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17.5.
Friday series 14
Helsinki Music Centre at 19:00

Nicholas Collon, conductor
Fazıl Say, piano
        
Julian Anderson: Fantasias 23 min                                                                   
Fantasia I Presto 
Fantasia II
Fantasia III Dolcissimo notturno 
Fantasia IV Molto allegro
Fantasia V Prestissimo
 
Maurice Ravel: Piano Concerto in G Major 23 min                 
Allegramente
Adagio assai
Presto

INTERVAL 20 min

Hector Berlioz: Symphonie fantastique, Op. 14 54 min
Rêveries – Passions (Largo – Allegro agitato e appassionato 
assai)
Un bal (Valse. Allegro non troppo)
Scène aux champs (Adagio)
Marche au supplice (Allegretto non troppo)
Songe d’une nuit de Sabbat – Dies Irae – Ronde du Sabbat – 
Dies Irae et Ronde du Sabbat ensemble (Larghetto – Allegro)
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PLEASE MAKE SURE THAT YOUR MOBILE PHONE IS SWITCHED 
OFF! Photographing, video and sound recording are prohibited during the concert.

The LATE-NIGHT CHAMBER-MUSIC will follow in the Concert Hall 
after an interval of about 10 minutes. Those attending are asked 
to take (unnumbered) seats in the stalls.

 
Fazıl Say, piano
Jari Valo, violin
Jukka Pohjola, violin
Jakob Dingstad, viola
Miika Uuksulainen, cello
 
Fazıl Say: Piano Quintet 15 min                                          
I Enlightenment
II Struggle against Darkness
III Believing in Life
IV Plane Tree
 
 
Interval at about 20:00. The concert will end at about 21:25, the late-night 
chamber music at about 22:00. Broadcast live on Yle Radio 1 and streamed at 
Yle Areena.
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NICHOLAS COLLON, 
THE NEW CHIEF 
CONDUCTOR:
It never occurred to me, back in March 
2017, when I first appeared with the 
Finnish Radio Symphony Orchestra, 
that the next time I would return would 
be as their Chief Conductor! I remem-
ber that week two years with extreme-
ly fond memories - I was overwhelmed 
by the quality of this extraordinary en-
semble, by their professionalism, and 
their abundant love of making music. 
It is an immense privilege to be invited 
to take over the reins of this orchestra, 
which stands as a lit beacon for Finnish 
culture. 

I have grown up and spent my mu-
sical life based in London, and we 
have always been surrounded by 
Finnish conductors at the heart of our 
orchestras, from Sakari Oramo to Esa-
Pekka Salonen; it is an honour to be 
the first British conductor to return 
the favour! I think it is fair to say the-
re is some strong connection between 
British and Finnish ways of approach-
ing classical music; the orchestras 
share the same kind of rhythmic pre-
cision, ability to sight-read, extraor-
dinary sense of ensemble; I believe the 
contemporary music scenes also share 
certain aesthetics of taste and sound. 
Funnily enough, I remember thinking 
this many years ago whilst reading a 
wonderful chapter in a major English 
book on Sibelius, entitled ‘Sibelius and 
contemporary music,’ written by none 
other than….Julian Anderson! And 
of course, the British always unders-
tood and loved the music of Sibelius, 

in a way that our French and German 
counterparts never fully appreciat-
ed; we played his symphonies in our 
youth orchestras, his music is present 
in every orchestra’s season. I have very 
much enjoyed over the past few years 
taking his symphonies to other parts 
of Europe which have been slower to 
understand him. And equally, I am 
looking forward to discovering more 
about the Finnish culture and people, 
history and background, which I do not 
yet know, and to sharing with you, this 
wonderful audience some of my own 
musical heritage. 

Indeed, it is also worth acknowled-
ging direct to you, tonight’s audience, 
that you make the orchestra’s musical 
life possible. It is a fairly unique posi-
tion to be in to be able to programme 
such adventurous, diverse music, and 
to have the trust of such a loyal, regu-
lar audience. This thirst for culture, for 
experimentation, and for expanding 
horizons, is extremely rare, and a tes-
tament to you!

I shall look forward immensely to vi-
siting the orchestra over the next two 
seasons whilst it rests in the inspiratio-
nal hands of Chief Conductor Hannu 
Lintu, and to starting my Finnish jour-
ney properly in September 2021. I hope 
to see you there!

JULIAN ANDERSON: 
FANTASIAS
Born in London in 1967, Julian 
Anderson studied privately with John 
Lambert and with Alexander Goehr at 
Cambridge University, continuing with 
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Tristan Murail in Paris and in master-
classes with Olivier Messiaen, György 
Ligeti, Per Nørgård and others. Having 
worked at Harvard University and 
London’s Royal College of Music, he is 
currently Professor of Composition and 
Composer in Residence at Guildhall 
School of Music & Drama. His music 
has roots in both the English modern-
ist tradition – he collaborated close-
ly with composer-conductor Oliver 
Knussen, for example – and French 
spectral music and electronics.

It is precisely for his orchestral works 
that Anderson has become one of 
the most internationally sought-af-
ter and award-winning compos-
ers of contemporary English music. 
He wrote Fantasias (2009) while he 
was Composer in Residence with the 
Cleveland Orchestra. His first mul-
ti-movement work won the British 
Composer’s Award in 2011.

Julian Anderson says of Fantasias:
“Whereas my previous orchestral piec-
es were in one continuous movement, 
this work is in five separate move-
ments of varying length. As sug-
gested by the title, the form of each 
movement is unpredictable, featuring 
sudden changes, inserts from other 
movements, silences, or other features 
that cause the music to alter its course 
in terms of timbre, texture, harmony, 
polyphony or rhythmic layering.

“Several players double on instru-
ments tuned a quarter-tone below 
normal pitch. This expands the range 
of the harmonic colours available – the 
aim is not to sound out of tune – and 
is only used in a few special passages 
in the piece (for example, at the end of 

the fourth Fantasia), to give a new tint 
to the orchestral texture.

“The first Fantasia is for brass alone, 
and is generally fast, athletic and poly-
rhythmic. The second Fantasia is de-
liberately unstable: every few bars it 
changes direction abruptly. As the ide-
as accumulate, continuity gradually 
builds up but the movement dispers-
es into echoes of itself before it can 
really cohere. The third movement, by 
contrast, is at first stable to the point 
of being almost motionless – a med-
itative nocturne in several simultane-
ous layers. Very slow, almost motion-
less string textures (using techniques 
such as bowing with excess pressure to 
produce a creaking sound, or else bow-
ing with very little pressure) are heard 
against fast but strangely distant poly-
rhythmic fanfares on wind and some 
brass, mainly using ideas from the 
opening Fantasia. Longer and calmer 
melodic lines and ideas emerge from 
time to time. The movement stops 
suddenly twice. When it resumes a 
third time, the formerly distant fan-
fares have become suddenly very loud 
and wild.

“The extremely fast fourth Fantasia 
is as compressed as possible, lasting 
barely two minutes. The maximum 
number of musical events is forced 
into as small a span of time as possi-
ble. The movement ends twice: a final 
assertive chord is established at once 
by a second conclusion that is much 
more uncertain.

“The final Fantasia is the longest, 
and is the only movement to proceed 
largely in a continuous flow. It starts 
with the last harmony of the opening 
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brass movement and varies ideas from 
all movements, eventually uniting 
them into a long continuous line heard 
three times in a row near the end. The 
conclusion is disrupted just before the 
end by an insert looking back into the 
rich string textures of the third move-
ment. Whether fast or slow, Fantasias 
is a celebration of the modern sym-
phony orchestra.”

MAURICE RAVEL: 
PIANO CONCERTO IN G 
MAJOR
The G Major Piano Concerto of 1931 
is a late work by Maurice Ravel (1875–
1937). He wrote it at the same time as 
the more dramatic, sombre one-move-
ment Concerto in D for the left hand 
commissioned by Paul Wittgenstein, 
a pianist wounded in the First World 
War.

Dedicated to pianist Marguerite 
Long, the G Major Concerto shows 
Ravel in a more traditional light: 
“Planning the two piano concertos si-
multaneously was an interesting expe-
rience. The one in which I shall appear 
as the interpreter is a concerto in the 
truest sense of the word: I mean that it 
is written very much in the same spir-
it as those of Mozart and Saint-Saëns. 
I believe that a concerto can be both 
gay and brilliant without necessarily 
being profound or aiming at dramat-
ic effects.”

The G Major Concerto subscribes to 
classical ideals: balance and expedi-
ency, pure rather than “absolute” mu-

sic. Ravel had a pragmatic approach 
to composition, claiming that waiting 
for inspiration is for amateurs. “Writing 
music is seventy-five percent an intel-
lectual activity,” he said. Yet the con-
certo is one of cheerful music, jazzy 
effects, allusions to folk music and 
rowdy cabaret. Compared with the 
bubbling outer ones, the slow move-
ment is astoundingly serene. It was, 
Ravel said, inspired by the correspond-
ing movement in Mozart’s Clarinet 
Quintet: classical bliss combined with 
cool French elegance.

In the first movement, the jazz ele-
ments and Basque melodies lie buried 
beneath virtuosity. The references to 
blues in the slow sections have their 
origins in a visit Ravel paid to the USA 
in 1928, when he heard Gershwin’s 
Rhapsody in Blue.

The slow movement hovers on the 
border between the sublime and the 
entertaining. The carefully-honed id-
iom creates a luxurious atmosphere, 
but Ravel later reported that polish-
ing the long melody nearly killed him. 
The piano presents the theme, with 
a waltzing left-hand accompaniment, 
and only after a long, meditative in-
troduction does the orchestra venture 
to join in. The second theme is more 
pungent but stands aside when the 
main theme returns on the cor anglais. 
The melody finally ends on a long pi-
ano trill.

Some critics claim that the finale 
is too short! It has an air of slapstick, 
a chase in a Chaplin film. All seem 
to have something to say about the 
themes. The concerto ends with the 
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same chords as those with which it be-
gan.

HECTOR BERLIOZ: 
SYMPHONIE 
FANTASTIQUE
The Symphonie fantastique by Hector 
Berlioz (1803–1869) was premiered 
at the Paris Conservatoire in 1830. 
Beethoven had died only three years 
before, yet in a single stroke, the 
27-year-old Berlioz leapt straight 
from the aftermath of Classicism to 
Romanticism at its most uninhibited – 
one of the wildest feats in the history 
of music. He had, however, assimilated 
the belief in progress of Beethoven’s 
symphonies and especially the pro-
grammatic content of the Pastoral 
Symphony. From Weber he borrowed 
fantastic excesses and brilliant orches-
tration.

Many composers of the Romantic 
era gave musical expression to literary 
sources. Berlioz was interested not so 
much in a romantic vision of an ide-
al world as in real life, which also en-
compassed an element of the nega-
tive and grotesque. He drew the idea 
for his Fantastic Symphony from Part 1 
of Goethe’s Faust (1808), Thomas de 
Quincey’s Confessions of an Opium-Eater 
(1822), Victor Hugo’s Odes and Ballads 
(1828) – and William Shakespeare.

Paris in 1827 was in thrall to an 
English theatre troupe, its leading 
lady Harriet Smithson and her various 
stage characters: Ophelia, Desdemona 
and Juliet. She did not, however, recip-

rocate the feelings of – to her – an un-
known composer, who instead poured 
out his passion and frustration in the 
Symphonie fantastique.

The first movement, Dreams and 
Passions, describes the artist’s obses-
sive hope of finding his beloved. It be-
gins by painting a portrait of her, cap-
turing her in an idée fixe that will keep 
returning throughout the work. The 
staccato notes in the low strings rep-
resent his beating heart. The follow-
ing Allegro agitato e appassionato assai 
wavers between euphoria and despair 
and offers no peace until the final 
bars, in a spiritual awakening ending 
on Amen chords.

The second movement takes place 
at a ball, with harps either side of the 
orchestra supplying the glittering ele-
gance of a waltz. The idée fixe (i.e. the 
beloved) pops up in the woodwinds, 
only to vanish again in the heat of the 
dance.

The slow movement, Scene in the 
Country, reminiscent of the rustic idyll 
in Beethoven’s Pastoral Symphony is 
now an enigmatic soulscape. Berlioz 
uses his lightest paint brush and shift-
ing light: a cor anglais and oboe speak 
of cautious optimism, but the timpani 
make ominous threats. The wind mel-
odies echo the cattle calls (ranz des 
vaches) of Berlioz’s home region, the 
French Alps.

The fourth movement is titled 
March to the Scaffold. The artist imagi-
nes he has killed his beloved and is be-
ing marched to the scaffold to shouts 
from the crowd gathered to witness 
his execution. An image of the beloved 
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flashes by in the clarinet as the guillo-
tine descends. Berlioz later decided to 
distance the whole tale from reality, so 
that instead of calling the movement 
“Dreams of a Decapitated Head”, he ti-
tled it Dream of a Witches’ Sabbath.

The finale is a veritable nightmare, 
climaxing with a distorted reminder 
of the idée fixe with sarcastic, mock-
ing clarinet trills. Following the tolling 
funeral bell is a parody of the gloomy 
Dies irae melody that soon builds up 
to a riotous dance, a jig in the English 
style.

The hullabaloo of a Bacchanalian 
dance, orchestral effects and themat-
ic caricatures work the finale up to 
a sadomasochist’s dream. Love and 
beauty are sacrificed on a pagan al-
tar, instincts and the subconscious cel-
ebrate their victory over reason and 
control. But what is it true and what is 
just a dream?

 
Programme notes by Antti Häyrynen 
translated (abridged) by Susan Sinisalo

NICHOLAS COLLON
One of the most sought-after con-
ductors of the younger generation, 
Nicholas Collon (UK, b. 1983) has been 
working with the Residentie Orkest 
in The Hague since 2016, as its Chief 
Conductor since the 2018/2019 sea-
son. He is also Principal Conductor of 
the British Aurora Orchestra founded 
by him in 2004 and since autumn 2017 
has been Principal Guest Conductor of 
the Guerzenich Orchester in Cologne.

Studying studied the viola, piano 
and organ, Nicholas Collon began his 
musical career playing the viola in the 
National Youth Orchestra of Great 
Britain. One of his conducting men-
tors was Sir Colin Davis, and Collon has 
served as an assistant conductor to Sir 
Mark Elder.

Nicholas Collon has guest conduct-
ed a host of celebrated orchestras. 
In addition to the top British ones, 
these have included the Deutsches 
Symphonie-Orchester Berlin, the 
Tonhalle Orchestra, Zurich, the 
Ensemble Intercontemporain and 
the Chamber Orchestra of Europe. 
He makes his debut this season with, 
among others, the Oslo Philharmonic, 
the Orchestre National de France 
and the Orchestre National de Lyon. 
He has also made his debut this sea-
son with the Tokyo Metropolitan 
Symphony Orchestra and his North 
American debut on tour with the 
Toronto Symphony Orchestra. He first 
conducted the FRSO in March 2017. 
Finnish Radio Symphony Orchestra 
has elected Nicholas Collon as its next 
Chief Conductor, starting in autumn 
2021.

Commanding a broad repertoire, 
Nicholas Collon has also made his 
mark in opera (The Magic Flute, La 
bohème, Britten’s The Rape of Lucretia 
and The Turn of the Screw, Jonathan 
Harvey’s Wagner Dream, and others). 
He has conducted more than 200 
new works, among them a number of 
world and UK premieres, by such com-
posers as Unsuk Chin, Philip Glass, 
Colin Matthews, Nico Muhly, Olivier 
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THE FINNISH 
RADIO SYMPHONY 
ORCHESTRA

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mis-
sion is to produce and promote Finnish 
musical culture and its Chief Conductor 
as of autumn 2013 has been Hannu 
Lintu. The Radio Orchestra of ten play-
ers formed in 1927 later grew to sym-
phony orchestra size in the 1960s. 
Over the years, its Chief Conductors 
have been Toivo Haapanen, Nils-Eric 
Fougstedt, Paavo Berglund, Okko Kamu, 

Messiaen, Krzysztof Penderecki and 
Judith Weir.

Collon’s disc Road Trip with the 
Aurora Orchestra (Ives, Copland, 
Adams and Muhly) won the 2015 Echo 
Klassik ohne Grenze award. He also 
conducted the same orchestra for 
its CD Insomnia of music by Britten, 
Brett Dean, Ligeti, Gurney, Lennon & 
McCartney, and he has further record-
ed with the Danish Radio Symphony 
Orchestra, the Philharmonia and Hallé.

FAZIL SAY
Fazıl Say (Turkey, b. 1970) is both an 
expressive, virtuoso pianist and a pro-
lific composer, appearing on all five 
continents. In 2016, he was award-
ed the International Beethoven Prize 
for Human Rights, Peace, Freedom, 
Poverty Reduction and Inclusion. He 
took his first piano lessons at home 
in Ankara when he was only three. 
His teacher, Mithat Fenmen, a pupil of 
Alfred Cortot, encouraged him to im-
provise before he even began doing pi-
ano exercises, thereby laying the foun-
dations for Say’s phenomenal ability to 
improvise and compose. He later con-
tinued his studies with David Levine 
and in 1994 was the winner of the 
Young Concert Artists International 
Auditions in New York.

Say has an extensive repertoire 
ranging from Bach to the Romantics 
and music of today, including his own 
works for piano. He regularly per-
forms chamber music, with violinists 
Patricia Kopatchinskaja and Maxim 

Vengerov, cellist Nicolas Altstaedt, 
soprano Marianne Crebassa and the 
Minetti Quartet. He has been Artist in 
Residence at concert houses, festivals 
and other establishments in Germany, 
Zurich, Paris, Tokyo and Istanbul. His 
numerous commissions include ones 
from WDR (West German Radio), the 
Konzerthaus Dortmund and many fes-
tivals. His output includes large-scale 
works for orchestra, concertos, piano 
and chamber music, and a few vocal 
works, such as the oratorio Nâzim.

Recordings by Say have garnered a 
host of prizes, among them four Echo 
Klassiks, most recently in 2017 for the 
complete Mozart piano sonatas. He 
has also recorded some of his own pi-
ano music on a disc entitled Say Plays 
Say. In addition to his solo discs he has 
released ones with Nicolas Altstaedt 
and Marianne Crebassa.



9

Leif Segerstam, Jukka-Pekka Saraste and 
Sakari Oramo.
In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commissions. 
Another of the orchestra’s tasks is to re-
cord all Finnish orchestral music for the 
Yle archive. During the 2018/2019 sea-
son, the FRSO will premiere four Finnish 
works commissioned by Yle.

The FRSO has recorded works by 
Mahler, Ligeti, Eötvös, Sibelius, Lindberg, 
Saariaho, Sallinen, Kaipainen, Kokkonen 
and others, and the debut disc of the 
opera Aslak Hetta by Armas Launis. Its 
disc of the Bartók violin concertos with 
Christian Tetzlaff and conductor Hannu 
Lintu won a Gramophone Award in 2018, 
and that of tone poems and songs by 
Sibelius an International Classical Music 
Award. It was also Gramophone maga-
zine’s Editor’s Choice in November 2017 
and BBC Music Magazine’s Record of 
the Month in January 2018. Its forthcom-
ing albums are of music by Lutosławski, 
Fagerlund and Beethoven.

The FRSO regularly tours to all parts of 
the world. During the 2018/2019 season 
its schedule will include a tour of Finland 
under Hannu Lintu, to Pietarsaari, 
Kauhajoki, Forssa and Lahti.

FRSO concerts are broadcast live on 
the Yle Areena channel and Yle Radio 1 
and recorded on Yle Teema and Yle TV 1.


