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2.10. at 20:00
THE SOCIETY OF FINNISH COMPOSERS 75 YEARS

Helsinki Music Centre

Hannu Lintu
c o n d u c t o r

Tuuli Lindeberg
s o p r a n o

Lotta Emanuelsson
p r e s e n t e r

Outi Tarkiainen: 
Songs of the Ice, fp (Yle commission)

The Chairman of the Society of Finnish Composers, Antti Auvinen,  
will talk to Lotta Emanuelsson.

Paavo Heininen: 
Arioso op. 16

Hannu Lintu will talk to Lotta Emanuelsson.

Jouni Kaipainen: 
North by North-East

Snapshots  in the history of the Society of Finnish Composers. Insert interviews 
with composers Mikko Heiniö, Aulis Sallinen and Riikka Talvitie (audio).

Sampo Haapamäki: 
Get Born! Orchestral song for soprano and orchestra,  

fp (Yle commission)

Discussion between Chief Conductor Hannu Lintu, composer  
Lauri Kilpiö and artist Anna Tuori.

No interval. The concert will end at about 21:15. Broadcast live on Yle Teema,  
Yle Radio 1 and Yle Areena.
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The Society of Finnish Composers was 
founded on 15.10.1945. In the 75 years 
since then, it has grown into a diverse art-
ist community of 221 members. In addi-
tion to acting as a communal link between 
them, it safeguards their professional and 
financial interests by, among other things, 
issuing statements and promoting the 
performance, recording and publication 
of Finnish music. It also engages in inter-
national collaboration.

The vast majority of the Society’s mem-
bers have for a long time been men: 195 
in November 2020 as against 26 women. 

The Society of Finnish  
Composers 75 years

The relative proportion of women is, how-
ever, rising. About 15 per cent of the mem-
bers are immigrants, and some, like Kaija 
Saariaho, were born in Finland but have 
subsequently settled abroad.

The Chairman of the Society since 2014 
has been Antti Auvinen. As he said on 
the occasion of the 70th anniversary in 
2015, almost all the professional compos-
ers in Finland are members and value their 
membership; and the Society’s ability to 
represent composers of serious music so 
widely is a source of pride.

Outi Tarkiainen: Songs of the Ice
The music of Outi Tarkiainen (b. 1985) has 
a northerly sound. It is a sound that is re-
flected both in the images aroused by 
the nature or landscape above the Arctic 
Circle and in her vocal works using texts 
by the region’s indigenous people, the 
Sámi.

A Finnish composer fast making her 
mark in the international arena, Outi 
Tarkiainen writes music in which poetry 
lives side by side with a force that springs 
from the deep. In addition to orchestral 
and vocal music she has composed cham-
ber music and worked with jazz.

Says Outi Tarkiainen of the work  
now to be premiered: “Songs of the Ice is 
an orchestral work about ice. In the Arctic 
region, the ice breathes with the seasons, 
swelling in winter and shrinking in sum-
mer. Its age-old movement sings a song 
of its own: it tinkles and rumbles, squeaks 
and laments as our ever-warmer climate 

breaks Nature’s time-honoured laws, for-
cing the ice to give way. 

“Songs of the Ice begins with the rum-
bling sound of ice: the orchestra attacks 
with waves each stronger than the last 
that finally break and shatter into clear 
crystals. Reverberating through the emp-
ty space is the soul of the ice, gradually 
compressed into warning cries from the 
piccolos. The strings bring consolation: 
over the landscape their warmth spreads 
a thick blanket that flows more and more 
relentlessly towards a new cycle. 

“When I composed the piece, I was ex-
pecting our second child, due to be born 
in the heart of winter, and I was physically 
reminded of the weeks and months after 
the birth of our first-born. Songs of the Ice 
also describes the emptiness and reclos-
ing process that begins in a woman’s body 
when she parts company with the life  
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inside her in giving birth. The work was 
commissioned by the Finnish Radio 
Symphony Orchestra and the Iceland 
Symphony Orchestra, and it consti-

tutes a pair with Midnight Sun Variations 
(2019). Songs of the Ice is dedicated to the 
Okjökull glacier, declared dead in 2014 and 
Iceland’s first victim of climate change.”

Paavo Heininen: Arioso, Op. 16
The “difficult” modernist music of Paavo 
Heininen (b. 1938) first met with opposi-
tion in Finland. Not until audiences’ ears 
had become sufficiently accustomed to it 
in the 1980s did it begin to find a natural 
place on the Finnish musical timeline. This 
was endorsed by the fact that Heininen 
had been a leading teacher and spiritual 
role model for the new generation of com-
posers emerging in the 1980s. 

The rejection of some of his most im-
portant works led Paavo Heininen to con-

sciously adopt a simpler idiom in such 
works as the Arioso for string orchestra 
of 1967. It was, he said, an attempt to em-
brace a new brand of romanticism with-
out clearly harking back to the idiom of 
the Romantic period.

Arioso is derived from the same tone row 
as his modernistic first piano concerto of 
1964 and takes the form of a polyphonically 
enriched poem. Despite having deliberate-
ly tried to simplify his idiom, Heininen says 
Arioso is one of his most cherished works. 

Jouni Kaipainen: North by North-East
Jouni Kaipainen (1956–2015) completed 
North by North-East for orchestra a couple 
of weeks before its premiere by the FRSO 
in 2001. Though inspired by the film North 
by Northwest (1959) by Alfred Hitchcock, it 
has little in common with the classic spy 
thriller. Rather, it is a metaphorical railway 
journey to the north, and there is also a 
journey by train in Hitchcock’s film. 

Only one other work by him was, said 
Kaipainen, founded on nature experien-
ces to the same extent as North by North-
East, and that is the Vernal Concerto, from 
Equinox to Solstice (1996) for saxophone 

quartet and orchestra. But whereas the 
Vernal Concerto travels in time, North by 
North-East travels in place and, as he put 
it, to the rugged yet bountiful bosom of 
nature, the foot of the fells and their ripp-
ling streams. “Journey” and “nature” may 
also be taken as metaphors for spiritual 
phenomena. 

North by North-East traces a clear arch. 
It begins its journey in quiet tones, travels 
through timbral landscapes and conden-
ses into thematic motifs before levelling 
off after the final ascent.
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Sampo Haapamäki: Synny! (Get Born!)
Sampo Haapamäki (b. 1979) first beca-
me known with his virtuoso Signature 
(2003) for chamber orchestra, winner of 
the Gaudeamus International Composers 
Award and other distinctions. His Kirjo 
(2006) concerto for bass clarinet went 
on to win the prestigious Teosto Prize. 
Haapamäki is not a prolific composer, but 
each work is rich in highly polished details. 

The use of quarter-tones gives the mu-
sic of Sampo Haapamäki a modernist 
edge. This means that the octave is divi-
ded not into the traditional 12 half-tones 
but into 24 quarter-tones. He first applied 
this principle in the vocal work Haljennut 
(2004) that, like Synny!, is a setting of a 
poem by Harri Nordell. Some of his later 
works have necessitated the building of a 
new kind of instrument capable of produ-
cing quarter-tones. 

Sampo Haapamäki says of his new work: 
“Synny! (2020) is an orchestral song for 
soprano and orchestra and dedicated to 

soprano Tuuli Lindeberg. It is the first mo-
vement of a song cycle commissioned by 
the Finnish Radio Symphony Orchestra, 
the movements of which can be perfor-
med as independent orchestral songs. 
The cadenza is the soprano soloist’s own. 

“Synny! is a setting of a poem by Harri 
Nordell. It is my third vocal composition, 
having been preceded by Haljennut (2004) 
for sopranista-baritone and string trio, 
and Maailmamaa (2010) for mixed choir 
and tape. The language in all of these is 
Finnish. It seemed natural to try to fuse 
my mother tongue with my musical idiom. 
My aim has been to honour the seman-
tic content of the text and at the same 
time to get inside its structures by musi-
cal means. The fantastic ability of the hu-
man voice to produce a myriad timbres of-
fers immense musical potential. In a way, 
all human existence is, from the musical 
perspective, latent in the singing voice.”
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hannu lintu
Hannu Lintu has been Chief Conductor 
of the Finnish Radio Symphony Orchestra 
since autumn 2013. He takes over as Chief 
Conductor of the Finnish National Opera 
and Ballet in January 2022.

During the 2020/2021 season, Maestro 
Lintu will, pandemic permitting, make his 
debut with the New York Philharmonic 
and Tokyo NHK Symphony Orchestra and 
make return appearances with the London 
Philharmonic Orchestra, the Netherlands 
Radio Philharmonic, and the Symphony 
Orchestras of Baltimore, Detroit and 
Chicago. Recent highlights have includ-
ed debuts with the Montreal and Chicago 
Symphony Orchestras and the Hungarian 
National Philharmonic, and concerts with 
the Boston and St. Louis Symphonies, the 
New Japan Philharmonic, the Singapore 
Symphony and the NDR Elbphilharmonie.

Hannu Lintu first studied the cello and 
piano at the Sibelius Academy, and lat-
er orchestral conducting in the class of 
Jorma Panula. He participated in master-
classes with Myung-Whun Chung at the 
L’Accademia Musicale Chigiana in Siena, 
Italy, and took first prize at the Nordic 
Conducting Competition in Bergen in 
1994. He has recorded on the Ondine, BIS, 
Hyperion and other labels.

Tuuli Lindeberg
Tuuli Lindeberg is one of Finland’s finest 
singers of Baroque and contemporary re-
pertoire, equally acclaimed for her beauti-
ful, pure voice, her feel for style and her 
ability to enter into the music. In addition 
to working with Finland’s leading cham-
ber orchestras and ensembles, she has 
performed abroad in such countries as 
France, Italy, Belgium, Germany, Sweden, 
Denmark and Austria and collaborat-
ed with conductors Esa-Pekka Salonen, 
Reinhard Goebel, Skip Sempé, Aapo 
Häkkinen and John Storgårds. 

Making her Finnish National Opera 
debut in 2008, Tuuli Lindeberg has re-
cently sung “E” in Nuorvala’s opera Flash 
Flash, Cleopatra in Hasse’s Marc’Antonio 
e Cleopatra, Dido in Purcell’s Dido and 
Aeneas, and been the vocal quartet sopra-
no in Saariaho’s Only the Sound Remains. 
She also sings works for choir and or-
chestra, Lieder, Baroque chamber mu-
sic and many premieres by contemporary 
composers. 

Tuuli Lindberg graduated from the 
Sibelius Academy in 2002. She won the 
second prize in the Kangasniemi Singing 
Competition in 2009.
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18.9 kl. 20.00
Musikhuset

Esa-Pekka Salonen
d i r i g e n t

Paavali Jumppanen
p i a n o

Robert Schumann: 
Pianokonsert a-moll op. 54

1. Allegro affettuoso
2. Intermezzo (Andantino grazioso) 

3. Allegro vivace

John Adams: 
Kammarsymfoni

1. Mongrel Airs
2. Aria with Walking Bass

3. Roadrunner

 

Konserten ges utan paus och slutar ca kl. 21.00. Sänds direkt  
på Yle Teema & Fem, i Yle Radio 1 och på Yle Arenan.

The Finnish Radio Symphony Orchestra 
(FRSO) is the orchestra of the Finnish 
Broadcasting Company (Yle). Its mission 
is to produce and promote Finnish musical 
culture and its Chief Conductor as of au-
tumn 2013 has been Hannu Lintu.

The Radio Orchestra of ten players 
founded in 1927 grew to symphony or-
chestra proportions in the 1960s. Its Chief 
Conductors have been Toivo Haapanen, 
Nils-Eric Fougstedt, Paavo Berglund, 
Okko Kamu, Leif Segerstam, Jukka-Pekka 
Saraste and Sakari Oramo, and taking 
over from Hannu Lintu in 2021 will be 
Nicholas Collon.

In addition to the great Classical-
Romantic masterpieces, the latest con-
temporary music is a major item in the 
repertoire of the FRSO, which each year 
premieres a number of Yle commissions. 
Another of the orchestra’s tasks is to re-
cord all Finnish orchestral music for the 
Yle archive. 

The FRSO has recorded works 
by Mahler, Bartók, Sibelius, Hakola, 
Lindberg, Saariaho, Sallinen, Kaipainen, 
Kokkonen and others. It has twice won 
a Gramophone Award: for its disc of 
Lindberg’s Clarinet Concerto in 2006 
and of Bartók Violin Concertos in 2018. 
Other distinctions have included BBC 
Music Magazine, Académie Charles Cros 
and MIDEM Classical awards. Its disc of 
tone poems and songs by Sibelius won 
an International Classical Music Award 
(ICMA) in 2018, and it has been the re-
cipient of a Finnish EMMA award in 2016 
and 2019.

The FRSO regularly tours to all parts of 
the world. During the 2020/2021 season 
its schedule will include a tour to Spain un-
der Hannu Lintu.

The FRSO concerts are broadcast live 
on the Yle Areena and Radio 1 channels 
and are recorded and shown later on Yle 
Teema and TV 1.

The Finnish Radio Symphony 
Orchestra


