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3.5.
FRIDAY SERIES 13
Helsinki Music Centre at 19:00

Emilia Hoving, conductor
Joonas Ahonen, piano
Emil Holmström, piano

 
Bernd Alois Zimmermann:
Dialoge, Concerto for Two Pianos and Orchestra 18 min
Dialoge I–VII                

INTERVAL 20 min

Anton Bruckner: Symphony No. 2 in C Minor 65 min
I Moderato
II Andante: Feierlich, etwas bewegt
III Scherzo: Mäßig schnell – Trio: Gleiches Tempo
IV Finale: Mehr schnell
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PLEASE MAKE SURE THAT YOUR MOBILE PHONE IS  
SWITCHED OFF!  
Photographing, video and sound recording are prohibited during the concert.

The LATE-NIGHT CHAMBER-MUSIC will follow in the Concert Hall after an in-
terval of about 10 minutes. Those attending are asked to take (unnumbered) 
seats in the stalls.

Joonas Ahonen, piano
Emil Holmström, piano

Franz Schubert: Fantasia in F Minor D 940 Op. 103 19 min                                          
Allegro molto moderato – Largo – Allegro vivace – Tempo 1

Interval at about 19:30 The concert will end at about 21:10., the late-night chamber mu-
sic at about 21:45. Broadcast live on Yle Radio 1 and streamed at Yle Areena.
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BERND ALOIS 
ZIMMERMANN: 
DIALOGE, CONCERTO 
FOR TWO PIANOS AND 
ORCHESTRA
The postmodernism of the 
1960s–1980s has come to be associat-
ed with playful allusions to the histo-
ry of art and a mixture of sublime and 
mundane. Bernd Alois Zimmermann 
(1918–1970) is a good example in mu-
sic. He established a pluralistic style in-
terspersing webs of sound with clear 
references to works by composers 
from Bach to Messiaen. Sometimes 
the quotations are a delicate splash of 
colour, while at others they may be so 
numerous as to constitute musical col-
lages.

The title “Dialoge” (Dialogues) well 
applies to the concerto for two pianos 
on tonight’s programme. It engages 
in dialogue in many ways: pianists 
and orchestra, eras and genres, reali-
ty and the various facets of the mind. 
Zimmermann himself wrote that it re-
presents “Dialogues across the ages of 
people dreaming, loving, suffering and 
praying”.

Zimmermann spoke of “the spherical 
form of time”, in which the past is but 
memories. Yet the past is always pre-
sent, hence the collage nature of his 
music. Originally composed in 1960 but 
revised five years later, Dialoge is the 
first representation of Zimmermann’s 
mature orchestral style. It is scored for 
a massive orchestra and makes colour-
ful use of, among other things, a lar-
ge battery of percussions and a gui-

tar. The final version was premiered in 
1968 and is dedicated to the soloists 
on that occasion: the pianist brothers 
Alfons and Aloys Kontarsky.

Dialoge relies on great contrasts ac-
ting as reminders of the abruptness of 
mental associations: tenderness cuts 
seamlessly to anxiety. The quotations 
underline the simultaneity of different 
elements: the present carries memo-
ries of the past, both personal and cul-
tural. Allusions to jazz sweep through 
the work midway, but the real quota-
tions appear in the last two of the se-
ven dialogues.

A trombone softly but determined-
ly proclaims the age-old Veni creator 
spiritus hymn against a fragment of 
Debussy’s ballet Jeux (the movement 
bears the subtitle Hommage à Claude 
Debussy). Cavorting between them, on 
the pianos and a marimba, are runs 
from the first movement of Mozart’s 
Piano Concerto No. 21, and the who-
le piece has a jazzy swing. The pianos 
dash headlong into a furious cadenza 
as the orchestra tries to restore a sen-
se of calm with final flashbacks to 
Debussy and Mozart in a brief epilo-
gue.

 

ANTON BRUCKNER: 
SYMPHONY NO. 2 IN C 
MINOR

The second symphony (which was in 
fact his fifth attempt at the genre) 
was the first orchestral work by Anton 
Bruckner (1824–1896) to be perfor-
med in Vienna. It may well be regar-
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ded as a road map to his symphonic 
world, now marked by greater classical 
clarity than in his previous works. The 
general pauses marking off the sec-
tions have prompted players to call it 
“The Symphony of Pauses”. These si-
lences give the listener time to glan-
ce back, to appreciate the overall scale 
and to catch a glimpse of the future. 
They also mark off the sections of the 
sonata form: exposition, development 
and recapitulation. Instead of the cus-
tomary two themes, a main and se-
cond one, Bruckner used three, each 
evolving into a complex set of mate-
rial in its own right. Radical joins hands 
with conservative, sacred with banal, 
the little human with the vast univer-
se. The second symphony is seeming-
ly harmonious and sunny, but beneath 
the surface are constant signs of an 
existential abyss. It nevertheless allo-
ws light and darkness, the human and 
inhuman to exist side-by-side.

The second is a showcase of 
Bruckner’s typical symphonic devices. 
It begins with magic string tremolos 
from the rays of which the first the-
me emerges. His signal-like rhythmic 
motif (duplet + triplet), mainly on the 
trumpet, leads like a standard-bearer 
throughout the first movement.  The 
optimistic mood is threatened time 
and time again by endless descen-
ding sequences and hammering ri-
ses. Another feature of the Bruckner 
symphonies is their humility and lon-
ging, the search for rather than the 
acknowledgement of truth. A devout 
Catholic, he kept a detailed account of 
his praying and experienced states of 

religious ecstasy that became reflect-
ed in his symphonies.

Scholars have likened Bruckner’s ha-
bit of using marches, chorales or folk-li-
ke dances and contemporary musical 
styles to the revivalist architecture 
flourishing at the time in Vienna. The 
music of the church was also a fruitful 
source of raw material for him, and the 
structure of the Mass, organ registrati-
on and medieval chant occupy a major 
role in his symphonies. This is hardly 
surprising, in that he had composed a 
large volume of church music before 
turning to symphonies, and his con-
temporaries regarded him primarily as 
an organist.

The slow movement of the second 
symphony has a strong spiritual char-
ge, thanks to its chorale-like melodi-
es and liturgical cadences; Bruckner 
would apply these in many of his slow 
movements. In the Andante, he twice 
borrows from the Benedictus in his 
third Mass. This Mass meant a lot to 
him personally. He had composed it in 
the aftermath of a nervous breakdo-
wn in spring 1867, and the Benedictus 
reflected feelings of how his faith had 
helped him to recover. The premiere of 
this Mass was delayed until summer 
1872, by which time he was working 
on the slow movement of Symphony 
No. 2 that became a sort of prayer of 
thanks.

The version of the symphony to be 
heard tonight is that of 1877. It has a 
prototypical, symmetrical Bruckner 
Scherzo with a demonic main section 
offset by a rustic Trio. The Finale be-
gins with a repetitive pounding that 
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acquires ominous, gloomy proportions 
as the movement proceeds. There is, 
however, also a hint of the idyllic hu-
mour of the Scherzo, and an allusion 
to the pious mood of the slow move-
ment. As if to underline the message 
of the Andante, Bruckner once again 
borrows from his third Mass, this time 
the Kyrie. The quotation appears twice 
in the Finale, as a heavenly whisper af-
ter the sharpest climaxes.

Programme notes by Auli Särkiö-
Pitkänen translated (abridged) by 
Susan Sinisalo

EMILIA HOVING
(1994) is a Finnish conductor based in 
Helsinki, Finland. She began her musi-
cal studies at the age of six with piano 
as her instrument. Later she also stu-
died clarinet and cello.

In 2015, Emilia started her conduc-
ting studies at the newly founded 
Panula Academy with professor Jorma 
Panula. She is currently studying at the 
Sibelius Academy with Atso Almila and 
Hannu Lintu. The conducting class is 
frequently visited by teachers such 
as Leif Segerstam, Johannes Schlaefli, 
Susanna Mälkki, Mikko Franck, Eva 
Ollikainen and Sakari Oramo.

During her studies Emilia conduct-
ed orchestras such as the Finnish 
Radio Symphony Orchestra, Helsinki 
Philharmonic Orchestra, Joensuu City 
Orchestra and Pori Sinfonietta. She 
has appeared as guest conductor with 
orchestras such as Kuopio Symphony 

Orchestra, Wegelius Kammarstråkar, 
Ylioppilaskunnan Soittajat and 
Helsinginkadun Filharmonikot. 

In November Emilia made her de-
but in Sweden conducting the Nordic 
Chamber Orchestra. She has also con-
ducted in Estonia and Hungary and 
she recently made her opera debut in 
Helsinki by conducting a production of 
Donizetti’s opera Rita.

JOONAS AHONEN
Joonas Ahonen is equally renowned 
for his brilliant performances of con-
temporary music as for his readings of 
Beethoven. He has been a member of 
the Klangforum Wien since 2011, per-
forming a wide range of contemporary 
repertoire with it and appearing as its 
soloist at the Vienna Konzerthaus.

Since making his debut with the 
Helsinki Philharmonic Orchestra con-
ducted by Leif Segerstam when he 
was 18, Joonas Ahonen has been the 
soloist with orchestras including the 
BBC Symphony, the Finnish Radio 
Symphony, the Tapiola Sinfonietta, 
Avanti! and the Kymi Sinfonietta. Also 
an active chamber musician, he has 
performed at the West Cork Chamber 
Music Festival, the Davos Festival, 
Belgian Radio’s Musiq’3 festival in 
Brussels and Our Festival in Tuusula, 
Finland. This spring he has perfor-
med Ligeti’s Studies 1–8 in choreogra-
pher Anne Teresa De Keersmaeker’s 
production Achterland in Leuven and 
Barcelona.

Joonas Ahonen has released 



6

highly-acclaimed discs of Ligeti’s ult-
ra-difficult Piano Concerto, a Charles 
Ives disc that includes the monumen-
tal second Piano Sonata (the Concord 
Sonata) and Violin Sonata No. 4 with 
Pekka Kuusisto. His most recent re-
lease (March 2018) is of Beethoven’s 
Diabelli Variations (Schwechtenstein 
Records) played on a Johann Baptist 
Streicher piano of 1836.

A former student of Tuija Hakkila 
and Liisa Pohjola at the Sibelius 
Academy, Finland, Joonas Ahonen has 
been taking part in the Performance 
Practice in Contemporary Music pro-
gramme at the University of Music 
and Performing Arts Graz since 2013.

EMIL HOLMSTRÖM
Emil Holmström is familiar from a va-
riety of contemporary music events: as 
the soloist with an orchestra, in cham-
ber music of the Classical-Romantic era 
or in underground productions cros-
sing the normal generic borders. His 
interests are not confined to a speci-
fic era, and concern Beethoven just as 
much as the Second Viennese School 
or the experimentalism of the pre-
sent day. He has appeared as a soloist, 
chamber musician and Lied accompa-
nist across Europe, the Americas, Japan 
and Australia, and at home in Finland 
with the FRSO, the Lahti Symphony 
Orchestra, the Lapland Chamber and 
other orchestras. He is a member of 

several contemporary music ensemb-
les, such as Uusinta, the defunensem-
ble specialising in electro-acoustic mu-
sic, the piano trio Tristero, and often 
the Avanti! Chamber Orchestra.

With Eriikka Maalismaa (violin) and 
Markus Hohti (cello) Emil Holmström 
is a member of the Ristiveto colle-
ctive specialising in the performan-
ce of late-19th century music on pe-
riod instruments. In early 2019, he 
and Eriikka Maalismaa released a disc 
(Alba) of the three Schumann Violin 
Sonatas with him playing an Erard pia-
no of 1862. He personally has the use 
of a Bösendorfer grand from 1882.

Emil Holmström is also an acti-
ve organiser and one of the master-
minds behind the Klassinen Hietsu 
concert series. His teachers Erik T. 
Tawaststjerna in Finland and – espe-
cially with respect to contemporary 
music – Marie-Françoise Bucquet in 
Paris have been among his many sour-
ces of inspiration.

THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony 
Orchestra (FRSO) is the orchestra of 
the Finnish Broadcasting Company 
(Yle). Its mission is to produce and pro-
mote Finnish musical culture and its 
Chief Conductor as of autumn 2013 
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has been Hannu Lintu. The Radio 
Orchestra of ten players formed in 
1927 later grew to symphony orchestra 
size in the 1960s. Over the years, its 
Chief Conductors have been Toivo 
Haapanen, Nils-Eric Fougstedt, Paavo 
Berglund, Okko Kamu, Leif Segerstam, 
Jukka-Pekka Saraste and Sakari Oramo.
In addition to the great Classical-
Romantic masterpieces, the latest 
contemporary music is a major item in 
the repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orches-
tral music for the Yle archive. During 
the 2018/2019 season, the FRSO will 
premiere four Finnish works commis-
sioned by Yle.

The FRSO has recorded works 
by Mahler, Ligeti, Eötvös, Sibelius, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the de-
but disc of the opera Aslak Hetta by 
Armas Launis. Its disc of the Bartók vi-
olin concertos with Christian Tetzlaff 
and conductor Hannu Lintu won a 
Gramophone Award in 2018, and that 
of tone poems and songs by Sibelius 
an International Classical Music Award. 
It was also Gramophone magazine’s 
Editor’s Choice in November 2017 and 
BBC Music Magazine’s Record of the 
Month in January 2018. Its forthcom-
ing albums are of music by Lutosławski, 
Fagerlund and Beethoven.

The FRSO regularly tours to all parts 
of the world. During the 2018/2019 

season its schedule will include a 
tour of Finland under Hannu Lintu, 
to Pietarsaari, Kauhajoki, Forssa and 
Lahti.

FRSO concerts are broadcast live on 
the Yle Areena channel and Yle Radio 1  
and recorded on Yle Teema and  
Yle TV1.


