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8.11.2019 at 19:00
Helsinki Music Centre  

Joshua Weilerstein
c o n d u c t o r

Ossi Tanner
p i a n o

Jonas Silinskas
t r u m p e t

 
Joseph Haydn:  

Symphony No. 94 in G Major “Surprise”     23 min
1. Adagio cantabile – Vivace assai

2. Andante
3. Allegro molto
4. Allegro molto

 
Dmitri Shostakovich: Concerto in C Minor for Piano, 

Trumpet, and String Orchestra, Op. 35     21 min
1. Allegro moderato

2. Lento
3. Moderato

4. Allegro con brio
 

INTERVAL 20 MIN
 

Caroline Shaw: Entr’acte     11 min
 

Ludwig van Beethoven: 
Symphony No. 4 in Bb Major, Op. 60     34 min

1. Adagio – Allegro vivace
2. Adagio

3. Allegro molto e vivace – Un poco meno allegro
4. Allegro ma non troppo
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The LATE-NIGHT CHAMBER-MUSIC 
will follow in the Concert Hall after an interval of about 10 minutes. 
Those attending are asked to take (unnumbered) seats in the stalls.

LATE-NIGHT CHAMBER MUSIC:
Kyeong Ham, oboe / Fàtima Boix Cantó, clarinet /

Arvid Larsson, bassoon / Jukka Harju, French horn /
Jouko Laivuori, piano

 
W. A. Mozart: 

Quintet for Piano and Wind Instruments 
in Eb Major K 452     23 min
1. Largo – Allegro moderato

2. Larghetto
3. Rondo (Allegro)

Interval at about 19:55. The concert will end at about 21:10, 
the late-night chamber music at about 21:45. Broadcast live on 

Yle Radio 1 and Yle Areena. The concert will be shown in two parts 
in the programme “RSO Musiikkitalossa” (“The FRSO at

the Helsinki Music Centre”) on 15.12. and 22.12. with 
repeats on Yle TV 1 on 21.12.  and 28.12..
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PLEASE MAKE SURE THAT 
YOUR MOBILE PHONE IS SWITCHED OFF!

Photographing, video and sound recording 
are prohibited during the concert.
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Dmitri 
Shostakovich: 
Concerto in 
C Minor for 

Piano, Trumpet, 
and String 

Orchestra, Op. 35 
The Concerto in C Minor for Piano, 
Trumpet, and String Orchestra of 1933 by 
Dmitri Shostakovich (1906–1975) is one 
of the most successful works of his ear-
ly period. There was still enough of the 
post-revolution belief in progress in the 
air for the young composer-pianist to 
mock at the romantic clichés while at the 
same time pushing his expression in an 
ever more forceful direction.

Shostakovich himself described his 
concerto as reflecting a “heroic, spirited 
and joyful” time that, under Stalin, would 
soon be a thing of the past. The opening 
has a touch of anarchy: following a caus-
tic initial statement, the piano starts pick-
ing out Beethoven’s Appassionata Sonata, 
which the orchestra soon distorts to 
make it more to its liking. The end of the 
movement again affords a glimpse of the 
stern plaster bust of Beethoven.

The slow movement is maudlin, glum 
and meditative. Shostakovich seems to 
be embarrassed by his revelations, trying 
to draw a veil over them by means of sar-
casm. The trumpet solo after the piano ca-
denza sensitises the mood again and the 
movement sinks into dusky melancholy. 

The third movement serves as a 
neo-classically motorised vehicle to a wild 
finale potpourri. The dash for the finish-
ing line calls to mind the chases in ani-
mated films, calling upon “Oh du lieber 
Augustin” and bawdy tavern songs for re-

Joseph Haydn: 
Symphony 

No. 94 in G Major 
“Surprise”

No. 74 in G Major of 1791 composed by 
Joseph Haydn (1732–1809) for his London 
audience is still his most popular sympho-
ny because of its “Surprise” slow move-
ment. The surprise was a typical Haydn 
trick that, he said, “made the women sc-
ream”, and it has sometimes overshado-
wed the work’s other merits.

The first movement begins with a 
short, slow introduction leading to a 
dashing theme in 6/8 time the earthy vig-
our of which is emphasised by a waltzing 
second theme. Haydn then subjects his 
main theme to thoroughgoing develop-
ment while the second theme responds 
with playfully virtuosic and pastoral com-
ments. An extensive coda triumphantly 
hammers the movement home. 

Haydn later used the sublime, serene 
theme of the second, slow movement in 
his oratorio The Seasons. All of a sudden, its 
solemn tread is interrupted by an almighty 
crash in the orchestra. The theme will be 
disturbed a couple more times before the 
variations engage in an ironic comparison 
of major and minor. There is humour in the 
next variations, and the theme finally ac-
quires an almost militant tone before com-
ing to rest on twilight chords.

The third movement is quick and 
stoutly rustic – which again surprised its 
18th-century listeners. The trio section is 
a masterpiece of composition technique, 
its smooth part writing seasoned with 
comic solos. The finale looks like being a 
rondo but turns out to be in sonata form, 
its steady flow enlivened by some unex-
pected twists and changes of key.
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inforcement. Slapstick comedy leaves no 
room for individual cares or sermonising. 
The tension nevertheless remains right 
throughout: will everything make it to 
the end, and all in one piece?

Caroline Shaw: 
Entr’acte

Born in New York in 1982, Caroline Shaw 
is an American singer, violinist, compo-
ser and producer. In 2013, she became 
the youngest winner of the Pulitzer Prize 
for Music for her Partita for 8 Voices. She 
teaches at New York University, plays the 
violin in the American Contemporary 
Music Ensemble and sings in the Roomful 
of Teeth vocal octet. She has also won 
acclaim for her collaboration as a singer 
and producer with rapper Kanye West. 
Her music bears hints of a wide range 
of influences from American minima-
lism to the chamber music of Mozart 
and Brahms. A classical model can also 
be heard in the Entr’acte for string quar-
tet she composed in 2011 and adapted for 
string orchestra in 2014.

Says Caroline Shaw: “Entr’acte was writ-
ten in 2011 after hearing the Brentano 
Quartet play Haydn’s Op. 77 No. 2 — with 
their spare and soulful shift to the D-flat 
major trio in the minuet. It is structured 
like a minuet and trio, riffing on that clas-
sical form but taking it a little further. I 
love the way some music (like the minu-
ets of Op. 77) suddenly takes you to the 
other side of Alice’s looking glass, in a kind 
of absurd, subtle, technicolor transition.” 

The opening theme of Entr’acte has a 
different role from that in a classical min-
uet, though it does return towards the 
end. The main thing is what happens “in 

between”, the transitions and bypaths, 
the musical juxtapositions and leaps to 
new landscapes and states.

Ludwig van 
Beethoven: 

Symphony No. 4 in 
B  Major, Op. 60 

The year 1806 found Ludwig van 
Beethoven (1770–1827) at the height of 
his creative powers and Vienna in a fix. 
The city’s aristocrats were fleeing from 
Napoleon, and the last patron to main-
tain an orchestra, Count von Oppersdorff, 
invited Beethoven to Silesia. In his fourth 
symphony, composed for the Count, 
Beethoven remodelled his orchestra 
to pay homage to his teacher and the 
Count’s favourite composer, Haydn, whi-
le at the same time serving his real inten-
tions. Movement and rhythm became the 
driving forces, often manifest in upbeat 
entries, quirky timpani and numerous di-
versions, especially in the finale. 

The basic tension is established right in 
the slow introduction to the first move-
ment, its solitary sounds, long notes and 
repeated staccatos seeming to float in a 
strange void. The opening statement is 
packed with rhythmic energy that erupts 
in the quick main section.

A simple rhythmic motif also serves as 
a guideline in the slow movement, and 
the tranquil mood again carries a strange 
sense of mystery. The rondo form rolls 
out several musical ideas. 

The Scherzo is the first in which 
Beethoven repeats the middle section. 
The jerky main section is jubilantly sol-
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Late-night 
chamber music 
W. A. Mozart: 
Quintet for 

Piano and Wind 
Instruments in 
E  Major K 452

Wolfgang Amadeus Mozart (1756–1791) 
really and truly had his hands full in 1784: 
he was teaching, giving concerts and 
meeting his social obligations in addi-
tion to composing no fewer than six pi-
ano concertos and a wealth of chamber 
music. Among this was the quintet on 
tonight’s programme. The combination 
of piano, oboe, clarinet, French horn and 
bassoon was unheard of at the time, and 
he would never write anything else for it.

In other respects, the wind line-up was 
by no means rare for Mozart and readily 
triggers associations with his wind sere-
nades and divertimentos. Wind music was 
popular in late 18th-century Viennese so-
ciety, and certain affluent patrons of the 
arts even had a wind ensemble of their 
own, which they termed a “Harmonie”. 

In this quintet, Mozart mixed such 
“Harmoniemusik” with elements of the 
piano concertos he was working on at 
the time. In outline, it resembles a piano 
concerto: it has a first movement with a 
development section, a charming slow 

movement and a perky rondo finale. It 
could in fact be called a miniature concer-
to. Above all, Mozart engages his instru-
ments in a conversation in which each in 
turn leads the discourse in a new direction.

Auli Särkiö-Pitkänen 
Programme notes translated (abridged) by 
Susan Sinisalo

Joshua 
Weilerstein 

Joshua Weilerstein (USA, b. 1987) is one 
of the most highly-acclaimed young con-
ductors on the circuit today. He has been 
the Artistic Director of the Lausanne 
Chamber Orchestra since 2015, and his 
contract has been extended until the end 
of the 2020/21 season. He also enjoys a 
flourishing guest-conducting career both 
in Europe and the USA. 

Joshua Weilerstein’s career was 
launched after he won both the First and 
the Audience Prize at the 2009 Malko 
Competition for Young Conductors in 
Denmark. He has since established close 
relations with many Nordic orchestras, 
the FRSO included. Soon after his Danish 
victory he made his debut with the 
German Radio Philharmonic Orchestra, 
the Teatro San Carlo in Naples and the 
BBC Symphony. He graduated as a con-
ductor and violinist from the Boston 
Conservatory in 2011.

Weilerstein has conducted many of the 
North American orchestras, including the 
Los Angeles Philharmonic, the Baltimore 
and Toronto Symphonies, and been 
Assistant Conductor of the New York 
Philharmonic. He recently made his debut 
with the Chamber Orchestra of Europe, 
and will soon be making his first appear-

emn, the trio more restful, though only 
slightly slower. The finale is dominated by 
peculiar rhythms and jokey pranks, but 
now in a cheerful, relaxed spirit.

Antti Häyrynen
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ance with BBC National Orchestra of 
Wales. Engagements this season include 
a return to the French National Orchestra, 
the Royal Liverpool Philharmonic, and the 
London and Stockholm Philharmonics. 
In November, he goes on tour with the 
Lausanne Chamber Orchestra.

Ossi Tanner
Ossi Tanner (b. 1997) was the winner of 
the Leevi Madetoja Piano Competition in 
2015 and the Tampere Piano Competition 
in 2017. Outside his native Finland he has 
appeared in many other European coun-
tries. He has been studying the piano 
since the age of six, in later years at the 
Sibelius Academy, the Paris Conservatoire 
and elsewhere. He has also attended 
many masterclasses and the Youth Piano 
Academy Finland established in 2013. 
In 2015, he was chosen as the Young 
Musician of the Year by the Pro Musica 
foundation. 

Ossi Tanner has been the soloist with 
most of the Finnish orchestras and 
was Artist in Residence with the Lahti 
Symphony Orchestra for the 2017/2018 
season. The present season includes appea-
rances with the Oulu and Lahti Symphony 
Orchestras in addition to the FRSO. He 
was Young Artist of the Mänttä Music 
Festival in 2014, the Kuhmo Chamber 
Music Festival in 2015 and the Hauho 
Music Festival in 2017 and has appeared at 
the Naantali and Turku Music Festivals and 
the Lahti Sibelius Festival. Ossi Tanner has 
also played chamber music with musicians 
from the FRSO, the Tapiola Sinfonietta 
and the Lahti Symphony Orchestra both 
in Finland and abroad.

Jonas Silinskas
Born in Lithuania, Jonas Silinskas has 
worked with many orchestras since mo-
ving to Finland in 2009, among them the 
Tampere and Turku Philharmonics and 
the Kuopio Symphony and in Sweden the 
Gothenburg Symphony. He now holds 
a solo trumpet position in the Finnish 
Radio Symphony Orchestra. A teacher 
at the Tampere Music Academy, he has 
held masterclasses in Finland, Italy, South 
Korea and elsewhere. In addition to his 
orchestral and solo work, he plays jazz, 
funk and soul.

The Finnish 
Radio Symphony 

Orchestra
The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mission 
is to produce and promote Finnish musi-
cal culture and its Chief Conductor as of 
autumn 2013 has been Hannu Lintu.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra proportions in the 1960s. Its Chief 
Conductors have been Toivo Haapanen, 
Nils-Eric Fougstedt, Paavo Berglund, 
Okko Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo, and taking 
over from Hannu Lintu in 2021 will be 
Nicholas Collon.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commissions. 
Another of the orchestra’s tasks is to re-
cord all Finnish orchestral music for the 
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Yle archive. During the 2019/2020 sea-
son, the FRSO will premiere four works 
commissioned by Yle. Also on the pro-
gramme are a large-scale collaboration 
between Yle and the Helsinki Festival: 
Schumann’s Scenes from Goethe’s Faust. 
The symphonies and concertos of Dmitri 
Shostakovich will occupy special status 
during the season, while the RSO Festival 
now to be held for the second time will 
feature new and large-scale works by 
Magnus Lindberg. Among the visiting 
conductors will be Esa-Pekka Salonen, 
Herbert Blomstedt, Jukka-Pekka Saraste 
and Sakari Oramo, and a host of young 
Finnish artists will make their debut as 
FRSO soloists.

The FRSO has recorded works 
by Mahler, Bartók, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others. It has twice won 
a Gramophone Award: for its disc of 
Lindberg’s Clarinet Concerto in 2006 
and of Bartók Violin Concertos in 2018. 
Other distinctions have included BBC 
Music Magazine, Académie Charles Cros 
and MIDEM Classical awards. Its disc of 
tone poems and songs by Sibelius won 
an International Classical Music Award 
(ICMA) in 2018, and it has been the re-
cipient of a Finnish EMMA award in 2016 
and 2019.

The FRSO regularly tours to all parts of 
the world. During the 2019/2020 season 
its schedule will include tours to Central 
Europe and Japan under Hannu Lintu.

The FRSO concerts are broadcast live on 
the Yle Areena and Radio 1 channels and 
are recorded and shown later on Yle Teema 
and TV 1.


