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PLEASE MAKE SURE THAT YOUR MOBILE PHONE IS  
SWITCHED OFF!  

Photographing, video and sound recording are prohibited during the concert.

10.4.
WEDNESDAY SERIES 13
Helsinki Music Centre at 19:00

Hannu Lintu, conductor
Nicolas Altstaedt, cello

Sebastian Fagerlund: Nomade for Cello and Orchestra,  
fpF (Yle and NDR Elbphilharmonie commission)        40 min

I   Espressivo
II  Agitato, molto ritmico
Interlude I. Misterioso
III  Vivace capriccioso
IV  Lento contemplativo
Interlude II. Misterioso, poco tenuto
V  Espressivo, liberamente
VI  Esaltato, molto agitato

INTERVAL 20 MIN

Gustav Mahler: Symphony No. 9 in D Major        81 min

I     Andante comodo
II    Im Tempo eines gemächlichen Ländlers.  
 Etwas täppisch und sehr derb
III  Rondo-Burleske: Allegro assai. Sehr trotzig
IV  Adagio. Sehr langsam und noch zurückhaltend
 

Interval at about 19:50. The concert will end at about 21:45. Broadcast live on  
Yle Radio 1 and streamed at Yle Areena. Fagerlund’s cello concerto will be shown  
on Yle Teema on 26.5. with a repeat on Yle TV1 on 1.6.
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SEBASTIAN 
FAGERLUND (B. 1972): 
NOMADE

 
Over the past ten years or so, Sebastian 
Fagerlund has made a brilliant break-
through as a front-line Finnish compos-
er. Works by him are being widely per-
formed both at home and abroad; discs 
have been released at a brisk pace, and 
he has the backing of the prestigious 
Edition Peters, with which he can pick 
and choose the commissions that inter-
est him most.

In the present decade, Fagerlund has 
focused on orchestral works, concertos 
and chamber music. The only – but all 
the more notable – departure into vocal 
music is the opera Höstsonaten (Autumn 
Sonata, Helsinki 2017). He has drawn in-
spiration just as much from the great 
20th-century classics as from non-clas-
sical genres such as world music, but has 
welded everything together in a consist-
ent, distinctive style of his own. At op-
posite ends of his range of expression 
are rhythmic energy and moments of 
quiet, captivating intensity.

The cello concerto Nomade of 2018 
was commissioned jointly by the NDR 
Elbphilharmonie and the Finnish Radio 
Symphony Orchestra and was pre-
miered in Hamburg on February 15 this 
year, with Hannu Lintu conducting. It is 
dedicated to Nicolas Altstaedt, whose 
profound, visionary musicianship in-
spired Fagerlund to write it.

Ever since the violin concerto Darkness 
in Light (2012) he composed for Pekka 
Kuusisto, Fagerlund has given all his con-
certos a name designed to express not 

so much a programme as the free as-
sociations behind it. “Nomade”, he says, 
is an abstract allusion to seeking and 
movement. It may also be conceived of 
at a more universal level because, “our 
search never really ends: We are all no-
mads in one way or another.”

The concerto consists of six sections 
performed without a break and two 
short interludes. There is, however, a 
general pause before the fourth section. 
It is a complex work of varying textures 
as the cellist-nomad travels through dif-
ferent moods, events and landscapes.

The first movement is one of slow 
but expressive growing and searching. 
Rising out of the orchestra’s low reg-
ister in the opening bars is a motif de-
scribed by Fagerlund as the work’s me-
lodic-harmonic DNA. The music of the 
second movement is quick and dynam-
ic, and the cello engages in a tense con-
test with the orchestra. A lyrical inter-
lude announced by the timpani leads to 
the third movement.

The fourth movement (the one her-
alded by the general pause) begins in 
slow, contemplative mood out of which 
a fragile web of sound emerges in slow 
canon. Fagerlund describes this lyrical 
movement as a delicate isle of fabulous 
beauty that gradually becomes fuller 
and richer and arrives at the concerto’s 
DNA core. There are allusions to both 
Baroque and folk music, and in the lat-
ter the feelers seem to reach even dis-
tant, Oriental climes.

A brief interlude leads to the fifth 
movement, in the nature of a solo ca-
denza. At first, the cello’s fragile sounds 
have a soft string background, until the 
cello sets off on a solo improvisation. 
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The concerto ends with an impetuous, 
determined finale. Having built up to a 
great climax, it gradually calms down 
on a mysterious closing section veiled 
in soft, dusky hues in which the soloist 
sinks to its deepest region, and by low-
ering the tuning even below its normal 
bottom note, C.

 

GUSTAV MAHLER 
(1860–1911): SYMPHONY 
NO. 9 IN D MAJOR

 
The year 1907 was to be a tragic turn-
ing point in the life of Gustav Mahler. 
For during that year he experienced 
“three blows from fate”: he was forced 
to resign from his post as Director of 
the Hofoper (Vienna State Opera), his 
four-year-old daughter Maria, his be-
loved “Putzi”, died of scarlet fever and 
diphtheria, and he was diagnosed as 
having a serious and subsequently fatal 
heart defect.

In the years that remained, Mahler 
composed three great works: the song 
cycle Das Lied von der Erde (a work of 
symphonic proportions, 1907–1909), 
his ninth symphony (1909–1910) and 
his tenth symphony that, though never 
completed, was later reconstructed for 
performance. Together the three works 
constitute his “late period”; according 
to Theodor Adorno, Mahler was the 
first composer since Beethoven that 
could even be said to have had a par-
ticularly “late period”.

With things as they stood, it is hard-
ly surprising that the presence of death 
can so often be felt in the ninth sym-

phony. There is also a strong, passion-
ate, life-affirming dimension, and this 
life-death dichotomy is maybe what 
gives the work its special character. 
Mahler’s friend and younger compos-
er colleague Alban Berg borrowed the 
score of the symphony in summer 
1910 and wrote to his wife, “The first 
movement is the most heavenly thing 
Mahler ever wrote. It is the expression 
of an exceptional fondness for this 
earth, the longing to live in peace on it, 
to enjoy nature to its depths – before 
death comes. For he comes irresistibly. 
The whole movement is permeated by 
premonitions of death.”

In his ninth symphony, Mahler re-
turned to a more moderately-sized or-
chestra after the colossal one he had 
used for the eighth. True, there are 
quadruple or quintuple woodwinds, but 
the brass section is only ‘normal’ for a 
Late-Romantic symphony orchestra. 
The symphony is also in the convention-
al four movements, unlike the five-or  
two-movement formats of the two 
preceding symphonies. Yet even so, 
it is not altogether conventional, for 
the giant 80-minute structure rests 
on slow, weighty and more expansive 
outer movements, the two inner ones 
being quick and laced with irony. The 
symphony observes the principle of 
‘progressive tonality’ often to be found 
in Mahler, descending from the D ma-
jor of the first movement to the D-flat 
major of the finale. It also contains ref-
erences to earlier works by him, such as 
Das Lied von der Erde, and its modern 
idiom also affords vistas of the future.

In the opening movement, the sec-
ond violins introduce the main theme 
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growing from initial “sighs” to a tender 
melody sometimes known as the “fare-
well theme” because of its associations 
with Beethoven’s Les Adieux piano so-
nata. Its outline suggests sonata form, 
with two contrasting themes (major 
and minor), but its effect relies on inner 
tensions as much as thematic develop-
ment. At its highest point, the music 
is interrupted by the brass “mit höch-
ster Gewalt” (with the greatest force). 
Its crushing nature, as if severing the 
thread of life, is underlined by the fol-
lowing “Wie ein schwerer Kondukt” (like 
a funeral procession). When the open-
ing theme returns, it seems to have lost 
some of its warmth and slowly gets 
quieter and quieter.

Three dances, each different, alter-
nate in the second movement: a rough, 
folksy Ländler, a faster quasi-waltz, and 
a more lyrical Ländler that counterbal-
ances the sarcastic tones of the two 
previous dances.

Stylistically, the Rondo-Burleske rep-
resents Mahler at his most defiant, 
with its tense melodic lines and cut-
ting, modernistic counterpoint. Its con-
trasting element is a slower passage 
the theme of which looks ahead to the 
closing Adagio – Mahler’s most mov-
ing symphonic finale. The singing first 
theme exuding an impression of warm 
nostalgia and sorrowful leave-taking is 
offset by a desolate one in which the 
melodic lines in the top and bottom 
registers trace the outlines of an empty 
soundspace. The remaining impression 
is, however, not so much pessimistic 
as accepting. On the last page of the 
score, Mahler wrote a fragment from 
the song Oft denk’ ich, sie sind nur aus-

gegangen (I often think they have only 
gone out) from his Kindertotenlieder cy-
cle: “In the sunshine! The day is beauti-
ful on those hills.”

 
Programme notes by  
Kimmo Korhonen translated 
(abridged) by Susan Sinisalo

 

HANNU LINTU
Hannu Lintu has been Chief Conductor 
of the Finnish Radio Symphony 
Orchestra since August 2013. During 
the 2018/2019 season, his sched-
ule will include appearances with the 
Baltimore, St Louis and Cincinnati 
Symphony Orchestras, the New Japan 
Philharmonic, the Singapore Symphony, 
the NDR Symphony Hamburg and oth-
er orchestras. Further highlights of the 
season will include his debut with the 
Boston Symphony and the Russian 
National Orchestra. In particular, he 
has worked in recent times with the 
Tokyo Metropolitan Symphony, the 
Washington National Symphony and 
the Symphony Orchestras of Dallas and 
Detroit.

Maestro Lintu also conducts reg-
ularly at the Finnish National Opera 
and the Savonlinna Opera Festival. He 
conducted Giuseppe Verdi’s Otello in 
Savonlinna in July 2018 and his sched-
ule for spring 2019 includes a pro-
duction of Alban Berg’s Wozzeck in 
Helsinki.

Hannu Lintu studied the piano and 
cello at the Sibelius Academy be-
fore joining the conducting class of 
Jorma Panula. He attended master-
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classes with Myung Whun Chung at 
L’Accademia Musicale Chigiana, Siena 
and won first prize in the Nordic 
Conducting Competition in Bergen in 
1994. He has recorded on the Ondine, 
BIS, Hyperion and other labels. 

NICOLAS ALTSTAEDT
 “Music comes first, the cello is merely 
a tool, a key to open worlds of art and 
meaning,” says German-French cellist 
Nicolas Altstaedt (b. 1982). One of the 
most sought after and versatile artists 
today, he is known for his unusually 
powerful interpretations of the music’s 
innermost essence. In recent times he 
has also assumed the joint role of so-
loist-conductor.

Nicolas Altstaedt appears world-
wide in orchestral, solo and chamber 
repertoire. Debuts this season include 
the National Symphony Orchestra 
Washington, the NHK Tokyo, the 
European Youth Orchestra and the 
Orchestre National de France. This 
season he is Artist in Residence at the 
NDR Elbphilharmonie, where he per-
forms with Krzysztof Urbánski, Hannu 
Lintu and on tour with Christoph 
Eschenbach.

In 2012, Nicolas was chosen by Gidon 
Kremer to succeed him as the new 
Artistic Director of the Lockenhaus 
Chamber Music Festival and in 2014 
by Adam Fischer to become the 
new Artistic Director of the Haydn 
Philharmonie. He will be Artistic 
Director of the Pfingstfestspiele 
Ittingen in 2019 and 2020.

Nicolas performs repertoire span-

THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony 
Orchestra (FRSO) is the orchestra of 
the Finnish Broadcasting Company 
(Yle). Its mission is to produce and pro-
mote Finnish musical culture and its 
Chief Conductor as of autumn 2013 
has been Hannu Lintu. The Radio 
Orchestra of ten players formed in 
1927 later grew to symphony orchestra 
size in the 1960s. Over the years, its 
Chief Conductors have been Toivo 
Haapanen, Nils-Eric Fougstedt, Paavo 
Berglund, Okko Kamu, Leif Segerstam, 
Jukka-Pekka Saraste and Sakari Oramo.
In addition to the great Classical-

ning from early to contemporary. 
He has worked with many compos-
ers, among them Thomas Adès, Jörg 
Widmann, Wolfgang Rihm, Thomas 
Larcher, Bryce Dessner, Nico Muhly, 
Fazil Say and Sebastian Fagerlund. He 
does not, however, dedicate himself 
particularly to new music. Rather, he 
dedicates himself to good music, and 
that sometimes includes the music of 
today.

Nicolas’ recording of CPE Bach 
Concertos on Hyperion with Arcangelo 
and Jonathan Cohen received the BBC 
Music Magazine Concerto Award in 
2017. His latest recording – Four Cities 
– a recital programme of works by Say, 
Debussy, Shostakovich and Janáček 
with Fazil Say was released on Warner 
Classics to great acclaim and received 
the Edison Klassiek in 2017.
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Romantic masterpieces, the latest 
contemporary music is a major item in 
the repertoire of the FRSO, which each 
year premieres a number of Yle com-
missions. Another of the orchestra’s 
tasks is to record all Finnish orches-
tral music for the Yle archive. During 
the 2018/2019 season, the FRSO will 
premiere four Finnish works commis-
sioned by Yle.

The FRSO has recorded works 
by Mahler, Ligeti, Eötvös, Sibelius, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others, and the de-
but disc of the opera Aslak Hetta by 
Armas Launis. Its disc of the Bartók vi-
olin concertos with Christian Tetzlaff 
and conductor Hannu Lintu won a 
Gramophone Award in 2018, and that 
of tone poems and songs by Sibelius 
an International Classical Music Award. 
It was also Gramophone magazine’s 
Editor’s Choice in November 2017 and 
BBC Music Magazine’s Record of the 
Month in January 2018. Its forthcom-
ing albums are of music by Lutosławski, 
Fagerlund and Beethoven.

The FRSO regularly tours to all parts 
of the world. During the 2018/2019 
season its schedule will include a 
tour of Finland under Hannu Lintu, 
to Pietarsaari, Kauhajoki, Forssa and 
Lahti.

FRSO concerts are broadcast live on 
the Yle Areena channel and Yle Radio 1  
and recorded on Yle Teema and  
Yle TV1.




