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9.9. 2022
FRIDAY SERIES1

Helsinki Music Centre at 19:00

RSO 95 YEARS

Nicholas Collon
c o n d u c t o r

Christian Tetzlaff
v i o l i n

 

Esa-Pekka Salonen:
Gemini (fpF) 

Castor
Pollux 

Jean Sibelius:
Serenade for Violin and Orchestra  

No. 1 in D Major, Op. 69a 
Serenade for Violin and Orchestra  

No. 2 in G Minor, Op. 69b

INTERVAL 20 min

23 min

6 min

7 min
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Witold Lutosławski  
Partita for Violin and Orchestra

1. Allegro giusto
2. Ad libitum

3. Largo
4. Ad libitum

5. Presto

Dmitri Shostakovich: 
Symphony No. 9 in E-flat Major, Op. 70

1.Allegro
2. Moderato

3. Presto
4. Largo

5. Allegretto – Allegro

Interval at about 19:55. The concert will end at about 21:15. Broadcast live on  
Yle Radio 1 and Yle Areena and, delayed, from 20:00 on Yle Teema.

Chief Conductor Nicholas Collon will introduce the forthcoming season and  
its themes in the Helsinki Music Centre Concert Hall at 18:00.

15 min

27 min
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Jean Sibelius: Two Serenades for 
Violin and Orchestra, Op. 69

The first violin works composed by Jean 
Sibelius (1865–1957) in the 1910s were 
today’s two Serenades for violin and 
orchestra (1912–1913). Like the six Humor-
esques of 1917, they have been overshad-
owed by his brilliant Violin Concerto of 
1904/05, yet in their richly-nuanced expres-
sion they are veritable gems.

The first Serenade (in D major) is serene 
and idyllic, the violin conversing with the 

woodwinds in sustained melodies. String 
tremolos create an air of mystery around 
the middle, until the music gradually slips 
back into lyrical mood painting.

The second Serenade (in G minor) con-
trasts a mournful ambiance brimming with 
the delicate timbral poetry characteristic 
of Sibelius with a still mournful but more 
active one. Both are repeated before finally 
reverting to the initial meditative mood.

Esa-Pekka Salonen: Gemini
There is something special about twins. 
They are a close-knit pair yet two separate 
beings bound irrevocably together. Cas-
tor and Pollux are among the best-known 
twins in ancient mythology. Their mother 
was Leda, a mortal who, having slept with 
her husband Tyndareus, the King of Sparta, 
also became pregnant that same night by 
the supreme god Zeus. Castor and Pollux 
thus had different fathers. Castor was mor-
tal while Pollux, being the son of Zeus, was 
immortal. Pollux missed his brother when 
Castor died and renounced his immortal-
ity, upon which Zeus fixed them in the sky 
as the constellation Gemini.

The story of Castor and Pollux, which 
exists in many variants, provided Esa-
Pekka Salonen (b. 1958) with a solution 
to a problem of composition: “My material 
seemed to want to grow in two completely 
opposite directions,” he says. “My solution 
was to write two independent but genet-
ically linked orchestral works. Pollux, slow 
and quite dark in expression, was the first 

of them. Castor, extroverted and mostly 
fast, followed later.” Salonen accordingly 
decided to compose a diptych, Gemini: Pol-
lux in 2018 and Castor in 2019. The two can 
also be performed separately.

Scored for large orchestra, Gemini oper-
ates at many levels, its soundscape featur-
ing both mighty power and a radiant clar-
ity evocative of Ravel. The texture of the 
slower, more expansive Pollux often creates 
the impression of cloud-like formations in 
which, as Salonen puts it, “the demigods 
dwell”. Pollux also incorporates a mantra 
rhythm Salonen heard at a restaurant in 
Paris. Another source was a fragment from 
Rilke’s Sonnets to Orpheus, and especially 
the line “Oh, tall tree in the ear!” (O hoher 
Baum im Ohr).

As Pollux fades away, a percussion 
rhythm leads to Castor, which is mostly 
hyperactive and dramatic, and the final 
gesture may be heard as the twins fixed 
as a constellation on the nocturnal firma-
ment.
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The genesis of the Partita by Poland’s 
Witold Lutosławski (1913–1994) is closely 
linked with another piece he composed for 
violin and orchestra, Chain 2 (1985). The 
Partita was first scored for violin and piano, 
in 1984, but on hearing Anne-Sophie Mut-
ter perform Chain 2, Lutosławski decided 
to do an orchestral version of the Partita as 
well. The two can be performed together, 
with the addition of an Interlude (1989) 
in between.

The Partita is in five movements played 
without a break. In the piano version, 
the first, third and fifth movements are 
linked by two shorter Ad libitum move-

ments. These interludes were than trans-
ferred almost as such to the orchestral 
version. The main movements are strictly 
notated, but for the Ad libitum movements 
Lutosławski resorted to aleatory.

The opening movement is severe, rhyth-
mic and mysterious. The slow middle 
movement is the emotional heart of the 
work and the most multidimensional of 
the five. The closing movement is domi-
nated by busy triplets that are interrupted 
by a meditative episode and an aleatoric 
build-up before the final speed-up.

Witold Lutos  awski:  
Partita for Violin and Orchestra

“…the Ninth Symphony is a kind of respite, 
a light and amusing interlude between 
Shostakovich’s significant creations, a tem-
porary rejection of great, serious problems 
for the sake of playful, filigree-trimmed tri-
fles. But is it the right time for a great art-
ist to go on vacation, to take a break from 
contemporary problems?”

This speculation, published by Soviet 
musicologist Israel Nestyev in September 
1946, crystallises the ambivalent recep-
tion of the ninth symphony completed 
by Dmitri Shostakovich (1906–1975) in 
August 1945, in the aftermath of the Sec-
ond World War. For expectations ran high 
of a monumental Beethovenian work cele-
brating victory in the “great patriotic war”; 
the war years had, after all, been reflected 
in his two previous symphonies.

Imagine the surprise, therefore, when 
instead of a mighty triumphant symphony 
Shostakovich came up with a ‘slight’ lit-
tle piece in neoclassical vein. The offi-
cial censure was immediate. In the great 
crackdown imposed on Soviet composers 
in 1948, a ban was placed on its perfor-
mance, and not until after the death of 
Stalin would this ban be lifted, in 1955.

Though light and playful in places, the 
symphony does have more complex under-
currents. As is often the case with Shostak-
ovich, the borders between humour, irony 
and tragedy are often hazy. The opening, 
‘trifling’ movement bowls jauntily along, 
with all the irony of a circus march but 
also some more stringent tones. In the 
slow movement, lyrical, elegiac woodwind 
solos emerge out of a bare, dream-like 

Dmitri SOstakoviTS: Symphony No. 9
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British Nicholas Collon is one of the most 
sought-after and most celebrated conduc-
tors of the younger generation. He began 
as Chief Conductor of the Finnish Radio 
Symphony Orchestra in August 2021 – the 
first non-Finn ever to hold the post.

Each FRSO season, Collon is high-
lighting a few theme composers; for the 
2022/2023 season he has chosen György 
Ligeti, Outi Tarkiainen and Sergei Rach-
maninov. He has also invited Brett Dean 
as the FRSO’s Composer-in-Residence. In 
addition to the regular FRSO concerts at 
home in Helsinki he will be conducting the 
orchestra on tour – at the London Proms 
with Pekka Kuusisto as the soloist and in 
Estonia and Germany with violinist Hilary 
Hahn.

Founder (in 2004) and Principal Conduc-
tor of the British Aurora Orchestra, Col-
lon has also been working with the Res-
identie Orkest in The Hague since 2016 
– initially sharing the post with Jan Wil-
lem de Vriend 2018–2021 and since then 
as the orchestra’s sole Principal Conduc-
tor. He has been Principal Guest Conduc-
tor of the Gürzenich Orchestra in Cologne 
since autumn 2017.

The many top orchestras guest con-
ducted by Collon have included the front-

line British ones, the Deutsches Sympho-
nie-Orchester Berlin, the Tonhalle Orchestra 
Zurich, the Ensemble Intercontemporain, 
the Chamber Orchestra of Europe, the Oslo 
Philharmonic, the Orchestre National de 
France, the Tokyo Metropolitan Symphony 
and the Toronto Symphony Orchestra.

Collon’s extensive repertoire also includes 
opera. He has conducted over 200 new 
works, both world and country premieres, 
by composers such as Unsuk Chin, Philip 
Glass, Colin Matthews, Nico Muhly, Olivier 
Messiaen, Krzysztof Penderecki and Judith 
Weir.

During the 2021/2022 season, the FRSO 
under Collon recorded works by Sibelius, 
Thomas Adès and Lotta Wennäkoski. The 
disc Road Trip (Ives, Copland, Adams and 
Muhly) he made with the Aurora Orchestra 
won the prestigious Echo Klassik Award 
for ‘Klassik Ohne Grenzen’ in 2015. The 
Aurora Orchestra’s first release on the 
Deutsche Grammophon label was Music 
of the Spheres (Mozart, Max Richter, Adès, 
Dowland/Muhly and Bowie) in 2020. Col-
lon has also recorded works by Haydn, 
Ligeti, Britten and Delius, and with the 
Hallé Orchestra several discs of modern 
repertoire.

NICHOLAS COLLON

wasteland. The last three movements fol-
low one another without a break. The third 
trips blithely along before building up to 
a march and gliding into the slow fourth 
marked by stern trombone pronounce-
ments alternating with a bassoon mon-
ologue. The mood gradually turns more 
serious. The opening theme of the move-

ment returns in a pompous, sarcastic ver-
sion before giving way to a jubilant, unre-
strained Allegro.

 
Programme notes by Kimmo Korhonen trans-
lated (abridged) by Susan Sinisalo
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Solo engagements across the world, string 
quartets in Trondheim, Oslo and Bergen, 
recitals (solo or with a pianist) at the 
Wigmore Hall in London, Montreal, vari-
ous venues in Germany, and works rang-
ing from Bach and Beethoven to Sibelius, 
Bartók and Lutosławski. These are just 
some of the entries in Christian Tetzlaff’s 
diary for the autumn 2022 season, and 
they all speak of a highly versatile musi-
cian. His broad repertoire also includes 
some rarer gems, and he always, he says, 
aims at a rich interpretation. He once said 
in an interview, “We as violinists are sup-
posed to be actors in the soul of the com-
poser,” and he often sounds as if he is tell-
ing a musical story.

Tetzlaff has had a brilliant solo career 
with top orchestras across the world ever 
since rising to fame in the late 1980s. He 
is an active chamber musician and plays 
in the Tetzlaff Quartet he founded in 1994 
and in which his sister Tanja Tetzlaff plays 
the cello. He has given recitals with pianist 
Lars Vogt and others, and teaches at the 
Kronberg Academy in Hessen.

Contemporary music is well represented 
in Tetzlaff’s broad disc repertoire. Among 
the many distinctions won by his record-
ings are the Gramophone award for the 
disc of the Bartók Violin Concerto made by 
the FRSO in 2018 with Hannu Lintu con-
ducting.

Since 2002, Christian Tetzlaff has played 
a new violin made by Stefan-Peter Greiner.

CHRISTIAN TETZLAFF




