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21.1.
Helsinki Music Centre at 15:00 

New Helsinki Quartet:
Petri Aarnio, violin
Taija Angervo, violin
Ilari Angervo, viola
Tuomas Lehto, cello 

Ludwig van Beethoven: String Quartet No. 10, 30 min
Op. 74, “Harp”  
I Poco adagio – Allegro 
II Adagio ma non troppo 
III Presto
IV Allegretto con variazioni

Anton Webern: Fünf Sätze, Op. 5 12 min
I Heftig bewegt – Etwas ruhiger 
II Sehr langsam 
III Sehr bewegt 
IV Sehr langsam 
V In zarter Bewegung

INTERVAL 20 min
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Alban Berg: String Quartet, Op. 3 21 min
I Langsam 
II Mässige Viertel

Ludwig van Beethoven: String Quartet No. 16, Op. 135 24 min
I Allegretto 
II Vivace 
III Lento assai e cantante tranquillo 
IV Der schwer gefaßte Entschluß (Grave ma non troppo tratto – 
Allegro)

Interval at about 15.45. 
The concert will end at about 16.45. 
The recorded concert will be. 
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LUDWIG VAN 
BEETHOVEN: STRING 
QUARTET NO. 10, OP. 
74, “HARP”
The Harp string quartet, his tenth, by 
Ludwig van Beethoven is clear-cut, un-
problematic music. The first movement 
begins in meditative mood, though the 
occasional dissonances do suggest a la-
tent threat. The quartet takes its name 
from the bubbling, harp-like pizzicatos 
in the Allegro. The movement is a good 
example of Beethoven’s ability to recy-
cle and vary his musical material.

The calm, sometimes churchy at-
mosphere and winding melodic paths 
of the second movement gently spread 
out into new realms, seeking to balance 
permanence with novelty. Beethoven 
also feasts on rich, lingering harmonies 
in this movement. As in the first move-
ment, the astute use of pauses gives 
the music a sense of space. Towards 
the end, Beethoven steps up the revs 
with pizzicatos and arpeggios and fi-
nally brings back the theme heard at 
the beginning. The movement ends 
with frail chords marked off by pauses.

The mostly minor-key third move-
ment is a dynamic one with a sizzling, 
rock-like swing. The feverish four-note 
motif (short-short-short-long) is evoc-
ative of the famous motto of the fifth 
symphony. The end proceeds at a mod-
erately brisk pace.

The finale is a set of variations on a 
theme. The sharply contrasting varia-
tions range from lyrical scene-painting 
to mathematical, block-like construc-
tions. A highly-nuanced movement 

rounded off by a vigorous coda, it is 
at times cosy and resonant, at others 
wildly energetic.

ANTON WEBERN: 
FÜNF SÄTZE, OP. 5
Anton Webern (1883–1945) composed 
his Fünf Sätze (Five Movements), Op. 5 
in 1909, at a time when he was gradual-
ly moving towards atonality. The works 
of his atonal period are short and pithy, 
the essential musical material being 
compressed into pointillist moments. 
The difference between his music 
and the large-scale works of the Late 
Romantics is obvious. Timbres of all va-
rieties also play a leading role. Webern 
favoured a musical technique called 
Klangfarbenmelodie, in which timbre 
dominates over melody. In practice, 
this is manifest in the dense passing of 
the melodic line from one instrument 
and register to another.

Webern also exploited timbre in tech-
niques of performance unusual at the 
time. The first of the five movements, 
for example, features various pizzicato 
techniques, and col legno – playing with 
the wooden stick of the bow. 

Other characteristic features of 
Webern’s music are angular lines, big 
leaps from one note to another, rhyth-
mic complexity and a hazy sense of 
time signature. The dynamics are of-
ten quite soft, but shattered by sud-
den outbursts. Together, these factors 
add up to music of great contrasts, and 
they also apply to Five Movements.
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Webern’s achievements were scarcely 
recognised in his lifetime, but his rep-
utation gradually began to grow after 
the Second World War. His terse com-
positions, often seeking new timbres, 
and especially his serialist works based 
on the close control of their musical 
parameters inspired many composers, 
such as Karlheinz Stockhausen and 
Pierre Boulez.

ALBAN BERG: STRING 
QUARTET, OP. 3
The Second Viennese School chal-
lenged European music in the first 
few decades of the 20th century. 
Compositions seeking to break away 
from the tonality based on harmonic 
hierarchy expanded concepts of music; 
some were enthusiastic, others bewil-
dered, as is usually the way with reform 
movements. Arnold Schönberg (1874–
1951) and his pupils Anton Webern 
(1883–1945) and Alban Berg (1885–
1935) proceeded first from tonality to 
atonality and later to a more precise-
ly-contrived system known as serialism, 
and 12-note technique (dodecaphony).

Of the three composers, Berg is in-
teresting in that his music seeks to es-
tablish new, modern soundscapes while 
at the same time retaining a romantic 
warmth and soul. He wrote his Op. 3 
String Quartet in 1910, while still a pupil 
of Schönberg’s.

The two-movement quartet is built 
on short, melodic-rhythmic motifs 
that are repeated and varied in many 
ways. The first movement is mercuri-

al and shifting. The dynamic changes 
are great, and on a few occasions there 
are brief glimpses of more traditional 
tonal harmonies. Coloured by plucked 
notes and vibrant tremolos, the music 
radiates a spectrum exploring the lim-
its and potential of the sound.

The second movement has a mys-
terious beauty and highly-organised 
music, viewing reality from its very 
own perspective. The shock moments 
spark off a story in a story. Some may 
detect echoes of Late-Romanticism 
and Expressionism. In addition to spiky 
structures there are lyrical comments. 
The decadent music comes to a sud-
den halt, plunging its listeners into a 
strange silence and obliging them to 
wonder where sound becomes silence.

LUDWIG VAN 
BEETHOVEN: STRING 
QUARTET NO. 16, 
OP. 135
Beethoven composed what was to be 
his last String Quartet, No. 16, Op. 135, 
in difficult circumstances. In 1815, he 
had just been granted custody of his 
brother Kaspar’s son Karl, after a painful 
legal process; in Ludwig’s opinion, the 
boy’s mother was not fit to look after 
her son. Karl, suffering as a result of all 
this and possibly in debt, attempted to 
commit suicide. Ludwig then took him 
to visit his (Beethoven’s) other broth-
er, Johann, at his estate in Gneixendorf. 
Johann had invited Ludwig to visit him 
many times before, but Ludwig did not 
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like Johann’s wife, partly because she 
had been unfaithful to her husband, 
and the invitation had not been taken 
up.

Despite this messy family drama and 
his deteriorating health, Beethoven put 
the finishing touches to the quartet in 
October 1826. Considering the condi-
tions in which it was composed, it is a 
surprisingly cheerful and playful work, 
but it does have some gloomier as-
pects.

The first movement is one of fre-
quent mood changes but neverthe-
less logical. Its melodies pass from one 
instrument to another in the sudden 
twists. Drawing on the Classical tradi-
tion and evocative of Haydn, it is not 
without the rhythmic and harmonic 
departures typical of its composer. The 
quirks in Beethoven are, however, al-
ways carefully premeditated. The sec-
ond movement is a rhythmic yet con-
trolled hassle. Around the middle, the 
music unexpectedly marks time while 
the first violin bounces up and down. 
The Lento assai, cantante e tranquillo, 
a theme and variations, is like a shad-
owy cradle song providing a welcome 
respite after the first two movements. 
These seamlessly overlap to create a 
movement that is at times sublime and 
at others mournful.

The last movement has a long head-
ing: Der schwer gefaßte Entschluß (The 
difficult decision). Grave, ma non trop-
po tratto (Muss es sein? / Must it be?) 
– Allegro (Es muss sein! / It must be!) 
– Grave, ma non troppo tratto – Allegro. 
This probably alludes to the difficul-
ty Beethoven had finishing his quar-
tet, for he had written to his publish-

er, Moriz Schelinger, telling him this. 
He nevertheless made a big effort and 
managed it.

Programme notes by Matti Mustonen 
translated (abridged) by Susan Sinisalo

THE NEW HELSINKI 
QUARTET
The New Helsinki Quartet is one of the 
most highly-acclaimed Finnish string 
quartets and one with the longest 
traditions. Formed in 1982, it has ap-
peared (with different players) at pres-
tigious festivals and concert venues in 
Europe (such as the Wigmore Hall, the 
Berlin Konzerthaus, the Amsterdam 
Concertgebouw and the Zurich 
Tonhalle), in Japan, the United States, 
Australia and Israel.

In 1984, soon after it was founded, the 
New Helsinki Quartet won two compe-
titions, one in Viitasaari (Finland) and 
the other the Concertino Praga. Ten 
years later, these distinctions were 
followed by the second prize, audi-
ence prize and prize for the best per-
formance of the commissioned work  
in the London International String 
Quartet Competition, and in 1997 by 
the Young Finland Prize.

At the Helsinki Festival in summer 
1998, the Quartet performed all six 
Bartók string quartets in two concerts. 
In the 2001/2002 season it held its 
own concert series of Viennese music 
at Temppeliaukio Church, Helsinki, and 
in the 2004/2005 season it launched a 
series of concerts specialising in cham-
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ber music at the Ritarihuone, Helsinki 
to which it invited both Finnish quar-
tets and celebrated ensembles such 
as the Juilliard Quartet from abroad. It 
celebrated its 30th anniversary in the 
2012/2013 season with a series of all 16 
Beethoven quartets in Helsinki, Lahti 
and Tampere.

The New Helsinki Quartet has re-
leased discs of Janáček, Sibelius and 
Grieg quartets and has recorded with 
clarinettist Kari Kriikku. It has long been 
Quartet in Residence at the Tampere 
University of Applied Sciences, and in 
summer 2017 was one of the two quar-
tets performing chamber music with 
competitors in the International Maj 
Lind Piano Competition in Helsinki.

As in its early days, the Quartet has 
a strong link with the Finnish Radio 
Symphony Orchestra, since all its 
members are FRSO musicians. Petri 
Aarnio is the Orchestra’s first lead-
er, Taija Angervo second leader, Ilari 
Angervo principal violist and Tuomas 
Lehto principal cellist. Ilari Angervo was 
one of the founding members in 1982.


