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7.3.
WEDNESDAY SERIES 12
Helsinki Music Centre at 19:00 

Hannu Lintu, conductor
Jari Valo, violin

Witold Lutosławski: Venetian Games 13 min
I
II
III
IV 

Witold Lutosławski: Partita for Violin and Orchestra 15 min
I Allegro giusto 
II Ad libitum 
III Largo 
IV Ad libitum 
V Presto

INTERVAL 20 min

Pyotr Tchaikovsky: Symphony No. 5 in E Minor, Op. 64 45 min
I Andante – Allegro con anima 
II Andante cantabile, con alcuna licenza – Moderato con anima
III Valse (Allegro moderato) 
IV Andante maestoso – Allegro vivace

Interval at about 19:40. The concert will end at about 21:00. Broadcast live on Yle 
Radio 1 and at yle.fi/areena. The recorded concert will be shown in two parts in the 
programme RSO Musiikkitalossa (The FRSO at the Helsinki Music Centre) on Yle 
Teema on 11.3. and 18.3. with repeats on Yle TV 1 on 17.3. and 24.3.
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WITOLD LUTOSŁAWSKI 
(1913–1994):
VENETIAN GAMES

In the early 1960s, Polish composer 
Witold Lutosławski gave his own defini-
tion of aleatory, referring to the infor-
mation theory of Werner Meyer-Eppler:

“A process is said to be aleatoric if its 
course is determined in general but de-
pends on chance in detail. Compositions 
written within the terms of this defini-
tion do not really go beyond the basic 
conventions and traditions of European 
music where a piece of music is, typical-
ly, an occurrence rather than a state…
The work will continue to be ‘an object 
in time’ so long as the play of chance is 
held sufficiently in check by the com-
poser and it does not become the con-
trolling impulse of the work.” 

The title of Venetian Games (Jeux véni-
tiens, 1961) indicates that the piece 
was to be premiered in Venice and that 
Lutosławski’s use of aleatory had points 
in common with games. The four unti-
tled movements correspond to the chain 
technique Lutosławski had assimilated 
form his teacher, Witold Maliszewski: 
the first movement is in the nature of 
an introduction, the second a transition, 
the third a narrative and the fourth a 
concluding summary. There is aleatory 
in the first and last. The first is modelled 
on a sort of ritornello or ‘refrain’: eight 
sections each beginning with a percus-
sion signal and in which each musician 
is free to play as he or she wishes. The 
material for the whole work is derived 
from a 12-tone chord. The recurring sec-
tions are rhythmically active and have 

jagged intervals, whereas the independ-
ent ones are slow, calm and more re-
strained.

The second movement is a sort of 
short scherzo. The strings spin brief, 
motoric fragments that spread, most-
ly pianissimo, throughout the orchestra. 
The third movement is the narrative 
heart of the work: the piano weaves a 
12-tone background for a fluttering solo 
flute. Initially a three-note motif, this 
solo expands into an expressive melody 
with comments from other instruments 
before shrinking again at the end.

Lutosławski takes aleatory furthest 
in the last movement; he often places 
an aleatoric section at the climax of his 
works. The finale is divided into instru-
mental blocks, each operating on its 
own principle. These blocks overlap, re-
sulting in colliding webs and in friction 
that generates dramatic growth.

WITOLD LUTOSŁAWSKI: 
PARTITA FOR VIOLIN 
AND ORCHESTRA

Lutosławski composed this Partita in 
1984 for Pinchas Zukerman (violin) and 
Mark Neikrug (piano) as a commission 
from the St Paul Chamber Orchestra. 
An orchestral version followed four 
years later for violinist Anne-Sophie 
Mutter, for whom he was writing a violin 
concerto at the time of his death.

The Partita applies the aleatory tech-
nique Lutosławski was developing in the 
early 1960s. He often spoke of ad libitum 
episodes, and specifically marked them 
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in the Partita. The proportion of chance 
is always regulated but it plays an es-
sential role in Lutosławski’s organisation 
of time.

A more notable feature in the late 
works of Lutosławski is chain tech-
nique. Chain 2 for violin and orchestra 
(1985) premiered by Mutter introduced 
the prototype of a form that, he said, 
“consists of two structurally independ-
ent strands. Sections within each strand 
therefore begin and end at different 
times.” The Partita also works towards 
increasingly autonomous processes. 
Lutosławski further pointed out the af-
finity between his Partita and historical 
forms: “The word ‘partita’, as used by 
Bach to denominate some of his suite-
like works, appears here to point out a 
few allusions to Baroque music, e.g. at 
the beginning of the first movement, 
the main theme of the Largo, and the 
gigue-like Finale.”

Alluding to its Baroque model, 
Lutosławski’s Partita is a set of five piec-
es, each with a different character. The 
first, third and fifth are rhythmically 
vigorous but elegantly modern in their 
harmonies and melodies. The two inter-
ludes (2 and 4) are marked ad libitum 
and feature aleatory. The first and third 
movements are in four sections and 
the last one in five, the second-to-last 
section including a brief aleatoric flash-
back.

The first movement is bursting with 
rhythmic energy in the manner of 
a Baroque courante. The violin is at 
times seductively lyrical and at oth-
ers confrontational. Out of the soft, 
dream-like characters of the third sec-
tion Lutosławski constructs a dramatic 

build-up that, at the end, disperses in in-
creasingly quiet fragments.

The first interlude is a rhapsodic duo 
leading to the slow third movement. 
The elegiac sentiment combines mod-
ernistic unpredictability with Eastern 
European pessimism.

The short second interlude is even 
more like a cadenza leading to the fi-
nale. The jerky rhythms are akin to a 
Baroque gigue and build up to an ad li-
bitum climax and an unbridled coda.

PYOTR TCHAIKOVSKY: 
SYMPHONY NO. 5 IN E 
MINOR, OP. 64

The Symphony in E Minor by Pyotr 
Tchaikovsky (1840–1893) reflects the 
idea of fate already familiar from his 
fourth symphony. He even wrote a 
programme for the 1st movement: 
“Introduction. Complete submission be-
fore Fate, or, which is the same thing, 
the inscrutable designs of Providence. 
Allegro. Murmurs, doubts, laments, re-
proaches against XXX. Shall I cast my-
self into the embrace of fate??? A won-
derful programme, if only it can be 
fulfilled.”

This somewhat loose plan of action is 
again taken up in the fifth symphony, 
but this time in the handling of the re-
curring motto theme first presented by 
the clarinets in the introduction. From 
then onwards, it will return in varied 
form at the work’s decisive moments.

The main theme of the Allegro pass-
es through various moods – nostalgic, 
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melancholy and light – before finally 
arriving at a major key. It rises as on 
wings in hesitant waltz steps before 
plunging into a development section 
and ultimate submission.

The elegiac main theme of the slow 
movement is entrusted first to a solo 
French horn. It later offers consolation 
in a dialogue between oboe and French 
horn, and finally on the strings con no-
blezza (with noblesse). The emotional 
curve rises and falls many times until 
the fate motif strikes like lightning out 
of the blue. After a fortissimo recap of 
the main theme, fate attacks again and 
the result is total surrender.

The third movement is a light waltz 
medley, its elegance enhanced by its 
delicious instrumentation. The Trio 
section adds spice to the swinging 
themes and gives the strings a chance 
to show off. The motto makes only a 
brief, passing appearance in the coda.

The finale begins with a flourish and 
the fate motif, now swollen to epic pro-
portions. The feverish main section 
does not ease up even during the mar-
tial fanfares or the fleeting lyrical mo-
ments.

Tchaikovsky put the seal on his sym-
phony with a triumphant coda charac-
terised by brilliant rhetoric and majesty. 
The brass lead the music to a splen-
did conclusion and the fate motif, this 
time marziale, energico con tutta forza.

Programme notes by Antti Häyrynen 
translated (abridged) by Susan Sinisalo

HANNU LINTU

The 2017/18 season marks Hannu 
Lintu’s fifth year as Chief Conductor of 
the Finnish Radio Symphony Orchestra. 
A concert tour to Russia and a perfor-
mance of Väinö Raitio’s Princess Cecilia 
at the Helsinki Festival – part of celebra-
tions marking 100 years of Finnish in-
dependence – were among last season’s 
highlights, and on 6 December 2017 the 
orchestra honours both its 90th anniver-
sary and 100-year-old Finland with pre-
mieres of newly commissioned works 
by longtime FRSO collaborator Magnus 
Lindberg and Lotta Wennäkoski. Other 
forthcoming engagements include per-
formances of Bartók’s Bluebeard’s Castle 
and Beethoven’s Fidelio, and a concert 
tour to Spain and Germany with cellist 
Sol Gabetta.

The 2017/18 season sees Lintu return 
to the Tokyo Metropolitan Symphony 
Orchestra, Washington’s National 
Symphony Orchestra, and the Dallas 
Symp hony and Detroit Symphony or-
chestras, among others. Lintu also 
makes his debut with the Naples 
Philharmonic, Singapore Symphony 
and Hiroshima Symphony orches-
tras. Recent engagements include 
the Deutsches Symphonie-Orchester 
Berlin, Luzerner Sinfonieorchester, 
Orquesta Sinfónica de Galicia, Seoul 
Philharmonic Orchestra, and the 
St Louis Symphony, Baltimore and 
Toronto Symphony orchestras, as well 
as three acclaimed European debuts: 
Staatsorchester Stuttgart Opera, Radio-
Symphonieorchester Wien and NDR 
Elbphilharmonie Orchester.



5

 A regular in the pit, Lintu returns to 
the Savonlinna Opera Festival in July 
2018 to conduct Verdi’s Otello – in 2017 
he conducted Aulis Sallinen’s Kullervo 
at Savonlinna as well as Sibelius’s 
Kullervo for the Finnish National Opera 
and Ballet as part of their special col-
laborative project with director/chore-
ographer Tero Saarinen. Previous pro-
ductions with Finnish National Opera 
include Parsifal, Carmen, Sallinen’s King 
Lear, and Wagner’s Tristan und Isolde in 
spring 2016. Lintu has also worked with 
Tampere Opera and Estonian National 
Opera.

JARI VALO
Finnish violinist Jari Valo (b. 1961) joined 
the folk fiddlers in his native Kaustinen, 
the little town in Ostrobothnia famous 
for its folk music and festival, when 
he was five, continued his studies at 
the local Music Institute and later the 
Sibelius Academy, where he earned 
his diploma in 1982. The following 
year he gave a highly-acclaimed de-
but concert, and two years later won 
first prize in the national Kuopio Violin 
Competition. He led the Ostrobothnian 
Chamber Orchestra from the time it 
was founded until 1994, when he was 
appointed first leader of the Finnish 
Radio Symphony Orchestra – a post 
he still holds. He also does solo work, 
teaches, and plays chamber music both 
at home in Finland and abroad. He has 
made numerous recordings for the ra-
dio and released discs of violin and 
chamber music by Jean Sibelius, Pehr 
Henrik Nordgren, Anders Eliasson and 

others. He was Artistic Director of the 
Kaustinen Chamber Music Week from 
2003 to 2006.

THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA
The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote 
Finnish musical culture and its Chief 
Conductor as of autumn 2013 has been 
Hannu Lintu. His predecessors as Chief 
Conductor were Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

The FRSO celebrates its 90th anni-
versary in the 2017/2018 season, for the 
Radio Orchestra of ten players made 
its first appearance on September 1, 
1927, at the Aleksanterinkatu 46 studio 
in Helsinki. It began giving public con-
certs a few years later and grew to sym-
phony orchestra strength in the 1960s, 
during Paavo Berglund’s term as Chief 
Conductor.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orchestral 
music for the Yle archive. During the 
2017/2018 season, the FRSO will pre-
miere six Finnish works commissioned 
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by Yle. The programme will also include 
concert performances of three operas, 
the FRSO’s first festival of its own and 
major 20th-century violin concertos.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the debut 
disc of the opera Aslak Hetta by Armas 
Launis. Its discs have reaped some pres-
tigious distinctions, such as the BBC 
Music Magazine Award, the Académie 
Charles Cros Award and a MIDEM 
Classical Award. Its disc of Sibelius’s 
Lemminkäinen and Pohjola’s Daughter 
was Gramophone magazine’s Critic’s 
Choice in December 2015 and brought 
the FRSO and Hannu Lintu a Finnish 
Emma award in the Classical Album 
category. Music by Sibelius, Prokofiev, 
Lindberg, Bartók and others will be re-
corded during the 2017/2018 season.

The FRSO regularly tours to all parts of 
the world. During the 2017/2018 season 
its schedule will include a European tour 
under Hannu Lintu. The home channel 
of the FRSO is Yle Radio 1, which broad-
casts all the FRSO concerts, usually live, 
both in Finland and abroad. Its concerts 
can also be heard and watched with ex-
cellent live stream quality in the web 
(yle.fi/areena). 


