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28.9.
FRIDAY SERIES 2
Helsinki Music Centre at 19:00 

Sir András Schiff, conductor & piano

Joseph Haydn: Symphony No. 82 in C Major  27 min   
“The Bear” Hob.I:82             
I  Vivace assai
II  Allegretto
III  Menuet e Trio
IV  Finale: Vivace

Ludwig van Beethoven: Piano Concerto No. 1 in C Major,  36 min
Op. 15           
I  Allegro con brio
II  Largo
III  Rondo. Allegro

INTERVAL 20 min

Béla Bartók: Music for Strings, Percussion and Celesta 27 min 
Sz106           
I  Andante tranquillo
II  Allegro
III  Adagio
IV  Allegro molto
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The LATE-NIGHT CHAMBER MUSIC will begin in the main Concert Hall after an 
interval of about 10 minutes. Those attending are asked to take (unnumbered) 
seats in the stalls.

Miikka Saarinen, trumpet
Tomas Gricius, trumpet 
Jukka Harju, French horn
Ricardo Pedrares Patiño, trombone
Anders Hauge, tuba

Tomaso Albinoni (arr. Hickman): Concerto Saint Mark     9 min

Frigyes Hidas: 5X5                 13 min

Interval at about 20:10. The concert will end at about 21:10, 
the late-night chamber music at about 21:50. 
Broadcast live on Yle Radio 1 and Yle Areena. A recording will be shown in two 
parts in the programme “RSO Musiikkitalossa” (The FRSO at the Helsinki Music 
Centre) on Yle Teema on 7.10. and 14.10 with repeats on Yle TV 1 on 13.10. 
and 20.10.
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JOSEPH HAYDN 
(1732–1809): 
SYMPHONY NO. 82 IN 
C MAJOR “THE BEAR”

In the mid-1780s, Joseph Haydn re-
ceived the most important foreign 
commission of his life so far. It came 
from a society called Le Concert de la 
Loge Olympique in Paris and was for 
six symphonies for 1787. It was a tempt-
ing offer, both financially and because 
it was a chance to compose for an or-
chestra of as many as 70 players, ex-
ceptional at that time.

The “Paris Symphonies” (nos. 82–
87) composed by Haydn in 1785–1786 
marked his crowning achievement to 
date. Each one was a distinctive mas-
terpiece and “a remarkable fusion of 
brilliance, elegance and warmth”, as 
the distinguished Haydn expert H.C. 
Robbins Landon put it. They were a 
great success and soon found their way 
into the repertoire of the rival Concert 
Spirituel agency. No. 82 in C major was 
actually the last of the Paris sympho-
nies to be completed, despite being 
numbered the first.

The spirited opening movement 
leaps straight into the first theme with-
out the slow introduction of three of 
the Paris symphonies. It introduces 
three different elements in the very 
opening bars – a vigorous outburst, a 
gentle comment, and a solemn state-
ment. These are then handled with a 
firm Classicist hand and later enriched 
with various surprises in the rhythms, 
orchestration and construction.

The slow second movement alter-
nately varies two themes, one major 
and the other minor. The Minuet is dis-
tinctly festive, as if Haydn consciously 
wanted to capture the lofty dignity of 
the French court.

The epithet “The Bear” derives from 
the finale. The main theme evokes 
images of the sort of music to which 
bears were once made to dance at fairs 
and is a typical Haydnish combination 
of earthiness and erudition.

LUDWIG VAN 
BEETHOVEN 
(1770–1827): PIANO 
CONCERTO NO. 1 IN C 
MAJOR, OP. 15

The Piano Concerto in C by Ludwig van 
Beethoven was premiered in the year 
it was written, 1795, at the first public 
concert of his works in Vienna, where 
he had been living since 1792. Before it 
was published five years later, he nev-
ertheless made some changes. Though 
numbered 1, it was not actually his first 
concerto, for he had already composed 
one as a young musician in Bonn in 
1784, but only the piano part of this has 
been preserved in full. Nor is it really 
the first of his numbered concertos, for 
most of it was written after the one in 
B-flat known as his second.

The C-major continues along the 
lines of the concertos by Mozart which 
he admired; it does not reject their 
new potential but replaces Mozart’s el-
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egance with more forceful expression. 
It also differs clearly from the earlier 
B-flat concerto in that clarinets, trum-
pets and timpani have now been added 
to the orchestra. The pianist – which 
would have been Beethoven himself 
– now has far more opportunities to 
show off.

The first movement of the C-major 
concerto is built round three themes, 
as is often the case with Beethoven’s 
opening movements. Another familiar 
Beethoven trait is the fairly free use of 
keys; the second theme, for example, is 
in E-flat major, a key far removed from 
the orchestra’s main-theme exposition 
in C-major. The development section 
abandons the usual drama in favour of 
romantic poetry, which makes the re-
turn to the recapitulation all the more 
striking. Beethoven composed three 
alternative solo cadenzas for the first 
movement, but only two have been 
preserved in full.

The long, soulful Largo is in a key, 
A-flat major, far removed from the con-
certo’s ‘home’ key, C-major. Beethoven 
underlines the graceful melodic line 
and the gentle mood by using only the 
softest and mellowest woodwinds: clar-
inets, bassoons and French horn.

The cheery closing Rondo is a catchy 
example of Beethoven’s humour spiced 
with effective syncopations and sud-
den, unexpected harmonic twists.

BÉLA BARTÓK 
(1881–1945): MUSIC 
FOR STRINGS, 
PERCUSSION AND 
CELESTA

Béla Bartók wrote his Music for Strings, 
Percussion and Celesta in a burst of 
creativity in 1936, as a commission 
from Paul Sacher for the tenth anni-
versary of the Swiss conductor’s Basel 
Chamber Orchestra. He did not, as was 
usually the case, first write a sketch but 
set to work immediately on the full 
score. This reflects both his clear vision 
and his orchestral way of thinking. It 
was a radical update of the string or-
chestra, not only in its addition of per-
cussion but also in its varied use of the 
stringed instruments. In this respect it 
continued along the line he had estab-
lished in his string quartets, especial-
ly the third, fourth and fifth (the sixth 
was not written until 1939).

Bartók also introduced a spatial di-
mension. He divided the strings into 
two groups, one on each side of the 
platform, with a third group consisting 
of a piano, harp, celesta and percussion 
in between. The opposition of the two 
string groups is particularly marked in 
the energetic fast movements, the sec-
ond and fourth.

At the structural heart of the slow 
first movement is a chromatic fugue 
spanning a narrow range; there will be 
flashbacks to and variations on this 
in the other movements. It begins on 
the borders of silence but builds up as 
each new voice enters, alternately a 
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fifth higher and lower, and culminates 
a tritone away from the original pitch 
at approximately the golden section 
point. It then makes a condensed re-
turn to the original key and mood.

The second, quick, rhythmically 
catchy movement is in complete con-
trast and makes effective use of alter-
nation between the divided strings. 
There are references in the develop-
ment section both to the fugue theme 
of the first movement and the main 
theme of the finale.

The third movement is the most ex-
citing of Bartók’s slow “night musics” 
painting mysterious moods. With its 
percussion comments, glissandos and 
shredded motifs, it is music of colours 
and timbres just as much as of melod-
ic-harmonic tensions, and as such a 
step towards modern timbral thinking. 
It is constructed on the symmetrical 
arch form typical of Bartók (A–B–C–
B1–A1) and has fragments of the 
first-movement fugue theme in be-
tween the units.

The finale has the robustness of folk 
music, another distinctive Bartók fea-
ture. At the core of the drama is the 
fugue theme of the first movement, 
thus crystallising the span from the 
dusky mystery of the first movement 
to the relaxed moods of the finale.

Programme notes by 
Kimmo Korhonen translated 
(abridged) by Susan Sinisalo

SIR ANDRÁS SCHIFF

Hungarian-born Sir András Schiff is one 
of the finest pianists in the world to-
day, famous above all for his profound 
interpretation of the core piano reper-
toire: Bach, Haydn, Mozart, Beethoven, 
Schubert, Chopin, Schumann and 
Bartók. He has been a British citizen 
since 2011 and received a Knighthood 
for his services to music in 2014.

Schiff has collaborated worldwide 
with leading orchestras and the most 
celebrated conductors, but he is now-
adays mainly the conductor, too, in his 
own performances. With the Cappella 
Andrea Barca he created in 1999 he has 
made many international tours, and he 
also works regularly with the Chamber 
Orchestra of Europe.

One of the greatest projects of 
Schiff’s recitalist career has been the 
performance of all 32 Beethoven Piano 
Sonatas in a series of eight concerts 
at 20 cities across the world. These in-
cluded the Helsinki Festival between 
2004 and 2007. He once recorded ex-
tensively for Decca, Teldec and others 
but now has an exclusive agreement 
with ECM, for which he has recorded 
all Beethoven’s Piano Sonatas and the 
Diabelli Variations, and works by Bach, 
Schubert, Schumann, Janáček and oth-
ers. His releases also include chamber 
music (Bach, Busoni, Beethoven) with 
his violinist wife Yūko Shiokawa.

His discs and performances have won 
Sir András Schiff many of the most 
prestigious distinctions in the world 
of music, such as a Grammy (twice), a 
Gramophone Award, the Claudio Arrau 
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

 
The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 hThe Radio 
Orchestra of ten players formed in 1927 

Memorial Medal, the Kossuth Prize, the 
Léonie Sonning Music Prize, honorary 
membership of the Beethoven House 
in Bonn, the Royal Academy of Music 
Bach Prize, the Schumann Prize of the 
City of Zwickau and the Golden Mozart 
Medal of the International Mozarteum 
Foundation. He has also been awarded 
many honorary doctorates and other 
distinctions.

Born in Budapest, Schiff began play-
ing the piano when he was five. He 
studied at the Franz Liszt Academy of 
Music with Pál Kadosa, György Kurtág, 
Ferenc Rados and others and as a pu-
pil of George Malcolm in London. He 
emigrated to the United States in 1979 
and was granted Austrian citizenship in 
1987 but later renounced it in favour of 
British. He has voiced strong criticism 
of the present government of Austria 
and especially Hungary and in 2011 an-
nounced that he would no longer per-
form in his former homeland.

In 2017, Schiff published a book titled 
Musik kommt aus der Stille of essays 
and conversations with Swiss journalist 
Martin Meyer.

later grew to symphony orchestra size 
in the 1960s. Over the years, its Chief 
Conductors have been Toivo Haapanen, 
Nils-Eric Fougstedt, Paavo Berglund, 
Okko Kamu, Leif Segerstam, Jukka-
Pekka Saraste and Sakari Oramo.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commis-
sions. Another of the orchestra’s tasks is 
to record all Finnish orchestral music for 
the Yle archive. During the 2018/2019 
season, the FRSO will premiere four 
Finnish works commissioned by Yle.

The FRSO has recorded works by 
Mahler, Ligeti, Eötvös, Sibelius, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. Its 
disc of the Bartók violin concertos with 
Christian Tetzlaff and conductor Hannu 
Lintu won a Gramophone Award in 2018, 
and that of tone poems and songs by 
Sibelius an International Classical Music 
Award. It was also Gramophone maga-
zine’s Editor’s Choice in November 2017 
and BBC Music Magazine’s Record of 
the Month in January 2018. Its forthcom-
ing albums are of music by Lutosławski, 
Fagerlund and Beethoven.

The FRSO regularly tours to all parts 
of the world. During the 2018/2019 
season its schedule will include a tour 
of Finland under Hannu Lintu, to 
Pietarsaari, Kauhajoki, Forssa and Lahti.

FRSO concerts are broadcast live on 
the Yle Areena channel and Yle Radio 1 
and recorded on Yle Teema and Yle TV 
1.


