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1.4. AT 19:00
Helsinki Music Centre

Kyeong Ham
o b o e

Pauline Fleming-Unelius
v i o l i n

Ezra Woo
v i o l a

Tomas Nuñez
c e l l o

Wolfgang Amadeus Mozart: Quartet for oboe, violin,  
viola and cello in F major KV 370/368b 

I Allegro
II Adagio

III Rondeau: Allegro

Han Kim
c l a r i n e t

Elina Päkkilä
v i o l i n

Ezra Woo
v i o l a

Tomas Nuñez
c e l l o

Bernhard Henrik Crusell: Quartet for clarinet, violin,  
viola and cello no. 2 in C minor, op. 4 

I Allegro molto agitato
II Menuetto
III Pastorale

IV Rondo

INTERVAL 10 min
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Kyeong Ham
o b o e

Pauline Fleming-Unelius
v i o l i n

Elina Päkkilä
v i o l i n

Ezra Woo
v i o l A

Tomas Nuñez
c e l l o

Gerald Finzi: Interlude for oboe and string quartet, op. 21 

Han Kim
c l a r i n e t

Pauline Fleming-Unelius
v i o l i n

Elina Päkkilä
v i o l i n

Ezra Woo
v i o l A

Tomas Nuñez
C e l l o

Wolfgang Amadeus Mozart:  
Clarinet Quintet in A major K 581 

I Allegro
II Larghetto

III Menuetto – Trio I – Trio II
IV Allegretto con Variazioni 

 

Broadcast live on Yle Radio 1 and Yle Areena.
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Wolfgang Amadeus Mozart: Quartet 
for oboe, violin, viola and cello in  

F major KV370/368b
Wolfgang Amadeus Mozart (1756–1791) 
wrote his Oboe Quartet in early 1781 for 
Friedrich Ramm, a master oboist he great-
ly admired. It is one of the finest oboe 
works of the Classical era, and its virtuosic 
oboe part gives it the feel of a concerto. 

The Oboe Quartet is a compact work 
in three movements on the traditional 
quick–slow–quick scheme. The opening 

movement is one of instrumental elegan-
ce, its minor-key passages casting a dar-
ker shadow over an otherwise sunlit scene. 
The Adagio that follows immerses itself 
in deep contemplation, while the light fi-
nale restores a more relaxed mood. The 
rhythmic complexity requires players of 
great virtuosity.

Bernhard Henrik Crusell: Quartet 
for clarinet, violin, viola and cello 

no. 2 in C minor, op. 4 
Bernhard Henrik Crusell (1775–1838) was 
the only notable Classical-Romantic cla-
rinet composer who actually played the 
instrument himself. His Clarinet Quartet 
in C minor in the Viennese-Classical style 
was published by Peters in 1817. 

The clarinet clearly dominates the tex-
ture, like a soloist. The opening move-

ment in sonata form is gracefully melodic. 
The Minuet that follows is more serious, 
though the Trio section is brighter and 
more animated. Titled “Pastorale”, the 
slow movement swings serenely along in 
6/8 time, as might be expected. The bra-
cing finale evocative of Mozart ends in a 
sunny major key.

Gerald Finzi: Interlude for oboe and 
string quartet, op. 21

Gerald Finzi (1901–1956) tends to be 
somewhat overlooked in speaking of 
English music of the period. Not a proli-
fic composer, he mainly wrote vocal mu-
sic in the English romantic song and ol-
der Elizabethan tradition. The Interlude 
for oboe and string quartet is one of the 
most frequently performed of his few 
instrumental works. Not a fast composer, 
he took a long time writing it (1932–1936), 
and it is regarded as his first mature work. 

The one-movement pastoral Interlude in 
lilting 6/8 time becomes more profound 
with the entry of the oboe after the ope-
ning section for strings. Finzi’s music is 
typically introspective and meditative, as 
is this Interlude. The other dominant fea-
ture here is the ‘wanderer-like’ theme of 
the middle section. The pastoral lilt re-
turns before the final build-up and a sort 
of short cadenza for the oboe.
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Wolfgang Amadeus Mozart: Clarinet 
Quintet in A major K 581

The Clarinet Quintet is one of the finest 
and most enchanting works ever com-
posed by Mozart. He wrote it alongsi-
de Così fan tutte, and it seems to have 
caught something of the opera’s melo-
diousness. The singing element is obvious 
from the very first bar, in the spirited di-
alogue between the strings and clarinet. 
The various themes are then passed from 
one instrument to another, creating va-
rious combinations.

The second movement, Larghetto, is 
sheer Mozartian sound poetry, its mellow 
major key as profoundly moving as the 
most plaintive minor. The elegant Minuet 
has two Trios, the first for strings only, the 
latter with a folksy dancing step to it

The finale is a set of six variations in va-
rying moods on a simple theme, the third 
and fifth minor-key variations adding a 
richness of their own.

Programme notes by Kimmo Korhonen 
translated (abridged) by Susan Sinisalo


