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5.9. 19:00
Helsinki Music Centre

Hannu Lintu
c o n d u c t o r

Martin Grubinger
p e r c u s s i o n

 

Louise Farrenc:
Overture No. 2 in E-flat Major, Op. 24

7 min

Fazιl  Say:
Concerto for Percussion

25 min

INTERVAL 20 min

Hector Berlioz: Symphonie fantastique, Op. 14
54 min

Interval at about 19:45. The concert will end at about 21:10.

13.9. at 19:00
Helsinki Music Centre

Esa-Pekka Salonen
c o n d u c t o r

Jonathan Roozeman
c e l l o

 
Dmitri Shostakovich:

Cello Concerto No. 1 in E-flat Major, Op. 107
30 min

Allegretto
Moderato

Cadenza – Attacca
Allegro con moto

INTERVAL 20 min

Anton Bruckner: Symphony No. 6 in A Major
54 min

Maestoso
Adagio: Sehr feierlich

Scherzo: Nicht schnell – Trio: Langsam
Finale: Bewegt, doch nicht zu schnell

 
The LATE-NIGHT CHAMBER-MUSIC will follow in the Concert Hall after an interval of 
about 10 minutes. Those attending are asked to take (unnumbered) seats in the stalls.
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PLEASE MAKE SURE THAT YOUR MOBILE PHONE IS SWITCHED OFF!

Photographing, video and sound recording are prohibited during the concert.

LATE-NIGHT CHAMBER MUSIC:
Jouko Laivuori, piano / Reeta Maalismaa, violin /

Jonathan Roozeman, cello
 

Dmitri Shostakovich: Piano Trio No. 1, Op. 8
13 min

 
 

Interval at about 19:45. The concert will end at about 21:10, the late-night chamber 
music at about 21:40. Broadcast live on Yle Radio 1 and Yle Areena. The concert will be 
shown in two parts in the programme “RSO Musiikkitalossa” (“The FRSO at the Helsinki 

Music Centre”) on 6.10. and 13.10. with repeats on Yle TV 1 12.10. and 19.10.
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Dmitri 
Shostakovich 
(1906–1975): 

Cello Concerto 
No. 1 in E-flat 
Major, Op. 107

Written into both the first and last sym-
phonies of Dmitri Shostakovich (1906–
1975) are passages for solo cello reveal-
ing the deep, dark potential of this string 
instrument evocative of the human voice. 
With its wide pitch range and soulful 
sound, the cello is often called upon to 
express the profoundest of human senti-
ments. The two Shostakovich concertos 
for the instrument (1959 and 1966) like-
wise seem to convey something particu-
larly personal.

Shostakovich composed his first cello 
concerto in the years following the death 
of Stalin in 1953, when the strict ideo-
logical control of the arts was being re-
laxed and Shostakovich was at his most 
prolific. The result was a passionate and 
candid reckoning. The fact that he scat-
tered his name all through the concerto 
illustrates its personal dimension. The in-
itials of his name in their German trans-
literation are “D.Sch”. This gave the me-
lodic motif D–E(flat)–C–H (i.e. English B), 
which he used in many of his symphonies 
and string quartets, for example.

The opening movement of the concer-
to pounds relentlessly away at a theme 
derived from the D.Sch motif. Its themat-
ic fragments keep popping up later, and 
the obsessive theme of the first move-
ment is particularly obvious at the end of 
the finale. Throughout the concerto the 

soloist has a faithful companion and a 
sort of shadow in a French horn, the only 
brass instrument in this sparingly orches-
trated work.

The heart of the concerto is the slow 
second movement. The main melody, 
rather like a lullaby, looks back to the past 
but its nostalgia is rudely interrupted by 
reminders of the present. The movement 
develops into a sort of personal reckoning 
and culminates in an other-worldly mo-
ment with a celesta and clarinet.

One unusual feature of the concerto 
is its long cadenza, which constitutes a 
movement all of its own. Rather than be-
ing a chance for the soloist to show off 
in the traditional manner, it is a dramat-
ic monologue that convincingly ties the 
slow movement to the finale. The cello 
sighs and mutters to itself before work-
ing itself up in a rage. The technical de-
mands are considerable, and all in all the 
concerto is challenging in the extreme; 
it was tailored for Mstislav Rostropovich.

The boisterous finale with its grotesque 
capers has Shostakovich’s typical satirical 
sneer. The concerto stops dead as if it has 
run into a brick wall.

Anton Bruckner: 
Symphony No. 6 in 

A Major

If the symphonies of Anton Bruckner 
(1824–1896) were houses, they would all 
have roughly the same floor plan. The 
doors might be in different places, or he 
might add a little tower or balcony or give 
the rooms different shapes, but the inte-
riors – the moods, colour schemes and 
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expression – would always have an ambi-
ance all of their own.

The fourth, fifth and sixth sympho-
nies all belong to Bruckner’s middle pe-
riod, yet each has a different character. 
Whereas the fourth is optimistically ro-
mantic and the fifth severe and exalt-
ed, the sixth has been described as philo-
sophical. It sounds like a heroic epic about 
victory over adversity, but more than in 
any of his other symphonies, it seems to 
have a ‘subject’ who does finally achieve 
happiness but only after experiencing 
tragedy along the way. Less often per-
formed than his other symphonies, the 
sixth is a work of ecstasy (well illustrat-
ed by the final coda), delicate poetry and 
reflection.

The main, dominant theme of the first 
movement is one of Bruckner’s finest and 
hints at the tragedy that lies ahead in 
the slow movement. In typical Bruckner 
manner, the movement rests on three 
thematic pillars. In the final section (the 
coda), the heroic theme seems to acquire 
wings, in thundering ecstasy.

Apparently something terrible then 
happens, however, for the slow move-
ment begins with a heart-breaking sob on 
the oboe. Marked Adagio, the movement 
is like a ballad, a sentimental story of a 
shocking fate. After the opening lament, 
the music indulges in some loving mem-
ories from which a chilling funeral proces-
sion emerges. The themes return, altered, 
at the end: the grieving is over.

Eduard Hanslick the critic never had 
a good word to say for Bruckner and 
claimed that the Scherzo reminded him 
of a rider who has lost control of his 
horse. It is indeed highly fantastic and full 
of whimsy. The hero seems to have found 

himself in a forest by night, surrounded by 
fairies and goblins, with treacherous horn 
calls in the middle section.

The finale is once again a struggle to 
reach a fragile victory, an adventure in the 
mind rather than against real monsters. 
The arrival at light, when it finally comes, 
seems to be more a matter of luck than of 
personal volition.

Could Bruckner himself have been the 
tragic hero? Though a humble man in the 
extreme, he had unswerving faith in the 
greatness of his music and to it he dedicat-
ed everything he had. He was convinced 
that he had, in his symphonies, created 
something such as no one had ever before 
experienced, and he was tormented by the 
difficulty of getting his works performed. 
Neurotic and over-sensitive, he felt hound-
ed, and that people were scheming against 
him. In Vienna, he felt he was engaged 
in an endless battle to gain recognition 
for his symphonies, which he sometimes 
called his children. He did, however, have 
some staunch supporters, which he called 
his apostles.

Dmitri 
Shostakovich:

Piano Trio No. 1, 
Op. 8

The young Shostakovich was in his day a 
veritable enfant terrible who knocked mu-
sical circles for six at the age of 19 with his 
sassy first symphony. Yet the Piano Trio 
No. 1 composed by the 17-year-old star 
pupil at the St. Petersburg Conservatory 
in 1923 is sensitive, dreamy, and nothing 
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short of romantic. For Dmitri, or Mitya as 
he was called, had fallen in love.

The teenage Shostakovich was a puny 
youth who preferred to walk rather than 
elbow his way onto the crowded St. 
Petersburg trams. It is hardly surprising 
that he contracted tuberculosis and end-
ed up in a sanatorium on the shores of 
the Black Sea. But in the glorious summer 
of 1923 he recovered and lost his heart 
to a girl from Moscow, Tatyana Glivenko, 
who was spending a holiday by the sea. 
He dedicated the Piano Trio he complet-
ed in the autumn to her, and it sounds 
very much like a declaration of love. 
Tatyana meant a lot to Mitya for many 
years, but their relationship never came 
to anything.

At the composition stage the Trio went 
by the name of “Poem for Violin, Cello 
and Piano”. Cast in a single movement, it 
is indeed like a poem in many verses. The 
moods vary, but the material is all clever-
ly derived from the same wistful theme. 
Though Shostakovich soon left such mu-
sical daydreaming behind, the Trio’s sim-
ple form and direct expression clearly 
look ahead to his mature style.

Programme notes by Auli Särkiö-Pitkänen 
translated (abridged) by Susan Sinisalo

Esa-Pekka 
Salonen

Making his international breakthrough in 
autumn 1983, Esa-Pekka Salonen satisfies 
all the traditional criteria for a conductor 
legend, stepping in at only a few day’s 
notice to conduct London’s Philharmonia 

Orchestra in Mahler’s monumental third 
symphony in a performance that was a 
sensational success. Until then, he had 
thought to study conducting mainly so 
that he would be better equipped to con-
duct works both of his own and by his 
friends.

Even before this, he had left his mark 
in Finland as one of the founders of 
the Korvat auki (Ears Open) association 
promoting contemporary music and 
as co-founder of the Avanti! Chamber 
Orchestra with Jukka-Pekka Saraste. 
He was Principal Guest Conductor of 
the Philharmonia 1984–1994, Chief 
Conductor of the Swedish Radio 
Symphony Orchestra 1985–1995 and 
Principal Guest Conductor of the Oslo 
Philharmonic 1985–1989.

Salonen has been longest with the 
Los Angeles Philharmonic Orchestra, its 
Music Director from 1992–2009, after 
which he was appointed the orchestra’s 
first Conductor Laureate. Since 2008, he 
has been Principal Conductor & Artistic 
Advisor for London’s Philharmonia 
Orchestra, for a term lasting until 2021, 
after which he will be named Conductor 
Emeritus and an honorary member. In 
Los Angeles, he decisively enlarged the 
orchestra’s repertoire and public profile 
and greatly contributed to the comple-
tion of the Walt Disney Hall designed by 
Frank Gehry.

In 2016, Esa-Pekka Salonen was ap-
pointed the first Artist in Association 
of the Finnish National Opera, for a pro-
gramme including a new production of 
Wagner’s Ring cycle in 2019–2021. He is 
the Music Director Designate of the San 
Francisco Symphony as of autumn 2020.

Esa-Pekka Salonen has guest conduct-
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ed practically all the world’s top orches-
tras and released a large number of discs, 
both with his own orchestras and oth-
ers (such as the Berlin Philharmonic, the 
London Sinfonietta and the Finnish Radio 
Symphony). He conducts a wide range of 
repertoire but is especially well known for 
his renderings of works of the 20th and 
21st centuries, including an exceptionally 
large number of premieres.

Also a renowned composer, Salonen 
has been the recipient of many pres-
tigious prizes and distinctions as both 
a conductor and a composer (includ-
ing the UNESCO Rostrum Prize in 1992, 
the Grawemeyer Award for his Violin 
Concerto in 2012 and the Nemmers Prize 
in Music Composition in 2014). From 2015 
to 2019 he was Composer-in-Residence 
with the New York Philharmonic. He has 
also been the Artistic Director of many 
music festivals.

Jonathan 
Roozeman

Finnish-Dutch cellist Jonathan Roozeman 
(b. 1997) has become one of the leading 
young Finnish instrumentalists in only a 
few years. He was already bringing home 
prizes from international competitions 
at an early age, but made his final break-
through in 2015 on being a prize-win-
ner – the youngest candidate – in the 
Tchaikovsky Competition in Moscow.

In addition to the major Finnish orches-
tras, Roozeman has been the soloist with 
the Mariinsky Orchestra, St Petersburg, 
the Tokyo New City Orchestra, the 
BBC Symphony, the Brussels Chamber 

Orchestra, the Japan Philharmonic and 
the China National Symphony Orchestra. 
He has appeared at the Lincoln Center, 
New York, where he performed Esa-Pekka 
Salonen’s Mania with the composer con-
ducting. Other conductors with whom he 
has collaborated include Valery Gergiev, 
Jukka-Pekka Saraste, Osmo Vänskä and 
Sakari Oramo.

Roozeman has also played chamber 
music the world over, at such celebrat-
ed venues as Tokyo’s Suntory Hall, the 
Konzerthaus Berlin and the Shanghai 
Festival, and in St. Petersburg.

Since 2016, Roozeman has been a pu-
pil of Franz Helmerson at the Kronberg 
Academy in Germany, having previously 
studied with Martti Rousi at the Sibelius 
Academy. He plays a David Techler cel-
lo from 1707 on loan from the Finnish 
Cultural Foundation. His bow (made by 
Dominique Peccatte, 1835) is on loan 
from an American benefactor.
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The Finnish Radio 
Symphony 
Orchestra

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mission 
is to produce and promote Finnish musi-
cal culture and its Chief Conductor as of 
autumn 2013 has been Hannu Lintu.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra proportions in the 1960s. Its Chief 
Conductors have been Toivo Haapanen, 
Nils-Eric Fougstedt, Paavo Berglund, 
Okko Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo, and taking 
over from Hannu Lintu in 2021 will be 
Nicholas Collon.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commissions. 
Another of the orchestra’s tasks is to re-
cord all Finnish orchestral music for the 
Yle archive. During the 2019/2020 sea-
son, the FRSO will premiere four works 
commissioned by Yle. Also on the pro-
gramme are a large-scale collaboration 
between Yle and the Helsinki Festival: 
Schumann’s Scenes from Goethe’s Faust. 
The symphonies and concertos of Dmitri 
Shostakovich will occupy special status 
during the season, while the RSO Festival 
now to be held for the second time will 
feature new and large-scale works by 
Magnus Lindberg. Among the visiting 
conductors will be Esa-Pekka Salonen, 
Herbert Blomstedt, Jukka-Pekka 
Saraste and Sakari Oramo, and a host of 

young Finnish artists will make their de-
but as FRSO soloists.

The FRSO has recorded works 
by Mahler, Bartók, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others. It has twice won 
a Gramophone Award: for its disc of 
Lindberg’s Clarinet Concerto in 2006 
and of Bartók Violin Concertos in 2018. 
Other distinctions have included BBC 
Music Magazine, Académie Charles Cros 
and MIDEM Classical awards. Its disc of 
tone poems and songs by Sibelius won 
an International Classical Music Award 
(ICMA) in 2018, and it has been the re-
cipient of a Finnish EMMA award in 2016 
and 2019.

The FRSO regularly tours to all parts of 
the world. During the 2019/2020 season 
its schedule will include tours to Central 
Europe and Japan under Hannu Lintu.

The FRSO concerts are broadcast live 
on the Yle Areena and Radio 1 channels 
and are recorded and shown later on Yle 
Teema and TV 1.


