It began giving public con-
certs a few years later and grew to sym-
phony orchestra strength in the 1960s, 
during Paavo Berglund’s term as Chief 
Conductor.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orchestral 
music for the Yle archive. During the 
2017/2018 season, the FRSO will pre-
miere six Finnish works commissioned 
by Yle. The programme will also include 
concert performances of three operas, 
the FRSO’s first festival of its own and 
major 20th-century violin concertos.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 

Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the debut 
disc of the opera Aslak Hetta by Armas 
Launis. Its discs have reaped some pres-
tigious distinctions, such as the BBC 
Music Magazine Award, the Académie 
Charles Cros Award and a MIDEM 
Classical Award. Its disc of Sibelius’s 
Lemminkäinen and Pohjola’s Daughter 
was Gramophone magazine’s Critic’s 
Choice in December 2015 and brought 
the FRSO and Hannu Lintu a Finnish 
Emma award in the Classical Album 
category. Music by Sibelius, Prokofiev, 
Lindberg, Bartók and others will be re-
corded during the 2017/2018 season.

The FRSO regularly tours to all parts of 
the world. During the 2017/2018 season 
its schedule will include a European tour 
under Hannu Lintu. The home channel 
of the FRSO is Yle Radio 1, which broad-
casts all the FRSO concerts, usually live, 
both in Finland and abroad. Its concerts 
can also be heard and watched with ex-
cellent live stream quality in the web 
(yle.fi/areena). 


