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16.2.
FRIDAY SERIES 9
Helsinki Music Centre at 19:00 

Hannu Lintu, conductor
Benjamin Grosvenor, piano

Igor Stravinsky: Symphony in Three Movements 24 min
I  
II  Andante – Interlude (L’istesso tempo) 
III  Con moto

Frédéric Chopin: Piano Concerto No. 2 in F Minor, 32 min
Op. 21 
I  Maestoso 
II  Larghetto 
III  Allegro vivace

INTERVAL 20 min

Witold Lutosławski: Symphony No. 1 25 min
I  Allegro giusto 
II  Poco adagio 
III  Allegretto misterioso 
IV  Allegro vivace

Interval at about 20:10. The concert will end at about 21:05. Broadcast live on 
Yle Radio 1 and at yle.fi/areena. The works by Stravinsky and Lutosławski will be 
shown on the programme RSO Musiikkitalossa (The FRSO at the Helsinki Music 
Centre) on Yle Teema on February 25, with a repeat on Yle TV 1 on March 3.
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IGOR STRAVINSKY: 
SYMPHONY IN THREE 
MOVEMENTS

Moving to West Hollywood in spring 
1941, Igor Stravinsky (1882–1971) was 
just getting used to life in California 
when he received a commission from 
the New York Philharmonic. As the 
Second World War drew to an end, 
he began to see the Allies’ victory as 
the subject for a work he tentatively 
planned to call La Victoire. In the end, 
he decided to name it Symphony in 
Three Movements, and he conducted the 
premiere in New York in 1946.

The Symphony in Three Movements, 
said Stravinsky, expressed his impres-
sions of the war: the conflicts, tensions, 
hope and despair, and the relief when it 
ended. The first movement was inspired 
by the scorched earth policy inflicted on 
China, and the other two also evoked 
film-like images in his mind. Yet the 
work was not intended to be program-
matic. It has all the euphoria of The Rite 
of Spring, combined with dance-like, 
sharp Neo-classical traits. Elegance, po-
lyphony, rhythmic transformation and 
violent outbursts meet in an entrancing 
mixture, and there is something cine-
matographic about the drama.

The first movement is jaggedly rhyth-
mic, in the percussive piano sections, for 
example. Stravinsky also features inven-
tively shifting timbres and meters, and 
there is something unpredictable about 
the atmosphere; it is not difficult to 
catch a feeling of war. In places, there is 
even a touch of odd playfulness in be-
tween the more dramatic episodes. 

The second movement is lighter 
and in places even dance-like, yet in a 
somewhat hallucinatory way. The harp 
occupies a central role. According to 
Stravinsky, he originally wrote the mu-
sic in the second movement for the 
scene describing the Apparition of the 
Virgin in the film The Song of Bernadette 
(1943).

Stravinsky described the military 
rhythms and brass in the finale as his 
reaction to newsreels of goose-stepping 
soldiers. The movement nevertheless 
ends on a triumphant, exuberant D-flat 
sixth chord spanning six octaves. Did 
this mean victory for the Allies, a mag-
nificent demonstration of orchestral 
forces, or something quite different? 
That remains for each and every one of 
us to decide.

FRÉDÉRIC CHOPIN: 
PIANO CONCERTO 
NO. 2

Frédéric Chopin (1810–1849) composed 
his two piano concertos in a matter of 
months in 1829–1830. That in F minor 
came first, but it was not published un-
til after the one in E minor. This explains 
why the F minor one is numbered 2 and 
has a higher opus number.

Concerto No. 2, Op. 21 is a mixture of 
Classical and Romantic, and a veritable 
feast for the piano. The orchestra’s role 
is mainly to support the imaginative pi-
ano rather than engaging in equal dia-
logue as is often the case in concertos. 
The orchestral parts nevertheless make 
logical comments and provide a firm 
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foundation for the piano. The solemn, 
tragic orchestral introduction sets the 
first movement, Maestoso in motion. 
The piano takes up motifs fed by the 
orchestra, allowing them to meander in 
the brilliant, richly ornamental style typ-
ical of their composer.

If anything, the piano’s imagination is 
possibly allowed to soar even more free-
ly in the slow movement, Larghetto, than 
in the first. In its twilight virtuosity, the 
music calls to mind the later Nocturnes, 
and it was inspired by Constantia 
Gladowska, with whom Chopin had fall-
en in love at the age of 19.

The vigorous Allegro vivace dancing 
along in 3/4 time like a mazurka, re-
flects Chopin’s liking for Polish folk mu-
sic. The movement is more straightfor-
ward and less dreamy than the other 
two, and brings the concerto to a lively 
conclusion.

WITOLD LUTOSŁAWSKI: 
SYMPHONY NO. 1

The ill-fated Warsaw Uprising in August-
October 1944 led Witold Lutosławski 
to seek refuge in the nearby village of 
Komorów. With him he could take only 
a handful of unfinished manuscripts. 
Among them were sketches that would, 
in the years that followed, be moulded 
into his first symphony.

Lutosławski had begun sketching 
a symphony back in 1941 and was at 
last able to finish it in 1947. It was per-
formed in Katowice and Cracow the 
following April but was then censored 
by the new Polish Communist regime. 

As in Stalin’s Russia, Polish composers 
were ordered to write music that would 
raise patriotic spirit and would not imi-
tate the degenerate music of the West. 
Lutosławski’s symphony, being absolute, 
non-programmatic music, found itself 
on the list of prohibited works. It was 
not published until 1957, by which time 
the Stalinist regime was waning, and it 
found its way back into concert halls in 
1959.

The music of Lutosławski’s first sym-
phony points in many directions, such 
as Stravinsky, Prokofiev and Bartók. It 
is nonetheless a well-ordered work in a 
class of its own. The rich harmonies, col-
ourful orchestration and clear-cut form 
already look ahead to Lutosławski’s lat-
er years.

The first, sonata-form movement be-
gins with a bang. The music is clear-
cut, zippy, and edgy in a Stravinskyan 
way. The first theme gradually emerg-
es out of its motifs. The second is ini-
tially melodic but again becomes frag-
mentary. The elastic use of space and 
time evokes an impression of the sea, 
as the waves rise and fall and the tides 
go in and out. The rhythmic imitation 
across various instruments creates co-
hesion, with an occasional unexpected 
comment from the xylophone.

In the second movement, a French 
horn paints a lengthy line. When the 
theme returns, its melancholy has giv-
en way to unrelenting torment. The 
mocking second theme in the spirit of 
Prokofiev is assigned to an oboe. The 
harmonies are excruciatingly beautiful, 
and the highly chromatic, low string 
figures call to mind Bartók’s Music for 
Strings, Percussion and Celesta (1936). 
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The movement ends on a deliciously 
ambiguous chord.

The mood of the third movement, 
seasoned with jazzy string pizzicatos 
and comments from the brass, is noc-
turnal and psychedelic. It is rhythmically 
decisive, and its themes are made up of 
short motifs, as in the first movement. 
In the end, it virtually fades into silence 
before making a dash for the finish in 
violent spurts.

Programme notes by Matti Mustonen 
translated (abridged) by Susan Sinisalo

HANNU LINTU

The 2017/18 season marks Hannu 
Lintu’s fifth year as Chief Conductor of 
the Finnish Radio Symphony Orchestra. 
A concert tour to Russia and a perfor-
mance of Väinö Raitio’s Princess Cecilia 
at the Helsinki Festival – part of celebra-
tions marking 100 years of Finnish in-
dependence – were among last season’s 
highlights, and on 6 December 2017 the 
orchestra honours both its 90th anniver-
sary and 100-year-old Finland with pre-
mieres of newly commissioned works 
by longtime FRSO collaborator Magnus 
Lindberg and Lotta Wennäkoski. Other 
forthcoming engagements include per-
formances of Bartók’s Bluebeard’s Castle 
and Beethoven’s Fidelio, and a concert 
tour to Spain and Germany with cellist 
Sol Gabetta.

The 2017/18 season sees Lintu return 
to the Tokyo Metropolitan Symphony 
Orchestra, Washington’s National 

Symphony Orchestra, and the Dallas 
Symp hony and Detroit Symphony or-
chestras, among others. Lintu also 
makes his debut with the Naples 
Philharmonic, Singapore Symphony 
and Hiroshima Symphony orches-
tras. Recent engagements include 
the Deutsches Symphonie-Orchester 
Berlin, Luzerner Sinfonieorchester, 
Orquesta Sinfónica de Galicia, Seoul 
Philharmonic Orchestra, and the 
St Louis Symphony, Baltimore and 
Toronto Symphony orchestras, as well 
as three acclaimed European debuts: 
Staatsorchester Stuttgart Opera, Radio-
Symphonieorchester Wien and NDR 
Elbphilharmonie Orchester.

 A regular in the pit, Lintu returns to 
the Savonlinna Opera Festival in July 
2018 to conduct Verdi’s Otello – in 2017 
he conducted Aulis Sallinen’s Kullervo 
at Savonlinna as well as Sibelius’s 
Kullervo for the Finnish National Opera 
and Ballet as part of their special col-
laborative project with director/chore-
ographer Tero Saarinen. Previous pro-
ductions with Finnish National Opera 
include Parsifal, Carmen, Sallinen’s King 
Lear, and Wagner’s Tristan und Isolde in 
spring 2016. Lintu has also worked with 
Tampere Opera and Estonian National 
Opera. 

BENJAMIN 
GROSVENOR

British pianist Benjamin Grosvenor is 
one of the world’s most sought-after 
and most highly-acclaimed young pi-
anists. The Independent described his 
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote 
Finnish musical culture and its Chief 
Conductor as of autumn 2013 has been 
Hannu Lintu. His predecessors as Chief 
Conductor were Toivo Haapanen, Nils-
Eric Fougstedt, Paavo Berglund, Okko 
Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo. 

The FRSO celebrates its 90th anni-
versary in the 2017/2018 season, for the 
Radio Orchestra of ten players made 
its first appearance on September 1, 
1927, at the Aleksanterinkatu 46 studio 
in Helsinki. It began giving public con-
certs a few years later and grew to sym-
phony orchestra strength in the 1960s, 
during Paavo Berglund’s term as Chief 
Conductor.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orchestral 
music for the Yle archive. During the 
2017/2018 season, the FRSO will pre-
miere six Finnish works commissioned 
by Yle. The programme will also include 
concert performances of three operas, 

distinctive sound as ‘poetic and gently 
ironic, brilliant yet clear-minded, intelli-
gent but not without humour, all trans-
lated through a beautifully clear and 
singing touch’. Taught first by his pianist 
mother, Benjamin made a name for him-
self at an exceptionally early age, giving 
his first recital when he was only 10, in 
2003, and making his debut in the same 
year as the soloist in Mozart’s Piano 
Concerto No. 21. The following year he 
was the winner of the Keyboard Final of 
the BBC Young Musician Competition, 
and in 2011 he was the youngest soloist 
(in Liszt’s Piano Concerto No. 2) ever to 
have appeared on the First Night of the 
BBC Proms.

Benjamin Grosvenor studied at the 
Royal Academy of Music in London 
with Christopher Elton and Daniel-Ben 
Pienaar, graduating in 2012. He has 
worked with numerous esteemed or-
chestras and conductors the world over; 
in spring 2018 these include the Boston 
Symphony, the Filarmonica della Scala 
and the New York Philharmonic, in ad-
dition to the FRSO. He also has major 
recital and chamber music dates.

In 2011, Benjamin signed to Decca 
Classics, becoming the youngest British 
musician ever to sign to the label. His 
first release was of music by Chopin, 
Liszt and Ravel and it brought him two 
Gramophone awards in 2012 (Young 
Artist of the Year and Instrumental). He 
has since released several more discs, 
one of which, Homage (2016; Bach-
Busoni, Mendelssohn, Franck, Chopin, 
Liszt) was awarded a Diapason d’Or. 
His many other accolades include the 
Ronnie and Lawrence Ackman Classical 
Piano Prize (in 2016) awarded by the 

New York Philharmonic to young pia-
nists at three-year intervals.
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the FRSO’s first festival of its own and 
major 20th-century violin concertos.

The FRSO has recorded works 
by Mahler, Ligeti, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the debut 
disc of the opera Aslak Hetta by Armas 
Launis. Its discs have reaped some pres-
tigious distinctions, such as the BBC 
Music Magazine Award, the Académie 
Charles Cros Award and a MIDEM 
Classical Award. Its disc of Sibelius’s 
Lemminkäinen and Pohjola’s Daughter 
was Gramophone magazine’s Critic’s 
Choice in December 2015 and brought 
the FRSO and Hannu Lintu a Finnish 
Emma award in the Classical Album 
category. Music by Sibelius, Prokofiev, 
Lindberg, Bartók and others will be re-
corded during the 2017/2018 season.

The FRSO regularly tours to all parts of 
the world. During the 2017/2018 season 
its schedule will include a European tour 
under Hannu Lintu. The home channel 
of the FRSO is Yle Radio 1, which broad-
casts all the FRSO concerts, usually live, 
both in Finland and abroad. Its concerts 
can also be heard and watched with ex-
cellent live stream quality in the web 
(yle.fi/areena). 


